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INTRODUCTION 

MANUSCRIPT. 

The poem is contained in the Vercelli Book, or Codex 
Vercellensis, a manuscript volume of the early part of 
the eleventh century, discovered by Dr. Friedrich Blume 
in 1822 in the chapter library of the cathedral of Vercelli, 
where it still remains. It consists of 135 leaves, con- 
taining, besides a number of homilies and the life of 
St. Guthlac in prose, the following poems: Andreas, 
Fates of the Apostles, Address of the Soul to the Body, 
Falsehood of Men, Bream of the Rood, Elene. 

How the manuscript reached Vercelli is a question 
upon which two leading hypotheses have been held. 
According to one, it would have been taken from England 
to Italy by Cardinal Guala-Bicchieri, who was Papal 
Legate in England from 1216 to 12 18, who founded the 
monastery church of St. Andrew at Vercelli after his 
return from England, had it erected by an Englishman 
in the Early English style, and bestowed upon it relics 
of English saints. Moreover, he was the possessor of 
a library remarkable for that time, which he bequeathed 
to his monastery, and which contained a copy of the 
Bible in English handwriting. Finally, the monastery 
school, which in 1228 became a university, was attended 
by Englishmen, and, among others, by Adam de Marisco, 
the first teacher in the school which the Franciscans 
set up in Oxford ; this must have been before 1226, 
the year of St. Francis's death, since it is expressly 
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INTRODUCTION 

stated that it was he who sent Adam, in company with 
St. Anthony of Padua, to the Vercelli school. As it 
is well known that Guala levied large sums upon the 
clergy before leaving England, there would be nothing 
surprising in his receiving books as well — perhaps, since 
he was so zealous a collector, as an equivalent for certain 
sums of money. Altogether, the considerations here 
presented would seem to render it probable that the 
Vercelli Book reached that city through Guala's agency. 
For a fuller presentation of this theory, see my Cardinal 
Guala and the Vercelli Booh, Library Bulletin No. lo of 
the University of California, 1888. 

The other hypothesis is that of Wtilker. He was told 
in Vercelli that at a comparatively early period there 
was in that city a hospice for Anglo-Saxon pilgrims on 
their way to and from Eome. There may, he concludes, 
have been a small library of devotional books attached 
to the hospice, and from this our manuscript may have 
passed into the possession of the cathedral library (Grund- 
riss zur Geschichie der Angelsdchsischen Litteratur, p. 237 ; 
Codex Vercellensis, p. vi). I can only say that to me the 
probability of this hypothesis seems of the slenderest. 

The poems of this collection were all published for 
the first time by Thorpe, probably from a transcript by 
Blume, as Appendix B to a Keport on Kymer's Foedera. 
intended to have been made to the Commissioners on 
Public Eecords by Charles Purton Cooper, their secretary. 
According to Kemble, writing in 1843 (Preface to The 
Poetry of the Codex Vercellensis), * It was intended as an 
Appendix, or rather as part of an Appendix, to another 
and very different composition, and was consequently 
compressed into the smallest possible space, without 
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MANUSCRIPT 

introduction, translation, or notes of any description.' 
The same writer says: * Circumstances prevented the 
publication of the book, but a few copies of it found 
their way into the hands of persons interested in the 
subject, both here and in Germany.' At last, in 1869, 
Lord Komilly, as Master of the Eolls, ordered the Ap- 
pendixes, which had been in store since 1837, to be 
distributed. The editions of the poems by Kemble (1843, 
1856), and of the Andreas and Elene by Grimm (1840), 
were based upon the text published by Thorpe. 

For further details concerning the manuscript, see 
Wtilker, Grundriss, pp. 237-43, ^^^ *^® remarks pre- 
fixed to his photographic facsimile of the poetical parts, 
under the title Codex VerceUensis (Leipzig, 1894). 

The Bream of the Eood begins on the back of leaf 104 
(line 6), immediately following the fragment of the poem 
called Falsehood of Men, and continues through this 
page and three more, ending at the bottom of the first 
page of leaf 106. There is a blot near the bottom of 
the first page, which, however, renders nothing illegible. 
At the top of the second page, the beginning of leaf 105, 
a new hand appears, according to Wtilker, and con- 
tinues beyond the limits of this poem. The second 
hand, which is manifestly smaller in the facsimile, begins 
with wendan, 1. 22. The successive pages then end with 
^am, 1. 61 ; on, 1. 105 ; and wees, 1. 156. The verse is 
written as prose. Accents are found over the vowels 
of the following words : fdh, 1. 13 ; dheawen, 1. 29 ; dhof 
1. 44 ; dhof on, 1. 61 ; rod, 1. 136. The poem begins, after 
a break, with a capital H, enclosing a smaller capital w, 
as the beginning of HwceL Other manuscript peculiar- 
ities are noted in the variants. 

• • 
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INTRODUCTION 

EDITIONS. 

Complete editions are by Thorpe (1837), Bouterwek 
(1854), Kemble (1856), Grein (1858), Stephens (1866), 
Pacius (1873), Kluge (1888), Grein-Wtilker (1888). 

Partial editions are by Sweet (1876; 11. 1-89) and 
Kobinson (1885 ; 11. 14^-56^). 

Editions accompanied by translations are those of 
Bouterwek, Kemble, Hammerich, Michelsen, Stephens, 
Pacius, and Eobinson ; Grein's translation is in his Bich- 
tungen der Angelsachsen, Explanatory notes are contained 
only in Pacius' edition, and those of the scantiest. No 
edition contains a full special glossary. 

TKANSLATIONS. 

Fourteen complete or partial translations have appeared. 
Complete translations are : 

In German prose by Bouterwek (1854). 
V In German verse by Grein (1859) and Pacius (1873). 

In English prose by Kemble (1856). 

In English verse by Stephens (1866), Morley (1888), and 
Miss Iddings (1902). 
Partial translations are : 

Of lines i-io*, 16^-20*, 21^-3, 28-49% 52^-9% 61^-5* 
in English prose, by Kemble (1844). 

Of lines 1-69 in Danish verse, by Hammerich (1873). 

Of lines 1-69 in German verse, by Michelsen (1874). 

Of lines 95-121 in German verse, afterwards translated 
into English, by Ten Brink (1877, 1883). 

>/ Of lines 1-89 in English verse, by Miss Hickey (1882), 
Moorsom (free paraphrase with brief epilogue, printed 
1888, reprinted 1901), Miss Brown (1890). 

Of lines 14^-56 in English verse, by Robinson (1885). 

• • • 
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TRANSLATIONS 

Of lines 1-63, 122-56 in English verse, alternating 
with prose, by Brooke (1892). 

Of lines 1-63, 122-41, 148^-56 in English verse, 
alternating with prose, by Brooke (1898). 

Specimens of all the versions which include lines 1-12 
are given in the Appendix, pp. 47-54. 

AUTHOESHIP. 

With respect to the authorship of our poem, two chief 
opinions have been entertained : 

A. The poem is by Caedmon. 

B. It is by Cynewulf. 

A. The Theory of Cjedmon's Authorship, 

The theory that the Bream of the Eood is by Caedmon 
depends upon certain considerations relative to the Kuth- 
well Cross. Of this notable piece of antiquity, no doubt 
the finest stone cross in existence, the following account 
is slightly condensed from a standard writer on Scottish 
archaeology ^ : * At Euthwell, in Annandale, within eight 
miles of Dumfries, there stands a very remarkable monu- 
ment. Its form is that of a tall free-standing cross. As 
it stands at present, the Cross is reconstructed. The 
whole height of the Cross is about 17^ feet, the shaft 
being 2 feet in breadth at the base, and 15 inches in 
thickness. The material is sandstone. It stood in the 
old church of Kuthwell till 1642, when the General 
Assembly which met at St. Andrews on 27th July of 
that year issued an order for its destruction as a monu- 
ment of idolatry. The transverse arms are still wanting, 

^ Anderson, ScoHand in Early Ttmes, Second Series, pp. 233 ff. 
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INTRODUCTION 

those now on the monument having been supplied in 
1823. The monument is sculptured with figure-subjects 
on the broad faces, and on its sides with scroll-work. 
The figure-subjects on the broad faces of the Cross are 
arranged in panels surrounded with flat borders, on 
which are incised the inscriptions which give to this 
monument its special interest. They are in two lan- 
guages and two alphabets, one set being carved in Eoman 
capitals, the other in runes. The runes are on the raised 
borders enclosing the two panels of scroll-work, and are 
arranged in vertical columns, extending from top to 
bottom, with the exception of the first line, which runs 
horizontally across the top of the panel. Consequently 
it reads from left to right across the first line, in the 
usual way, then continues in a vertical line down the 
whole of the right-hand border, returning to the top of 
the leffc-hand border, and reading vertically again to the 
base. As the lower part of the Cross is more wasted than 
the upper, there are places where the reading fails toward 
the bottom of each border, thus making four gaps in the 
continuity of the inscription \' 

The general meaning of the runic inscription was first 
made known by Kemble in a paper published in vol. 28 
of ArcJuBologia (1840), and the substantial identity of the 
fragments with corresponding portions of the Dream of 

^ It may be added that there is a fine engraving of the Cross in 
Archceologia Scotica, vol. 4 (1833). The first archaeologist to call 
attention to this monument was William Nicolson, then Arch- 
deacon, and afterwards Bishop, of Carlisle, who visited it in April, 
1697, after having been informed about it by Rev. James Lason 
in September, 1690. Nicolson sent a copy of the inscription to 
Hickes before September 11, 1697, and the latter published it in his 
Thesaurus in 1703. On July 5, 1704, Nicolson collated his transcript* 
with the original. See my * Notes on the Ruth well Cross,' in 
Pub. Mod, Lang. Assoc, of America 17. 367-90. 



AUTHORSHIP 

the Rood was disclosed by the same scholar in a paper 
read November 24, 1842, and published in Archceologia, 
voL 30 (1844). 

The two inscriptions given below on pp. 3 and 4 are 
found respectively at the right and the left of one face, 
and the remaining two on the right and the left of the 
other face, the words Crist wees on representing the hori- 
zontal line referred to above. 

The first person to attribute the verses on the Kuth- 
well Cross to Caedmon was Daniel H. Haigh (1819-79). 
Writing in the ArchcBologia JEliana for November, 1856^, 
Haigh said : ' Are we not justified in regarding the lines 
upon the Euthwell Cross as fragments of a lost poem of 
his, a poem, however, which a later poet in the tenth 
century undertook to modernize and adapt to the taste of 
his own times, as Dryden did with some of the poems of 
Chaucer ? I submit to the judgement of others this con- 
jecture, based upon these grounds, viz. that on this 
monument, erected about a.d. 665, we have fragments 
of a religious poem of very high character, and that there 
was but one man living in England at that time worthy 
to be named as a religious poet, and that was Caedmon.' 
Haigh's reason for dating the Ruthwell Cross so early 
was its resemblance to the Bewcastle Cross, which, as 
he read the name of Alcfrid^ upon it, he dated about 665. 

' p. 173. 

' He says {The Conquest of Britain hy the Saxonsy p. 37) : ' The first 
[inscription] on the western face of the Cross at Bewcastle, in 
Cumberland, is simply a memorial of Alcfrid, who was associated 
by Oswiu with himself in the kingdom of Northumbria, and died 
probably in ▲. d. 664/ The inscription on the Bewcastle Cross is 
. very uncertain (see Sievers in Paul's Grundrisa der Gemianisehen 
Philologis I*. 256 ; Anglia 13. la, 13 ; cf. Vietor, Die Northumbrischen 
Runensteine, p. 46), and in its present form probably late. 
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INTRODUCTION 

Again, writing in 1861, he said ^ : ' The poem of which 
these are fragments was probably one of those which 
CsBdmon, who was living at the time when these monu- 
ments were erected, composed. That they belong to the 
seventh century cannot be doubted ; they contain forms of 
the language which are evidently earlier than those which 
occur in the contemporary version of Baeda's verses in a 
MS. at S. Gallon, and the copy of Caedmon's first song at 
the end of the MS. of the Historia Ecclesiastica, which 
was completed two years after its author's death.' 

This view of Haigh's was supported by George Stephens 
(1813-95), the runic collector, a friend and correspondent 
of Haigh's, and it is with Stephens's name that the theory 
is usually associated. Stephens, like Haigh, referred the 
cross to the seventh century, and ascribed the authorship 
of the verses to Csedmon. Stephens wrote as follows ^ : 

' There is no doubt of the reading, though a letter or 
two is now injured. It is, on the right side : 

CADMON 
and, on the left side : 

MiEFAU(EpO 

That is, the MuE being a bind-rune : 

CADMON ME FAWED (made). . . . 

' So, by another form of the same verb. King Alfred has 
the expression ^cd[ ^ayj^eaw for "to indite, compose, make, 
a song. . . ." 

' This, then, is clear, outward evidence that Caedmon, 
whose name is also spelled Cedmon, here found in its 
North English and more original shape as Cadmon, was 
the author of these runic verses. 

*But we have three argimients or proofs that the 

* Conquest of Britain, p. 39. * Run, Mon. i. 419-420. 

. • 
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AUTHORSHIP 

beautiful poem, of which the lines on the Cross are an 
extract or episode or fragment, was written by no other 
than Caedmon. 

^ First, there is the above direct evidence of the runic 
carving on the top-stone of the Cross itself. The words 
are plain enough, and even the unsupported theory that 
this top-stone may be somewhat younger than the Pillar 
will not in the least weaken this broad statement. Even 
if later, the stone only asserted a known fact. 

* Second. It was long ago suggested by Mr. Haigh, in 
his excellent paper in the Archceologia JElianay that at the 
period when this monument was raised — the seventh 
century or thereabouts — there was no known man in all 
England, or in fact in all Europe, who could have written 
so noble an English lay save the author of the Biblical 
Paraphrase, which has always been acknowledged as his, 
even though we may admit some natural change and 
interpolation in later times in the course of its transcrip- 
tion into Old South English. Of course we here do not 
refer to the piece called The Harrowing of Hell. He 
therefore boldly concluded that, in his opinion, the Dream 
of the Holy Eood was from the pen of CsBdmon. This 
splendid, though daring, assumption or implication has 
now been approved by the very stone itself. 

^Thirdly. We have decisive internal evidence. A 
careful examination of the South English copy (see the 
Glossary) shows that the scribe was working from a North 
English original, even in those lines which are not carved 
on the Cross. But, in addition hereto, a slight acquaint* 
ance with the Dream will at once make us aware of one 
very striking peculiarity of style. This is, an extraordinary 
mixture of accents. Commonly we have the usual two- 
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INTRODUCTION 

accented line. But every now and then, under the 
pressure of poetic excitement, or personal taste, or the 
traditions of a local school, the bard breaks out into three, 
sometimes four, accents in one line, then sinking back again 
into the regular double tone-weight. One example will 
suffice to show what I mean [quoting lines 4-12 inclusive]. 

* Now, as far as I know, this rhythmical peculiarity is 
unknown in Old English verse except here, in Csadmon's 
Paraphrase, and in that noble epical fragment Judith, 
And I venture to assert that all these three are by one 
and the same Sc6p. Ccedmon wrote tfiem all. They have 
all the same col&ur, all the same Miltonio sublimity, the 
same '^steeling" of i^rase, the same sinking hack not only 
to the two-accented Hne> but sometimes to an almost 
prosaic simplicity in the intervals of his flights of genius. 
I am thus led to do for Judith what Mr. Haigh did for the 
Dream. I attribute it to Csedmon. After-discovery has 
proved the^ latter in the right ; probably we shall never be 
able to produce direct evidence with regard to Judith.' 

Elsewhere Stephens asserts : * It cannot be later than 
the latter half of the seventh century, for it bears a gram- 
matical form so antiqtue (the aeousative dual ungcet) that 
it has hitherto only been meir with in this place, while the 
art- workmanship also points to the same period \' 

This theory of Stephens's, then, rests on three main 
postulates : 

I. The Cross was sculptured in the seventh century: 
that is, the figures and ornamentation are old. 

^ Run, Mon. 2. 420. The remark about ungcet came originally 
from Kemble (AroJueologia 28. 359) : * The word Ungket is another 
incontrovertible proof of extreme antiquity, having, to the best of 
my knowledge, never been found but in this passage/ On this 
word see my * Notes on the Ruth well Cross,' p. 384. . 
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AUTHORSHIP' 

2. The inscription — which might conceivably have Been 
a later addition — belongs to the seventh century. 

3. The Cross bears the words 'Cadmon me made,' 

As to the first of these postulates, the chief authority 
on the ornamentation, Soph^is Mtiller, is thus reported 
by Bugge*: *The Kuthwell Cross must be posterior to 
the year 800, and in fact to the Carlovdngian Eenaissance, 
on account of its decorative features*^. The free foliage 
and flower-work, and the dragons or monsters with two 
forelegs, wings,, and serpents' tails, induce him- to believe 
that it could scarcely have been sculptured much before 
A.D. 1000 ^' 

As to the second postulatej I first showed^ in 1890 ^, 
and again in 1901 ^, that the language of the inscription 
on^the Cross must b^ as late as the tenth century, and 
very likely posterior to 950, To repeat the conclusions 
formulated in the more recent article : While the general 
aspect of the inscription has led many persons to refer 
it to an early period, it lacks some of the marks of 
antiquity ; every real mark of antiquity can be paralleled 
from the latest documents ; some of the phenomena point 
to a period subsequent to. that of the Lindisfame Gospels 
(about A.D. 950), and the Durham Bitual (a.d. 950-1000) ; 
and none flatly contradicts such an assumption. More- 
over, a comparison of the inscription with the Bream of 
the Eood shows that the former is not an extract from an 
earlier poem written in the long Csedmonian line which 
is postulated by Vigfusson and Powell ** and by Mr. Stop- 

^ Cf. my * Notes,' p. 390. 

' Cf. Miiller, DyreomamerUiken i Norden, p. 155, note. 

5 The Academy 37. 153. * Cf. p. xiv, note i. 

* Corptis Poeticum BorecUe i. 435. 
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INTRODUCTION 

ford Brooke^, since the earliest dated verse is in short 
lines only, and since four of the lines in the Cross- 
inscription represent short lines in the Dream of the 
Bood*'y it shows that the latter is more self-consistent, 
more artistic, and therefore more likely to be or to 
represent the original ^ ; and it shows that certain of the 
forms of the latter seem to have been inadvertently 
retained by the adapter who selected and rearranged the 
lines for engraving on the Cross *. All this harmonizes 
with the evidence from ^ammar, and with the conclu- 
sions drawn from the character of the sculptured orna- 
ment. 

As to the third postulate, it may be remarked that the 
forms mce and fauoepo are impossible as Old English ° ; 
that, were they existent, faucepo could not mean *made'; 
and that, even allowing this to be true, the maker could 
in that case mean only the sculptor of the whole Cross, 
and not the author of the runic verses. But what is 
still more conclusive, Vietor, the latest competent scholar 
who has made a thorough examination of the Cross, 
declares that he can read no such inscription ^ 

Summing up the evidence, then, the indications are as 
follows : 

I. So far from the Cross-inscription representing an 
earlier form of the Bream of the Bood, it seems rather 

^ Eng. Lit, before the Norman Conquest, p. 197. 

' * Notes,' pp. 376-7. ' Ibid., p. 378. * Ibid., p. 390. 

. ' Gf. Bugge, Studien, tr. Bremner, i. 494 ; Sweet, Oldest English 
Texts, p. 125. 

* What he reads, and that, as ^yill be seen, quite uncertainly, is 
this {Die Northumbrischen Runensteiney p. n ; cf. p. 12) : 

:(R?)D(D?)iEJ>(:) 

(MiE?)(F)AYR)>0 
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AUTHORSHIP 

to have been derived from the latter, and to have been 
corrupted in the process. 

2. Csedmon's name has never been on the Cross. 

3. Linguistic considerations would refer the inscription 
to the tenth century, and probably to the latter half of 
that century. 

4. Archaeological considerations are to the same effect 
as those drawn from the language. 

Accordingly, there is no shadow of proof or probability 
that the inscription represents a poem written by Csedmon. 

B. The Theory of Cynewulf's Authorship. 

We pass now to the second hypothesis with respect 
to the Dream of the Bood, that which assigns its author- 
ship to Cynewulf. Kemble^ was the first to make the 
suggestion that all the poems of both the Exeter and 
Vercelli Books might be by Cynewulf, whom, however, 
he conceived to be an Abbot of Peterborough, living at 
the beginning of the eleventh century. Thorpe ^ believed 
that Cynewulf, the Abbot of Peterborough, was the 
author of the Juliana and perhaps all the Vercelli poetry. 
In all this, it will be observed, there is no specific 
attribution of the Dream to Cynewulf, but merely a con- 
jectural assignment of the whole body of poetry in the 
manuscript which contains it. For an attempt to show 
why Cynewulf might be reasonably regarded as the 
author of the Dream of the Bood in particular, we must 
refer to the celebrated scholar Franz Dietrich. 

Dietrich's view. Dietrich ', in 1865, adduced a variety 

^ ArchcBclogia 28. 3C2-3. 

* Codex Exoniensis (1842), p. 501. 

' Disputatio de Cruce RuihiceHensi. Mtirburger UniversitHtsschrift. 
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ef arguments in support of his theory. Some of these, 
such as the presence of lyric passages in a narrative 
poem, are applicable to other Old English poems as 
well, and therefore have lost what cogency they may 
once have seemed to possess, but the rest are still 
worthy of attention. 

As at least tw« of these arguments depend upon 
Cynewulf s statements concerning himself in the rune- 
passages of the Christ, the Julianay the Fates of the Apostles, 
and the Elene, I adduce the r^evant parts. The Christ 
has ' (789-801) : ' Alas ! I expect, yea, and fear a sterner 
doom when the Prince of angdls cometh again, since 
I have ill kept those things which the Saviour bade me 
in the Scriptures. For this, as I account truth, I shall 
behold terror, the punishment of sin, when many shall 
be led into the assembly before the presence of the eternal 
Judge. Then shall the Courageous ^ tremble ; he shall 
hear the King, the Euler of heaven, speak stem words 
unto those who in time past ill obeyed Him on earth, 
while as yet they could easily find comfort for their 
Yearning and their Need.' 

The Juliana has (695 ff.) : * Greatly do I need that the 
saint afford me succor when the dearest of all things 
shall forsake me, when the two consorts shall dissolve 
their union, when my soul shall leave the body and go 
on a journey, whither I know not, to an alien abode. 
C, Y, and N shall depart in sadness. The King will be 
wroth, the Bestower of victories, when E, W, and U, 
stained with sins, awaits with trembling what sentence 

^ Whitman's translation (Boston, U.S.A., 1900). 
' These words represent the runes that form the beginning of 
the name Cyn\e)%oulf, 

xviii 



AUTHORSHIP 

shall be passed upon him accordmg to his deeds, as the 
award for his life. L F trembles, rests full of anxiety, 
remembering all the anguish, the woundings of the sins 
which I committed fii*st or last in the world.' Cynewulf 
goes on to say that he must repent in tears, that he 
will need the intercession of Juliana, and that he begs 
every one who shall read the poem to pray for him 
by name that God would be merciful to him in that 
Great Day. 

The Fates of the Apostles has : * Here may he that is 
wise of prescience, he who rejoiceth in songs, discover 
who composed this lay.' Then follow the Cynewulfian 
runes. 

The passage from the Elene is* (1237-77): 'Thus I, 
old and ready to depart by reason of the failing * house, 
have woven wordcraft and wondrously gathered, have 
now and again pondei^d and sifted my thought in the 
prison of the night. I knew not all concerning the 
right . . .' before wisdom, through the noble power, 
revealed a larger view into the cogitation of my heart. 
I was guilty of misdeeds, fettered by sins, tormented with 
anxieties, bound with bitternesses, beset with tribulations, 
before he bestowed inspiration through the bright order * 
as a help to the aged man. The mighty King granted 
me his blameless grace and shed it into my mind, 
revealed it as glorious, and in course of time dilated it ; 
he set my body free, unlocked my heart, and released the 
power of song, which I have joyfully made use of in 

^ Slightly changed from my rendering in Cook and Tinker's 
Select Translations from Old English Poetry, pp. 14 1-2. 

* Emending fsecne to fsege, ' Perhaps something lost. 

* Or, gloriously. 
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the world. Not once alone, but many times, had I re- 
flected on the tree of glory, before I had disclosed the 
miracle concerning the glorious tree, as in the course 
of events I found related in books, in writings, concerning 
the sign of victory. Until that the man^ had always 
been buffeted by billows of sorrow, was an expiring 
ToBCH, though he in the mead-hall had received treasures, 
appled gold. Y(?) lamented; the Forced companion 
suffered afi^ction, an oppressive secret, though^ before 
him the Steed measured the mile-paths and proudly ran, 
decked with wires ^ Joy has waned, pleasure has 
decreased with the years ; youth has fled, the former 
pride. U (?) was of old the splendor of youth ; now, after 
the allotted time, are the days departed, the joys of life 
have vanished, as Water glides away, the hurrying floods. 
Every one's Wealth is transitory under the sky; the 
ornaments of the field pass away under the clouds like 
the wind when it rises loud before men, roams among 
the clouds, rushes along in rage, and again on a sudden 
grows still, close locked within its prison, held down by 
force.' 

This may be condensed about as follows * : 

1. When I was young I received gifts in hall, and was 
present when my horse careered across the plain in 
gorgeous trappings (or, perhaps, when the horses of others 
were raced) ; yet I was not happy, for I was still a 
sinner. 

2. In later years I was converted, and life acquired 
a new meaning. I began to reflect, practised the poetic 

* Emending soec to secg, * Emending /i?r to ^ah. 
'i.e. metal ornaments. 

* Cf. my edition of T?ie Christ of Cynewulf, p. Ixvii. 
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art, thought deeply and read widely about the cross of 
Christ, and finally have been enabled to write this account 
of its invention by St. Helena. 

3. The joys of sense, the pride of life, have departed 
with my youth. I am now an old man ; yet I realize 
that I am not only ransomed from the power of sin, 
but have received special grace from on high, and by 
divine assistance have brought to a close this poem on 
a subject very near to my heart. 

Dietrich, in advocating the assignment of the Dream 
of the Eood to Cynewulf, insists upon the following points 
of connexion between the Elene and the Bream : 

I. The theme of both is the cross. Indeed, Cynewulf 
has much to say of the cross in the Christ K We might 
especially compare the following extract {Chr. 1081-1102): 
' There shall sinful men, sad at heart, behold the greatest 
afiliction. Not for their behoof shall the cross of our 
Lord, brightest of beacons, stand before all nations, wet 
with the pure blood of heaven's King, stained with His 
gore, shining brightly over the vast creation. Shadows 
shall be put to flight when the resplendent cross shall 
blaze upon all peoples. But this shall be for an affliction 
and a punishment to men, to those malefactors who knew 
no gratitude to God, that He, the King, was crucified 
on the holy rood for the sins of mankind, on that day 
when He whose body knew no sin nor base iniquity 
lovingly purchased life for men with the price with which 
He ransomed us. For all this will He rigorously exact 
recompense when the red rood shall shine brightly over 
all in the sun's stead.' 

* *Uberrime de cruce Cynevulfus locutus erat iam in carmine 
Crist appellato* (p. 12, note). 
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2. In the Bream of the Eood the author says (126-31) : 

And now my life*8 great happmess is this, 
That to the cross victorious I may come, 
Alone, ahove the wont of other men, 
To worship worthily. Desire for this 
Is great within my heart, and all my help 
Must reach me from the rood\ 

In the Elene Cynewulf says: — *Not once alone, but 
many times, had I reflected on the tree of glory before 
I had disclosed the miracle concerning the glorious tree, 
as in the course of events I found related in books, in 
writings, concerning the sign of victory/ Dietrich 
interprets the former passage as prophetic of a future 
work on the cross, and the latter as a backward reference 
to the Dream of the Boed, The impulse to compose the 
Elene is traceable to the vision which appeared to the 
author of the Bood ^, 

3. Cynewulf is fond of speaking of himself and his 
feelings in the epilogues of his other poems', where he 
adds his name in runes. In like manner he comes for- 
ward in his own person in the Dream of the Bood (cf. the 
next section). 

4. In both poems the author represents himself as 
old, having lost joys or friends, and as ready to de- 

^ Miss Iddings* translation, published in Cook and Tinker's 
Sdect TranslatUms, pp. 93-9. 

' ' Quod scilicet sibi summo animi ardore crucis contemplator 
proposuit, id poematis de crucis inventione compositi auctor 
luculenter exsecutus est. Credibile igitur est, Cynevulfum ad 
Elenam canendam illo somnio, quod poeta de cruce v. 137 sibi 
revera apparuisse asserit, animo impulsum esse.' 

' ^ Kynewulfus, qui de sua persona suisque sensibus in carminum 
maiorum epilogis loqui solebat, addito nomine suo Cynewulf, 
runis expresso' (p. 11). Cf. swjjra, pp. xviii-xx. 
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part. Thus in the Bream of the Bood we have (124-6, 

131-4) : 

My soul within 

Was quickened to depart, so many years 

Of utter weariness had I delayed. 

Of "powerful friends 
Not many do I own on earth, for hence 
Have they departed, from the world's delights ; 
They followed after Him, their glorious King, 
And with the Father now in heaven they live. 
Dwelling in bliss. 

And in the Elene: 'Thus I, old and ready to depart 
by reason of the failing house. . . . Joy has waned, 
pleasure has decreased with the years ; youth has fled, 
the former pride. U (?) was of old the splendor of youth ; 
now, after the allotted time, are the days departed, the 
joys of life have vanished.' 

5. The diction of the Dream resembles in various par- 
ticulars that employed by Cynewulf. As, according to 
Dietrich, Cynewulf wrote not only the Juliana, Christy 
and Elene, but also the Andreas, Guthlac, Phoenix, and 
Riddles, all references drawn from the latter group are 
excluded in adducing the correspondences which will be 
cited. Dietrich quotes three sets of correspondences in 
three successive notes, as follows : 

a. Cynewulf is fond of denoting * wound ' by dolg (also 
feorhdolg, Chr, 1454), which is likewise found in Old 
High German and Norse. Thus Rood 46 : 
on me syndon )>a dolg geslene ; 
compared with Chr, 1 107-8: 

ond ]7S openan dolg 
on hyra Dryhtne geseo^ dreorigfer^e ; 
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also Chr, 1206-7 : 

dolg sceawian, 
wunde ond wite. 

Another such Cynewulfian word \a J>urhdnfan, El. 707 

has : 

))eah ic ser mid dysige furhdrifen wsere ; 

and Chr, 1109: 

8w5 him mid nsBglum |;urhdrifan nr^hycgende. 
With these compare Bood 46 : 

purhdrifan hi me mid deorcan nseglum^. 

h. Certain kennings are common to the Bood and the 
Cynewulfian poems. Thus (I add in brackets references 
omitted by Dietrich) : 

sigebeam, Bood 13, [127]: El [420], 445, 665, 847, 861^ 
965, [1028]. 

tmldres treow, Bood 14 : El, [89], 828, 867, 1252. 

vmldres beam, Bood 97: EL 217 (tmldres wynheam, 
El. 844). 

beacna selest, Bood 118; tmidu selesta, Bood 27: selest 
sigeheacna, El. 975 ; selest sigebeama, EL 1028. 

feorghold, Bood 73 : selegescot, Ms, Chr. 1480, 1481. 

hcefde his gast onsended, Bood 49 : his gast onsende, EL 
480. 

c. Other parallels are : 

(i) Bood 4 : 

ptihte me )>8et ic [ne] gesawe syllicre treow. 

* It should be observed that dolg also occurs, Rid. 6", 57* ; dolgben, 
An. 1399; ddgalege, An. 1177, 1216 ; ddhumnd, Jud. 107; syndolh, 
BSow. 817 ; dolgian, Rid. 60" ; and gedoJgian, Rid. 54'. All of these, 
except the Judith and Beovml/y would be regarded by Dietrich as 
strengthening his case. I>urhdif\fan also occurs : SaJt. 163 ; An. 1399. 
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EL 72-5 : 

puhte him whitescyne on weres hade 
hwit ond hiwbeorht hsele^a nathwylc 
geywed senlicra Jjonne he ser 0^^ si^ 
gesege under swegle. 

(2) Bood 14-7 : 

Geseah ic wuldres treow 
wsedum geweor^d wynnum scinan, 
gegyred mid golde; gimmas hsefdon 
bewrigen weorSlice Weald[end]e8 treow. 

El. 88-90 : 

Geseah he frsetwum beorht 
wliti wuldres treo ofer wolcna hrof 
golde ge[g]lenged ; gimmas lixtan. 

El 1023-4: 

Heo ]7a rode heht 
golde beweorcean ond gimcynnum. 

(3) 2?ooc? 48: 

Eall Ic W8B8 mid blode bestemed. 

Gir. 1085: 

beacna beorhtast, blode bistemed. 

(4) Bood 55-6 : 

Weop eal gesceaft, 

cwfSdon Cyninges fjrll; Crist wbbs on rode. 

Chr. 1 127, 1 130: 

Gesegun ))a dumban gesceaft, 

ond mid cearum cwrSdun, );eah hi cwice neeron. 

(5) Bood 78-9 : 

'Nu %u miht gehyran, haele^ min se leofa, 
]?8et ic, &c. 
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El 51 1-2: 

Nu %u meaht gehyran, hsele^ min se leofa, 
hu, &c. 

(6) Bood 103-9 : 

He %a on beofenas astag; hider eft funda)> 

on ))7sne middangeard mancjnn secan 

on domdsBge Dryhten sylfa, 

SBlmihtig God and his englas mid, 

]}8et he }}onne wile deman, se ah domes geweald, 

anra gehwylcum, swa he him serur her 

on |>y88um Isenum life geearna)). 

Chr. 523-7 : 

Wile eft swa-j)eah eor^n mseg^e 
sylfa gesecan nde herge, 
ond );onne gedeman dseda gehwylce 
))ara ^e gefremedon folc under roderum. 

(7) Bood 148-9 : 

Hiht wses geniwad 

mid bledum and mid blisse. 

Chr. 1346: 

blsBd mid blissum. 



Chr, 529-30 : 

Hyht wses geniwad, 
blis in burgum. 



6. The Bream of the Bood is found in the Vercelli MS. 
between the Andreas and the Elene, 

7. The liberties taken with the Biblical narrative are 
quite in Cynewulf s manner. 
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Rieger's arguments. In the third section of a paper 
written in 1868, and published in 1869 \ Max Bieger 
expressed himself to the following effect : 

1. The poet of the Bood (Cynewulf, according to Kieger) 
actually had the vision he describes. He saw the cross 
in a dream, and listened to words which form the basis 
of the speech reported. 

2. Inserting, with Grein, rode before riht in El. 1241, 
Bieger translates : ' I knew nothing right about the cross 
until it disclosed to me greater knowledge by its glorious 
power ^.* He accordingly interprets this to mean that 
the vision of the Bood poem led to the composition of the 
Ekne. 

3. He brings ' guiJty of misdeeds, fettered by sins" 
(above, p. xxiii), into relation to. Bood 13^14* : 

synnum fah, 
forwundod mid wommum. 

4. With the * tormented with anxieties, . . . beset with 
tribulations' of El, 1244-5 he associates Bood 12^^-6% 

I3lb-2a. 

5. Cynewulf was already old when he received this 
illumination (EL 1247) ; hence we may not refer it to 
any other occurrence than the vision. 

6. Emending wUlum^ El, 1252, to hvMumj he translates, 
* which I formerly had employed with pleasure in the 

* *Ueber Cynewulf/ in Zeitschrifl fiXr Deutsche Phildogie i. 215-26, 

313-24. 

* * Ich wusste nichts rechtes von dem Kreuze, ehe es mir grossere 
Erkenntniss durch seine herrliche Macht enthiillte' (p. 314). Cf. 
with my translation on p. xix. 

' El, 1243-4: 

weorcum f&h, 
synnum Ssseled. 
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world' ^. This means that Cynewulf had once been a poet, 
but that the oppression of sin had closed the fount of 
song. If willum be retained, Eieger admits that this 
might refer to an experience like that of Csedmpn, but he 
adds that in this case the only poems referred to would 
be the Dream of the Eood and the Elene, for no others 
could lie between the vision and the period when Cyne- 
wulf was speaking. If the Dream of the Rood was really 
Cynewulf s first poem, we should expect a clear statement 
of this fact in that poem. As it is, there is no word in 
the Dream of the Rood to indicate that Cynewulf was 
a novice in poetry. 

EherVs objections. In 1884, Ebert published his views 
on the Dream of the Rood \ His objections to the 
attribution of the Dream of the Rood to Cynewulf are 
these : 

1. In the JSlene the discovery of the other two crosses 
is recorded, and the means by which that of Christ is 
distinguished from them ; of this there is nothing in the 
Dream of the Rood, notwithstanding the allusions in 70, 

73» 75- 

2. In Rood 46 we have the nails called dark, whereas 

in El, iiisff. they shine like stars or jewels. 

3. In the Elene there is no mention of the Saviour's 
blood (cf. Rood 23, 48). 

4. If the poet describes himself as old and ready to 
depart, this trait is found elsewhere in Old English poetry. 

5. Coincidences or similarities in expression between 

^ * die ich weiland mit Lust in der Welt gebraucht hatte,' where 
the original has (1251-2) : 

])£es ic lustum brSac, 
willum in world e. 
2 Ber, Sachs. Ges. Wiss., PhiU-Hist. Classe 36. 81. 
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two poems might be due not only to their common 
authorship, but to 

(a) Alliteration. 

(&) The existence of a common stock of poetical ex- 
pressions. 

(c) Borrowing by the one poet from the other. 

((Q Borrowing by both from a third. 

6. The Dream of the Rood differs from Cynewulf s un- 
doubted works in four respects : 

(a) The frequency of hwce^re^ This conjunction is here 
used nine times, but only once in the Elene and six [really 
three] times in the Christ Here it shows an attempt at 
binding the sentences together, contrary to Cynewulf s 
practice ^ In lines 24 and 47 it seems to be used in the 
sense of autem, in order to indicate the mere continuation 
of the narrative. 

{b) The phrase mdte weorode occurs in Bood 69, 124, 
but nowhere else in the poetry. 

(c) The simplicity of the language, and its freedom 
from tedious repetitions*. 

(d) The free handling of the Biblical narrative. This 
had been already noted by Dietrich, who had cited Chr. 
507 [502 Iff.] as an illustration. Ebert contends that this 
is an embellishment rather than a change of the Biblical 
account, and that any modification of the Scriptural 
narrative in important points can neither be foxmd in 
Cynewulf nor be rightly imputed to him. 



^ ' Es zeigt sich darin ein Streben nach Yerknupfung der Sfttze, 
wie es Cynewulf durchaus nicht eigen ist, der vielmehr das 
Gegentheil liebt.' 

' Dietrich had already said (p. 11) : < Rerom denominatio poetica 
plentinque est simplex.* 
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Wulker's objection. In 1888, Walker, commenting* 
Upon the newly-discovered runes belonging to the Fates 
of the Apostles, inferred, from the fact that Cynewulf so 
uniformly inserted his name in runes in his poems, that 
the Dream of the Rood must be by another hand. 

TrautmamCs views. In 1898, Trautmann' referred to 
Ebert's opinions, and objected to 6 (a) that hwce^re may not 
in all cases have been written by the poet himself, and to 
6 (h) that weorod imm^te is found in An, 1221 and 1684. 
He recognizes a considerable number of Cynewulfian 
words and phrases, but declines to attribute the poem 
to Cynewulf on the ground' that him gehiddan (83, 122), 
cw0an (56), the comparative <?rwr (108), and [a]nforhtwesan 
(117) are unknown to Cynewulf; that there is a sur- 
prisingly large number of verses with six stresses ; and 
that lileom (22) must be pronounced as two syllables, 
while in El. 759 it is pronounced as one* 

Discussion of evidence. We may now review the 
evidence in favour of Cynewulfian authorship, adduce 
other testimony or further considerations, and finally 
attempt to form a reasonable conclusion. 

The opinions of Kemble and Thorpe, since they are 
so far astray on the subject of Cynewulf s epoch, need not 
detain us. 

Dietrich's arguments (pp. xvii ff.) may be taken up 
seriatim I 

I. That from the similarity of theme between the Elene 
and the Dream of the Rood (together with the passage 

* Ber, Sdchs. Qes, Wise., Phil.-Hist Classej pp. 40, 211. 

• Kyneuml/j p. 40. 
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from the Third Part of the Christ) is sound, if adequately 
supported by other considerations^. 

2. There is nothing in Bood 126 ff. to prove, or even 
to indicate, that Cynewulf was -projecting a future poetical 
composition on this subject. All that be affirms is 
that the cross is the- object of his devotion and hope. 
Moreover, the epilogue of the Eiene, while it does not 
exclude the possibility of a reference to the Dream of the 
Bood, by no means necessarily postulates any such earlier 
poem. What is more natural than that he should have 
meditated frequently on the cross before he wrote the 
IRene ? We are- under no necessity of assuming that the 
Dream of the Bood is- the record of an actual occurrence. 
If it is not, then the impulse to write the Elene is not 
traceable to a vision which never took pl^ce. If it is, 
then it marks either the beginning or the culmination 
of a series of poetical and religious reflections, and in 
either case belongs to a period at least as late as the 
threshold of old age. If it marks the beginning of such 
a series — if it indicates the poet's conversion to Chris- 
tianity, as we might say — then we must account for his 
possession of the religious knowledge which would enable 
him to experience the dream and to realize its significance, 
and the poetical art which would enable him to embody 
his experience in a poem of such singular perfection in 
all but its closing section ^ Did he have the religious 
knowledge before he dreamed the dream? Then the 
dream was at most the occasion, not the true cause, of 
the poetry which he subsequently produced. Was he 
destitute of such religious knowledge, unveraed in theo- 

^ Cf. The Christ of Oyneundf, pp. Izxxii ff. 
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logical and poetic learning, unpractised in mystical 
contemplation, unschooled in the peculiar technique of 
this species of poetry ? Then he could not have written 
the poem that we know until a considerable time after 
the vision appeared to him, and must have produced the 
series of his undoubted poems, comprising not less than 
3716 lines ^ — more than the Beowulf— long after most of 
his powerful friends had departed from earth. To credit 
Cynewulf with such a feat in that age is to believe in an 
achievement quite unparalleled in literary history, since, 
even if we accept as fact the legends of Csedmon and the 
Heliand poet, we are dealing only with metrical trans- 
lation, and not with poems of the originality and power 
which Cynewulf frequently displays. That an elderly 
man should learn to versify Scripture can be accepted 
without the hypothesis of miracle ; but that an elderly 
man should have a vision which for the first time revealed 
to him the riches of the inner life, and afterwards should 
have become a scholar of remarkable historical and 
theological learning for his epoch, a poet of vigorous 
imagination, of unusual sublimity, of deep and tender 
feeling, the founder of a new school of poetry, an 
innovator in diction and technique, and the composer of 
a body of verse considerably greater than the Beowulf — 
this is asking us to believe what is otherwise quite 
unexampled, and what we must therefore hesitate to 
accept unless constrained by the most cogent evidence. 
That Cynewulf should have written such poetry in his 

1 Christ 166^ ; Elene 132 1 ; JwWana 731. If we add the 156 lines 
of the Dream of the Rood, we have 3872 lines. This is almost one- 
fourth the number in the Iliad ; more than one-fourth that in the 
Divina Commedia ; nearly one-third that in the Odyssey ; and nearly 
three-eighths that in Paradise Lost. 
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age — or what he regarded as age — is not incredible ; but 
that he should have remained unconverted to Christianity 
in its vital aspects until he was already old, and that 
he should then have accomplished such a result in the 
few remaining years of life, this is what taxes reason and 
imagination to conceive. 

We have not yet considered the possibility that the 
Bream of the Bood marks the culmination (p. xxxi) of 
a series of poetical and religious reflections, or, if not the 
actual culmination, at least the religious and poetic 
maturity of the author. This is rendered probable by 
the admirable structure, the economy of treatment, the 
reserve of manner, the decision of touch, in the whole 
poem to at least the end of line 146. Up to that point 
it is no doubt the most peifect piece of art in Old English 
poetry, and is therefore clearly not the work of a novice 
either in feeling or in composition. But if it marks the 
culmination of his spiritual activity, then it stands in no 
such relation to the Elene as Dietrich would have us believe. 

3. It is true (p. xxii) that Cynewulf does speak of 
himself, and it is natural on this account to associate him 
with the author of the Dream of the Bood. This argument, 
however, is subject to the drawback that lyric poetiy 
commonly introduces the first person. Thus in Old 
English, besides the translation of the Psalms, several of 
the Hymns and Prayers (including No. 4, which has some 
points of resemblance with Cynewulfian passages), the 
WandereTf the Seafarer, the Wif^s Lament, Husband's 
Message, Beofs Lament, &c. Nevertheless, none of these 
bears any such close resemblance in tone and matter 
to the Cynewulfian epilogues as that borne by the Bream 
of the Bood. 
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4. This (p. xxii) is undoubtedly a valid argument 
Cynewulf does represent himself as old in both poems. 

5. The parallels between the Dream of the Rood and 
the undoubted Cynewulfian poems (pp. xxiii fF.) may be 
increased (those to doubtful ones in brackets). 

Passing over (a), we may begin with : 

(h) The kennings, especially those for the cross : 

To the group containing the notion of * victory ' (always, 
no doubt, with ultimate reference to the Constantino 
story), add : 

sigeheacen, El 887, 994 ; sigorbeacen, EL 984, 1256 ; 
sigores tdcen, El. 85, 184, 1120. 

To phrases contsaning wuldres : 

[tvuldres tacen, An. 88.] 

To the group of superlatives designating the 'cross, add : 

heama leorhtost, Rood 6 ; heacna heorhtost, *Chr. 1085 
[and An. 242] ; tacna torhtostf El. 164 ; mcerod teama. El. 
1012, 1224 [beside cepdust teama, Men. 84]. 

There is a type of kenning represented by ficet fuse 
heacen, Rood 21, consisting of dem, + adj. + noun. "This 
is otherwise found as follows : 

J^cBt hdlige treo (trio), El. 108, 128, 429, 442, 701, 840 
[Hy. 8'^] ; />cBt wlitige treo, El. 165 ; pcet mcere treo, El. 
214; seo hdlig{e) rod, El. 720, loii, 1243; se hoUga hecmt, 
Chr. 1093; se ce^ela learn, El. 1073; seo hea rod, Chr. 
1064; seo reade rod, Chr. iioi ; se Uohta beam, Chr. 1089 ; 
se heorhta segn, Chr. 1061. 

Phrases in which ' high ' is applied to the cross are : 

on gealgan heanne. Rood 40; cf. on heanne beam, Chr, 
1446, Jul. 309, El 424 ; on Man galgan, Jul 482. 

For phrases like Bryhtnes rod, see note on 17. 

For feorgbold, &c., see note on 70. 
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To the references under gast onsendan might be added : 

Jul, 310: 

of galgan his gasst onsende. 

[An. 1327: 

on gealgan his gast onsende.] 

Chr. 1452-3: 

anne forlet 
of minum lichoman lifgendne g&est. 

[Cf. An. 187, 1416; Gu. 1277; ■^^^' I?!'] 

(c) Other parallels : 

With gestah on gecHgan heannCj Rood 40 (cf. 34), cf, />e 
ic ch* gestdgy Chr, 1491 ; on hira anne gestag, Chr. 1171 ; 
[dstdg, astah, Chr, 727, Sat, 1549 ; stah, Hy, 10^]. 

Under (3), p. xxix, add : 

mid watan hesiemedy and the note upon 48. 

With rod wees ic drared^ Eood 44, compare the parallels 
in the note. 

For leohte hewu/nden, see note on 5. 

For forwundod, see note on 14*. 

For Uficm, see note on 36. 

For hutu cetgcedere, see note on 48. 

For sldan, see note on 49*. 

With wraffra tvyrda. Hood 51", compare wraSra mta, 
Chr. 804a. 

With weruda God, Eood 51^, compare Chr. 407, 631. 

With ahofon hine of 9am hefia/n tmte, Rood 61, compare 
El 482 : /a si^an wees of rode dhcefen rodera Wealdend. 

For colodey see note on 72. 

For hedealf see note on 75. 

For lai^ost as applied to the cross, see note on 88^. 

For ofer eaUmfa cynn, see note on 94^. 

For mannum to helpe, see note on 102, 

xxxv 



INTRODUCTION 

For se ah domes gewedld, see note on 107. 

With Eood 108^-9, swa he him ierur Mr on kyssmn 
Icenum life geeamapy compare Chr. 1233^ svoa hi geworhtun 
cbr. 

For ne m><BgJ^cbr cdnig, see note on no. 

For hiter dea^, see note on 11 3-4. 

Yor Eood 1 1 7-8, 

Ne f earf ^ser ))onne senig [a]nforht wesan 
])e him ser in breostum bere% beacna selest, 

see note on 118. 

With of eorffwege, Bood 120, compare of eorifwegumy 
El 736. 

For hMe mode, see note on 122^. 

With elne myde^ JRood 123, compare mkU dm, Chr. 

1317- 
For llfes hyht, see note on 126. 

ic wene me, Bood 135 : Chr. 789. 

Yoxpcbr is, see note on 139^. 

tvunian on tmddre, Bood 143 : Chr. 347. 

llfforgeaf, Bood 147 : Chr. 776. 

Yoxpampe cbr, see note on 149. 

With 150-2 compare Chr. Sll"^^* 

6. This point (p. xxvii) is invalidated by Wtilker {Grund- 
riss, p. 193), who points out that between the Dream of 
the Bood and the Elene are the Falsehood of Men and 
certain homilies. 

Bieger's arguments (p. xxvii) are in general sufficiently 
covered by the foregoing comments upon Dietrich. 

Of Ebert's objections (p. xxviii) it may be said in order : 

I. The Bream of the Bood is too brief and too lyric 
to admit of such irrelevant detail. 
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*. As to this poetic conception, the source of the Elme is 
also to be considered, which here has : ' Magna autem coru- 
ecatio de loco illuxit ubi inventa est saucta crux, clarior 
aolia lumiae, et statim apparuerunt clavi illi qui in domi- 
nico confixi fuerant corpore, ianiquam aurwn Julgens in 
terra.' 

3. Why should the EJetie mention Christ's blood ? 

4. See under 3, p. sxxiii. 

5. None of these possibilities accounts for such 
numerous and striking resemblances. 

6. (a) This argument may easily be made to prove too 
much. Thus in Part II of the Christ, which no one 
doubts to be by Cynewulf, the conjunction J'tetle occurs 
four times (451, 600, 656, 715}, besides twice in Part I 
(143, 417), and once in Part III (1155). Moreover, the 
pronoun /(E(ie occurs in 1588. But this form does not 
occur anywhere in the Elcne. Hence, we might argue, 
the Elene ia by Cyaewulf; therefore (Pai-t II of) the 
Christ cannot be. Or we might aay : (Part II of) the Christ 
ia by Cynewulf, therefore the Eknc cannot be. 

(6) This has been answered by Trautmann (see p. 
' xxx). 

(c) Many pages from Cynewulfa undoubted poems 
possess this quality. 

(i) This may be easily refuted by pointing to Chr. 558 ff. ; 
m Part I, to i64ff. ; or, in Part III, to 1144!^, not to 
multiply examples. 

Wiilker's argument from the omission of the runic 
name has its weight, but it is not easy to prove a negative. 
To say that because a poet usually signs his name to his 
work therefore he can never leave it unsigned, is surely 
going too far. Besides, it is at least conceivable that 
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the runes may have been lost ; were they not nearly lost 
to our modern world in the case of the Fates ? 

By way of comment on Trautmann's views, we might 
adduce, as an example of hiddan with reflexive dative, 
El, iioi : ^hced him engla Weard geopenigean uncaSe 
wyrd.* If the point is that gehiddan with the reflexive 
dative is not used in the sense of * adore,* it might be 
answered that there was no such occasion in the Cyne- 
wulflan poems to introduce this notion. As for ctvvfan, 
it occurs repeatedly in the Third Part of the Christ (891, 
961, 1 130, 1285, 1367); which, however, Trautmann is 
indisposed to attribute to Cynewulf. The comparative 
<m«r, while not found in ihe undoubted Cynewulfian 
poetry, does occur in the Beowulf j and .therefore belongs 
to a period as early as Cynewulf; its employment or 
omission is probably determined bvy metrical considera- 
tions. If anforht wesan is not found elsewhere, it can be 
replied that every poem of any length has words or 
phrases peculiar to itself. The large proportion of ex- 
panded lines must be admitted, but it should be observed 
that a considerable number of those in the Third Part of 
the Christ occur in solenm speeches, like the most of 
those in our poem. 

As to the disyllabic pronunciation of hUom, El, 759 
would perhaps be improved by the omission of ond, which 
would necessitate the disyllabic pronunciation of hUom ; 
and this pronunciation is required in Soil, 150^, Ueoum 
hregdaJf. Moreover, the disyllabic pronunciation is the 
older, and therefore is at least as early as Cynewulf. 
Thus Sievers would emend gejean, Chr, 1403, to a tri- 
syllabic form {PBB, 10, 478), and Holthausen, following 
Sievers, the Liffrea of Chr, i^ to Liffrega {Lithl JUr 
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Germ, und Bom. Phil. 1900, No. 11). If, then, the author 
of the Dream of the Rood, not being anterior to Cynewulf, 
is led by a metrical exigency to retain the original 
syllabification of a contracted word, just as it is done 
in another poem which dates at earliest from 800-850 \ 
we should not therefore ^conclude that Cyoewulf may not 
have been that author. Note, for <example, how, in the 
First Part of the Christj sle is required in 280, and ^ 
in 414 (Holthausen^ mpra; how, in the Third Pai*t, sff 
rightly occurs in 1322, and sHe in 1552 ; and how, in 
the Elene, ^e must be pronounced disyllabic in 675, 
though monosyllabic in 542, 773, 789, 817, and perhaps 
elsewhere. 

To sum up, then, with respect to the authorship of our 
poem. The hypothesis which attributed it to Caedmon 
is nil. The arguments in favour of Cynewulf, so far as 
they possess validity, reduce themselves to four, all 
originally formulated by Dietrich. They are these : . 

1. The Elene and our poem have a common theme, 
namely, the cross. 

2. Cynewulf is addicted to personal revelations, as his 
epilogues abundantly show. He was almost a poet of 
the Renaissance in his longing to be remembered, and 
to be remembered by name ^ 

It is true, he does not reveal the nature of his specific 

* Wtilker, Qrandriss, p. 367. 

* It seems never to have been observed, as a trait of Cynewulfs 
personality, that he twice reckons it among the afflictions of the 
damned that God never thinks of them any more. Thus, El, 1302-3 : 

€k>de nO sytTSan 
of tfftm mort^orhofe on gemynd cumaV ; 

and Chr. 1536-7 : Nales Dr>htnes gemynd 

8i]>])an ges6ca9. 

Cf. Milton, P. L. 6. 378-85. 
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sins, though he is ample in his confession of shortcomings 
in gieneral ; but he does, especially in the epilogue to the 
ElenCf give abimdant and precious intimations of his 
tastes and experience — intimations which must haye 
been lucid to his contemporaries, and which are not 
wholly blind to us. Thus it may be admitted without 
hesitation that the poet's references to himself in the 
Dream of the Rood are quite in Cynewulfs manner. 

3. In both the Elene and the Dream of the Bood the 
poet, in speaking of himself, falls into the elegiac tone. 
His appreciation of the joy of life is keen, and his sense 
of deprivation not less so. He feels poignantly the loss 
of friends and of vigour, the waning of youth and ita^ 
delights, and under such circumstances is ready, nay 
eager, to depart. This similarity is too striking to be 
ignored. 

4. The coincidences and resemblances between the 
Dream of the Rood and the Cynewulfian poetry are 
numerous and remarkable. They can best be explained, 
I believe, by the hypothesis of a common authorship ; 
and this hypothesis is in some degree confirmed by the 
introduction, at the close of the poem, of the theme, 
familiar to Cynewulf, of the harrowing of hell. It could 
only have been a poet with whom it was an especially 
favourite topic who would have been willing thus to 
impair the artistic excellence of his production. 

/^ Making all due allowance, then, for the weakness of 

I certain arguments both pro and con, the balance of 

\ probability seems to incline decidedly in favour of Cyne- 

\ wulfian authorship. Cynewulf was the first Old English 

Vuthor of whom we have any knowledge to lay emphasis 

upon the Invention of the Cross and Constantino's pre* 
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monitoiy dream ; the cross glows in the firmament with 
Christ's blood in another of his poems ; here, as there, 
the cross is a visionary one ; as in the F.lem, it Js adorned 
with jewels and gold ; and, aa in both the Elene and the 
Christ, it towers high in air. There eon be no doubt that 
the motive of thia poem is derived from the Constantine 
story ; and we can conceive of no other Old English poet 
at ouce interested in the theme, capable of such variations 
upon a favourite topic, and master of so much lyric in- 
tensity, elegiac pathos, sublime imagination, and economy 
of resources, all in combination. And if it is Cynewulf of 
whom we must think, it is Cynewulf in the maturity 
of his powers, rich with experience, but before age had 
enfeebled bis phantasy or seriously impaired his judge- 



LITERAEY CHAEACTEEISTICS. 

The Dream of the Rood consists of an address uttered 
by the visionary cross to the poet (28-121), introduced 
by an account of its manifestation to him in a midnight 
dream {1-27), and followed by two passages, of which the 
first (122-48") embodies the reflections and sentiments 
awakened in the poet by his experience, while the second 
(i4S''-56) briefly alludes to the feelings of the spirits in 
prison at the harrowing of hell, and to the joy of angels 
and saints when Christ returned in triumph to the 
kingdom of His Father. The address of the cross 
constitutes three-fifths of the whole, being about three 
and a half times as long as either the introduction or the 
poet's reflections, which have almost exactly the same 
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length. The concluding section, which has the air of an 
interpolation, or of an inartistic addition by the poet's own 
hand, is only about a twentieth of the whole. The poem 
is complete without it, and it seriously mars the unity of 
impression. 

In the introduction are blended" reminiscences of the 
cross under three aspects — as beheld in vision by Con- 
stantine, as adorning the^ altar or borne in procession 
by ecclesiastics, and as the sign of the Son of Man 
revealed in the heavens at the Final Judgement. To the 
first belongs the general conception of the vision ; to the 
second may be attributed the definite statement regarding 
the number and position of the gems ; while the last is 
suggested by the presence of the heavenly host and the 
size of the cross upon which they all could gaze. 

The introduction falls into three parts. The first 
(1-12) is narrative, and sets forth the vision itself. The 
second (13-23) is lyrical, and discloses the poet's emotions 
in the presence of the cross. The third (24-7) is a mere 
transition from the vision to the voice. The second of 
these divisions is contrived with much art. The argument 
of it may thus be outlined: *Yes, this was a cross of 
victory and not of shame, a cross extraordinary in its 
aspect and surroundings; who was I, a wretch defiled 
and wounded by sin, that I should gaze upon it ? Fair 
was the cross, it is true, and radiant with gems and gold ; 
yet it was blood-stained too. I trembled at the view, 
as now it seemed to be flashing in jewels, now streaming 
with gore\' Here, while the poet presents a motive 
which is to recur later (80-91), he interests us at once in 

* See Chr, 1085-1102. 
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the contrast and in his own feelings, and thus arouses an 
anticipation which the sequel is to gratify. The mood 
of the second subdivision is prolonged into the third, and 
the suspense is prolonged until finally broken by the 
utterance of the cross. 

The second part, the address of the cross, is unique 
in its composition. The notion of representing an in- 
animate object as speaking to him who stands in its 
presence, and communicating information or counsel, is 
as old as the Greek epigram. This was originally an 
inscription on a monument, a statue, or a votive ofiPering 
preserved in a temple, and not seldom represented the 
work of art, or the dead who reposed beneath the monu- 
ment, as addressing the passer-by \ The most famous 
of these is the epigram by Simonides of Cfeos (b. c. 556-468) 
on those who died at Thermopylae : 

Stranger, beai: tidings* to the Spartans that here, obedient to 
their words, we lie *. 

Another, famous in antiquity, quoted by Plato', and 
variously attributed to Cleobulus of Lindus (fl. b. c. 586) 
and to Homer, is thus translated from the four hexameters 
of the original by Colonel Mure : 

A maid of bronze am I, and here will stand 
On Midas* tomb, as long as on the strand 
The sea shall beat ; as long as trees shall grow. 
Sun rise, moon shine, or liquid waters flow, 
So long by this sad tomb 1*11 watch and ciy, 
* Midas lies here ! ' to every passer-by. 

^ The Latin Siste^ viator, prolongs this use. 

* *n ^uv\ ay^iXXtiv Aeucfdcuftoviots Brt rySe 

K(ifx€$a Tois xelvcav fiiqfiaffi ir€i06fAtvot, 
' PJuBdruSf p. 264 D. 
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The following is Lucian's (circa a. d. 125-92) epigram 
on the death of an in&nt, as translated by Cowper : 

Bewail not much, my parents! me, the prey 
Of ruthlesfl Ades, and sepulchred here. 
An infant in my fifth scarce finished year, 
He found all sportive, innocent, and gay, 
Your young Callimachus ; and if I knew 
Not many joys, my grie£s were also few. 

Another, by Ausonius (drca a.d. 310-95), shows a 
tendency toward epigram in the more modem sense, the 
subject being Echo. The rendering, with the exception 
of the last two lines, is by Lovelace ^ : 

Vain painter, why dost strive my face to draw 

With busy hands, a goddess eyes ne*er saw? 

Daugliter of air and wind, I do rejoice 

In empty shouts; without a mind, a voice. 

Reviving last-formed sounds, I bid them stay. 

And with unconscious converse love to play. 

Within your ears shrill echo I rebound, 

And if youll paint me like, then paint a sound. 

The epitaph on Virgil, 

Mantua me genuit; Calabri rapuere; tenet nunc 
Parthenope; cecini pascua, rura, duces, 

is well known. 

The inscription on the gate of hell in the Divine Comedy 
(Inf. 3. iff.) will occur to every reader. 

Such epigrams in the first person are to be found in 
every literary period since at least the fifth century. 
Ovid puts one in the mouth of a parrot (Amor. 2. 6), and 
there is another, perhaps spurious, at the beginning of 

^ Dodd, The EpigrammoHsts, p. 91. 
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Her, 9. They were cast on bells (see Longfellow's Golden 
Legend), carved or painted on the front of houses and 
chapels in Germany and Switzerland, and engraved on 
swords \ A famous one for a statue by Michael Angelo, 
who adapted it firom the Greek, has been translated 
by Wordsworth «, one of whose two versions we re- 
produce : 

Grateful is sleep, more grateful still to be 
Of marble ; for while shameless wrong and woe 

Prevail, 'tis best to neither hear nor see. 
Then wake me not, I pray you. Hush, speak low. 

In the Old English period, too, objects were personified, 
and fitted with epigraphic statements in the first person. 
Thus Alfred's preface to his translation of the Pastoral 
Care represents the book as speaking: 'Since King 
Alfred rendered my every word into English, and sent 
me to his scribes south and north,' &c. The inscrip- 
tion on Alfred's jewel is well-known: .^fred mec heht 
gewyrcean\ 

It was natural that crosses, monumental and other, 
should receive inscriptions of this sort. Thus the Brussels 



^ See, for example, the inscription on Ezcalibur. 

* Cf. Grimm's Life qf Michael Angela a. 157. Giovanbattista Strozzi 
had addressed him in an epigram imitoted from Anth. 4. 103 ; 
Michael Angelo's reply was based upon Philost. i. 2a, and runs 
as foUows: 

Grato m'& '1 sonno, e piu Tesser di sasso, 
Mentre che '1 danno e la vergogna dura ; 
Non veder, non sentir m'6 gran ventura ; 
Per6 non mi destar, deh I parla basso. 

' In an old copyof Lucian's Necromantia (n. d.) we read : 

'Johannes Rastell [ti536] me fieri fecit/ 
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reliquary, supposed to contain fragments of the true 
cross, bears a couplet which has been thus translated ^ : 

Rood is my name. Once long ago I bore 
Trembling, bedewed with blood, the mighty Eang. 

Lines 44 and 45 of our poem would be well enough 
suited for epigraphic purposes, and so would the corre- 
sponding lines of the Euthwell Cross inscription. Moved 
by this consideration, Kemble long ago suggested that 
the Dream of the Eood might have been expanded from 
such an inscription. This is the first of the alternatives 
which he proposes in these words % the second being that 
which we now believe to deserve the preference : * Two 
suppositions of equal plausibility may be made: first, 
when we bear in mind the great improbability of any 
cross ever supplying room enough for a very long in- 
scription, and the great difficulty of carving one, we shall 
readily admit that the Dream might not unlikely be 
founded on some less voluminous original (an inscription, 
for instance, on a cross), which was extended by the taste 
or piety of the poet, with the addition of an introduction 
and an appropriate moral. Or, secondly, we may think 
it not unreasonable to suppose that, from some poem 
similar to, or identical with, that of the Vercelli Book, 
certain suitable passages were selected, and carved upon 
the blank spaces of the Euthwell and other ornamented 
crosses'.' 

' The intrinsic probability of the first hypothesis is some- 
what lessened by the consideration that the Brussels 



^ Cook and Tinker's Select Translations^ p. 103 ; see note on Rood 44. 

' Arch. 30. 38. 

' Cf. Sweet, Oldest English Texts, p. 195. 
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Gross inscription is apparently late, and that the suggestion 
for it may easily have been derived from the Dream 
of the Bood. 

The personification found in epigrams of the sort we 
have been considering is frequently employed in longer 
poemSy so that it is sometimes difficult to determine when 
they cease to be epigrammatic or epigraphic in character. 
An instance in point may be Longfellow's sonnet entitled 
Ppnte Vecchio* Developments at some length are to be 
found, for example, in Wordsworth's Address from the 
S^rit of Cockermouth CastlBf wad in Tennyson'* The BrooTc, 
The Tcdhing Oaky and Helen's Tower, the two former by 
Tennyson introducing the discourses of inanimate objects 
in a frame of context somewhat after the manner of the 
Dream of the Bood. 

An important class of epigrams conceived in this form 
is found in the collections of Latin riddles by Symphosius 
(fourth or fifth century), Aldhelm (a. d. 640-709), Tatwine 
(t734), Eusebius (eighth century), and Boniface (680-755). 
All of these, except the first, were Englishmen. As 
Symphosius had been indebted to Ausonius, and as 
Ausonius had been indebted to the Greek Anthology, 
so Aldhelm ^ acknowledged Symphosius as a predecessor, 
and in some sense a model. The English tradition thus 
instituted by Aldhelm was then followed by the others 
mentioned, and, in turn, by the author or authors of the 
collection of Old English riddles ^. 

The Latin poets always, and the Old English frequently, 
make the object describe itself. Aldhelm defends himself 

* ed. Giles, pp. 228-30. 

' See Ebert, Die Rdtselpoesie der Angelsachsenj Ber, der Sachs, Ges, der 
Wissenadiqfien 29 (1877) 20 fif. 

xlvii d 2 



INTRODUCTION 

by alleging the example of Holy Writ The passage is 
interesting, as justifying by Scripture a tendency to vivify 
inanimate objects, by attributing to them not only speech, 
but deeds or sufferings, and even emotions. This seems 
like a mediaeval return to the Greek poetic mood, if it 
is not rather to be viewed as a continuation of it in an 
unbroken tradition ; but against this is a freshness and 
vivacity in the best examples which is hardly equaled 
in the best Greek period, and is almost lost in the 
Decadence. Aldhelm says*: *Porro quod etiam muta 
insensibilium rerum natura, de qua aenigma clanculum 
et latens propositio «omponitur, quasi loqui et sermo- 
cinari fingitur ; hoc et in sacris literarum apicibus inser- 
timi legitur, quia nonnunquam . . . irrationabilis [creatura] 
sensus vivacitate carens intellectualium gestu et voce 
fungitur.' He then refers to Judges 9. 9-15; 2 Kings 
14. 9 (2 Chron. 25. 18)^ Ps. 98. 8 ; Isa. 55. 12 (44. 23). 

Symphosius' riddles are each compressed within three 
lines. Two are subjoined as specimens : 



31. The Phoenix. 

Vita mihi mors est, si coepero nasci, 

Sed prius est fatum leti quam lucis origo; 

Sic solus Manes ipsos mihi dice parentes. 



74. Lime. 

Evasi flammas, ignis tormenta profugi. 
Ipsa medela meo pugnat contraria fato : 
Ardeo de lymphis; mediis incendor ab undis. 

^ ed. Giles, p. 229. 
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Eusebius* 17th riddle, The Cross \ runs thus : 

Per me mors adquiritur, et bona vita tenetur; 
Me multi fugiunt, multique frequenter adorant; 
Sumque timenda malis, non sum tamen horrida justis ; 
Damnavique virum, sic multos carcere solvi. 

The English poets, even when writing in Latin, show 
a tendency to greater elaboration of detail and vividness 
of presentation, along with completer personification. 
This tendency is already observable in Aldhelm, but 
manifests itself most fully in some of the Old English 
riddles. As an illustration take No. 27 \ 



The Bible-Codex, 

An enemy deprived me of my life, 
Stripped me of woridly strength, immersed me then 
In water, whence again he took me dripping, 
Planted me in the sun, and there I lost 
My nap of hair. The knife's keen edge then dressed me. 
Sharpened with pumice. Fingers folded me, 
And next the joyous quill traced eageriy 
Across my burnished surface, scattering 
The fluent drops along. Again it drank 
Of the tinctured stream, again stepped over me 
With blackening print. The craftsman bound me then 
In leathern covers locked with golden clasps, 
The wondrous work of artists. Thus adorned 
With scarlet dyes resplendent, lo ! in me 
The glorious abodes afar renowned, 
The Shield of nations, and good will toward men ! 
And if the children of this world will use me, 

' Cf. Tatwine's riddle, in note on 28 ff. 

« Translation by Herbert B. Brougham, in Cook and Tinker's 
Select TrantkUionSf p. 73. 
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The happier, the surer of success 

They'll be, the keener-hearted, and in thought 

The kinder, and more fraught with wisdom. Then 

More friends they'll have— their own familiar friends, 

So good and true, and capable, and trusty — 

Who will prolong their fame and happiness, 

And hedge them round with graceful gifts, and fast 

In bonds of love within their bosoms fold them. 

Find out what I am called for men's advantage ! 

Famous in sacred story is my name, 

Renowned 'mongst heroes, and itself divine. 

The resemblance between the mode of representing 
the cross in our poem and that employed in the Old 
English riddles has not escaped observation, and by 
Dietrich, who believed the whole collection of these 
riddles to be the work of Cynewulf, it was used as an 
argument in favour of his authorship of the Dream of the 
Eood \ As a matter of fact, it can hardly be maintained 
that the narrative of the cross contains anything enigmatic, 
but only that the mode of description, involving a quasi- 
personification and an account in the first person, re- 
sembles that of the riddles ,* and now that scholars have 
abandoned the hypothesis of Gynewulfian authorship 
for the riddles, it only remains to note the apparent 
genesis of the artistic procedure in this part of our poem. 
With two of the riddles the opening of the address by 
the cross (28-30®) shows a special affinity. These are 
Nos. 54 and 72, describing respectively the battering- 

^ Dietrich says (Disputatio, p. 1 1) : * Praeterea non rara est i*erum 
descriptio aenigmatica potius quam diserte prolata. Sic non solum 
plura, ut quae v. 48, 57, 69, 75 describuntur, nonnisi recogitando 
de rebus et nominibus solvi possunt ; sed etiam ipsum orationis 
initium, quo Crux naturam et originem suam indicat, aenlgmatis 
forma ezornatum est, cum referat [w. 28 ff.]/ 
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ram and the spear. The second of these is mutilated, 
but enough remains to show the character of the com- 
position. The former begins : * I saw in the forest a tree 
towering high, bright with its branches ; the springing 
wood was gladsome ; water and earth fed it fair, until ' — 
and then its change to the battering-ram is described, all 
in the compass of thirteen lines. In the other riddle the 
spear itself speaks : * I grew in the mead, and dwelt where 
earth and sky fed me, until those who were fierce against 
me overthrew me when advanced in years.' Here the 
poem numbers twice as many lines as the former. In all 
these we are reminded of the Homeric sceptre (27. i. 
234 ff.), 'which,' said Achilles, * shall no more put forth 
leaf or twig, seeing it hath for ever left its trunk among 
the hills, neither shall it grow green again, because the 
axe hath stripped it of leaves and bark.' 

But indeed we are reminded of the descriptive art of 
Homer in the whole conduct of this address up to line 77. 
Just as in the account of the fashioning of Achilles' 
shield (IL 18. 478 ff.), or the bed of Ulysses (Od. 23. 
190 ff.)*, the Old English poet gives us a narrative in- 
cidentally suggesting — and suggesting with peculiar power 
— the appearance of the object. Here it was a tree, hewn 
down, removed from its stump, fashioned for its purpose, 
borne away on men's shoulders, and fixed on a hill. Then 
it is scarred with nails and wet with blood, is buried in 
the earth, exhumed, and finally adorned with silver and 
with gold. Throughout the whole the revelation of deep 
feeling on the part of the wondrous wood enthralls us 
with its intensity. It is in reality the dull and blockish 

^ Qt Leasing, Laokoon, chaps. 15, 16. 
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framework which shakes, but is too firmly fixed to fall ; 
yet at the same time it is the living creature which quivers 
at the sight of its tortured King and Hero, the Lord of 
heaven and Master of mankind, yet remains there, loyal to 
His understood, though unexpressed, will. Over and over 
is repeated — * I dared not bow,' * I must needs stand fast/ 
When it was cut from the green forest the tree was a living 
thing, and this life it seems to retain, only heightened 
by its unique and extreme vicissitudes, throughout all 
its experience. It feels like an angel or a poet, though 
one is ever conscious that it is a severed tree, removed 
by centuries from its leafage and its simple woodland joys. 
Like Undine, it has gained a soul. It is still actuated by 
the mere life of nature, but rendered sentient and intense 
by the touch of the Author of nature, the touch which, by 
an inverse process, darkened the sun in the heavens. In 
this respect, then, it is not alone. The whole universe 
sympathizes with its stricken Lord : 

Forth went a shadow, black beneath the clouds, 
And all creation wept, lamented long. 

The concert of grief, in which * universal nature did 
lament ' her dying God, preceded the wail of His chosen 
companions and followers. And it is significant that 
this wail is soon over, for, * overwearied, ' they 'depart 
from their great King.' 

The poet is not concerned to follow precisely the 
Biblical narrative ; yet he does not blunder, but merely 
obeys the call of his art. He presents sharp contrasts, 
yet with unity of effect; with glooms and splendours 
fashioned into a masterly chiaroscuro. Thus we are led 
to infer (31, cf. 87, 88) that the Saviour's cross had 
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already been used for the execution of felons, or had at 
least been destined to that use. It is at the crucifixion, 
and not several hours afterward ', that the earth quakes, 
because the trembling of the earth is here to be contrast«d 
with the steadfastness of the cross. The sepulchre is 
shaped before our eyes (6^-66), in order to enrich the 
narrative by presenting to us the disciples engaged in 
their labour of love; and for the same reason they 
sing their song of sorrow. And so we have ignominy 
contrasted with glory ; Christ represented as a spirited 
conqueror at the moment wlien He is touching His 
death ; the self-control of the cross emphasized, as a 
resolved, though reluctant, partner and instrument of 
Christ's sufferings ; and a moment of comparative relief 
introduced, when, the bitter agony being over, and the 
throes of nature calmed, loving hands caive out His 
tomb, and loving voices chant His dirge. If we add that 
Christ's body on the cross is a blaze of light which 
only the darkness caused by the Passion can obscure, we 
shall see how skilfully every deviation from the Bible is 
utilized. 

Then, too, we may note the generalizing power displayed 
by our poet in his account of the crucifixion — a power due 
to the stress of his lyric passion, which attains unity by 
picturesque conciseness. This is especially observable 
if one compares, for example, the narrative of the cruci- 
fixion in the Old Saxon Heliand, where the details of the 
Biblical story are rather expanded than compressed. In 
the Hood there are just four stages of the crucifixion, 
besides the erection of the cross. Christ approaches ; He 

1 Cf. Matfc. 37. 51. 
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ascends the cross; the nails are driven^ and the spear- 
thrust inflicted ; and the world is darkened. Here ends 
the crucifixion proper^ There follow in order the descent 
from the cross; the fashioning of the new tomb; the 
chanting of the dirge ; and the solitary watch of the cross 
by the grave, while the blood drips like tears. Two deeds 
complete the action nan:ated in this part — the crosses 
are felled and buried/ and that of the Saviour is exhumed 
and adorned. Here are ten successive acts, skilfully 
chosen, clearly marked, impressively set forth, and con- 
vincingly related — all within the compass of forty-four 
lines ; yet the whole produces an effect of lucidity and 
order rather than of coafiision and obscurity. 

But, after all, it is the rood's sheer humanity which is 
the striking invention of the poet, and in this he sur- 
passes all his predecessors, whether epigraphic poets or 
celebrants of the cross. It rises to such a height of 
sympathetic passion, its delineations of scene and mood 
are so vivid, that we end by accepting it not only as 
a partner with the suffering and triumphant Lord, but 
even as His representative. 

Of the third part there is not so much to say. Thrilled 
by the address of the rood, the poet, though aged and 
forsaken, rises superior to his sorrows. He touches them 
pathetically, it is true, but only to be dissolved in a 
rapture of anticipation. 

The conclusion, as has been observed, is in quite 
a different manner, and seems alien to the prevailing 
sentiment of the poem. It is cool and objective in tone, 
and has no necessary and vital relation to what has 
preceded. Pending further elucidation, we can only con- 
clude that it has either come here by accident, or that 
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the poet's judgement was at fault. The poem should have 
ended with 148% or perhaps better with 146. 

Passing now from a view of its parts to a consideration 
of the poem as a whole, it is remarkable how little light 
is shed upon it by a comparison with the other dream- or 
visien-literature of the Middle Ages. The earlier mediaeval 
period knew scarcely anything but the visions of a future 
life, which no doubt go back to the Book of Enoch, if 
not to some more primitive source. But the account 
of Fursey, for example, as given by Bede ^, is of a quite 
different order from this of ours. The allegorical dream, 
such as we have in the Boman de la Bose and in Chaucer, 
is also remote, and in general is much later \ 

When we turn to antiquity, it is somewhat better ; but 
yet we can find no prototype, even remote, for the Dream 
of the Bood. In Homer there are lyipg' dreams ; the 
dream of Er, in the Be^u^Uc, is worthy of Plato ; and the 
Somnitmi Scijpionis of Cicero was not without influence 
upon the Boman de la Bose and the Dwina Gommedia; 
but none of these could have affected our poem even 
indirectly. Other notable dreams are recorded in Odys. 
4. 839 ff. ; Herodotus 2. 139; 5. 56; 7. 12; Xenophon, 
Ct^r, 8. 7. 2 ; Pausanias 9. 23. 2 ; Livy 2. 36 ; 21. 22 ; but 
none of them is an instructive parallel. For one thing, 
our poet's dream was at midnight, whereas in antiquity 
it is only the dreams of a later hour that are true 

' Ecd, Histy bk. 3, chap. 19. 

' On medisDval dream- and vision-literature, see Ozanam, Dante 
et la Philosophie Catholique, pp. 324 fif. ; itudes sur les Sources Poetiques de 
la Divina Commedia {(EuvreSj 2nd ed., 5. 349 ff. ; 6. 443-60) ; Romanische 
Forschungen a. 247-79 ; 3. 337-69 ; Langlois, Origines et Sources du 
Koman de la Rose, pp. 55-9 ; Kraus, Dar^e, pp. 426 ff. 
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(Moschus 2. 2. 5 ; Horace, Sat i. lo. 33 ; Ovid, Her, 19. 
195-6; Dante, Inf. 26. 7; Furg. 9. 13 ff.). 

Since we are in search of dreams that betoken verities, 
the Bible ought to be more to our purpose \ Of all that 
are recorded, perhaps that of Jacob (Gen. 28. 11-18) bears 
the closest analogy to the one before us, especially in 
the combination of vision seen with utterance heard ; 
yet even this did not inspire the Bream of the Rood, 

K we consider Bede's account of CaBdmon, we are struck 
by one analogy, at least: in each case a command is 
imparted to the poet to celebrate a particular theme — 
in the first, the creation of the world ; in the second, 
the redemption of mankind by the death of the cross. 
As the one stands at the beginning of the Old Testament, 
the other epitomizes the New. The later poet may have 
had the earlier in mind, and may not have been unwilling 
to enter into generous rivalry with him ; but there is this 
notable difference— Csedmon does not relate his own 
dream, while Cynewulf, if it be Cynewulf, does. 

More impressive to the imagination of our poet, how- 
ever, than any other vision was that of Oonstantine, 
first recorded by Eusebius^; and his whole conception 
may therefore be said to hinge upon that, though 
Oswald's victory at Heavenfield », with its general analogy 
to that of Oonstantine, had almost certainly continued 



^ Significant texts are Num. la. 6 ; 24. 3,4 ; Job 4. 13 ; 33. 14-17 ; 
Ezek. I. I ff. ; Joel 2. 28. For the dreams recorded in the Bible, 
see especially Gen. 7. 13 ; 20. 3 ; 28. 12 ; 31. 10, 24 ; 37. 5 ; 40. 5 ; 
41 ; I Kings 3. 5 ; Dan. 2 ; 4 ; Matt. i. 20 ; 2. 12, 13 ; 27. 19. For 
visions, Gen. 15. 12 ; 2 Kings 22. 19 ; Isa. 6 ; Ezek. z ; Dan. a. 
19 ; 7 ; Zech. i ; Acts 10. 9 ; Rev. i ; 4. 

' A translation may be found in my edition of Cynewulf s Christ, 
p. 190. 

' i3ede, Eccl, HisUj bk. a, chap. 3. 
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to impress the English imagination from its date till the 
period in question. 

All other literary influences which may have actuated 
him must be reckoned as inconsiderable in comparison 
with the effect produced upon him by the circumstances 
of his time, and perhaps especially by the iconoclastic 
controversy, in which Charlemagne was involved, and 
no doubt Alcuin as well. The exception made in favour 
of the cross must have done much to stimulate stauro- 
latry, since the tendency to worship some visible symbol 
was too strong to be repressed. North of the Alps the 
disposition to venerate the cross certainly received a power- 
ful impulse about this time, as is shown by the poems, 
for instance, of Alcuin and Hrabanus Maurus. 

The Dream of the Bood, apart from its present con- 
clusion, represents Cynewulf (as we believe) in the fullest 
vigour of his invention and taste, probably after all his 
other extant poems had been composed. Admirable in 
itself, and a precious document of our early literary 
history, it gains still further lustre from being indis- 
solubly associated with that monument which Kemble * 
has called Hhe most beautiful as well as the most in- 
teresting relic of Teutonic antiquity. ' 

* Arch, 30. 39. 



Ivii 



BIBLIOGRAPHY 

BouTERWEK, C(Bdmon*s des Angelsachsen Biblische JDichU 

ungen. Elberfeld, 1847-54. (B.) 
Brooke, History of Early English Literature, London 

and New York, 1892. (Brooke \) 
English Literature from the Beginning to the Norman 

Conquest. London and New York, 1898. (Brooke^.) 
Bbown, Anna E. In Poet-Lore, Vol. 2. Boston, 1890. 
Dietrich, Bisfputatio de Cruce Euihwellensi. Marburg, 

1865. (D.) 

Ebert. In Berichte der Sdchsisehen Oesellschaft der Wissen^ 
schaften, Phil.-Hist. Classe, Bd. 36 (1884). 

Garnett, ElenCy Judith, &c. Enlarged edition. Boston, 
I90i» 

Grein, BibliotheJc der Angelsdchsischen Poesie, Gottingen, 
1857-8. (Gr. ') 

In Germania, Bd. 10. Vienna, 1865. (Gr.*) 

Dichtu/ngen der Angelsachsen. Gottingen, 1857-9. 

GREiN-WiJLKER, BibUotheTc der Angelsdchsischen Poesie, 

Bd. 2^ Kassel, 1888. (W.) 
Hammerioh, Be EpisJc-Kristelige OldJcvad. Copenhagen, 

1873. (H.) 
HiCKEY, Emily H. In The Academy, Vol. 21, London, 

1882. 
Iddings, Miss L. L. In Cook and Tinker's Select Tra/ns* 

lationsfrom Old English Poetry. Boston, 1902. 
Kemble. In Archceohgia, Vol. 28. London, 1840. (K. ^) 

The Poetry of the Codex Vercellensis, Part 2. London, 

lix 



BIBLIOGRAPHY 

1856. (K.'; the agreement of K.* and K.* is in- 
dicated by K.) 

Kluge, Angelsdchsisches Leselmch. Halle, 1888. (Kl.) 

MicHELSEN, JSlteste Ghristliche EpiJc (a translation of 
Hammerich's book ; see above). Gtttersloh, 1874. 

MoRLEY, English Writers, Vol. 2. London and New York, 
1888. 

MooRsoM, Renderings 0/ Church Ht^mns. London, 1901. 

Pacius, Das Heilige Kreuz, Gera, 1873. 

BoBiNsoN, Introiuction to our Early English Literature. 
London, 1885. 

SiEVERs. In Beitrdge zur Geschichte der Beutschen Sprache 
imd Litteratur, Vol. 10. (Siev.) 

Old English Grammar, translated by Albert S. Cook. 

Boston, 1903. (Gram,) 

Stephens, Old Northern Runic Monuments, Vol. 2. London 
and Copenhagen, 1867-8. The part on the Ruthwell 
Cross also published separately, London and Copen- 
hagen, 1866. (St.) 

Sweet, Anglo-Saocon Reader. Oxford, 1876. (Sw.) 

Ten Brink, EaHy English Literature, New York, 1883. 
(From the German edition, published in 1877.) 

Thorpe, Aj^endix B to Mr, Cooper's Report (see supra, 
p. x). (Th.) 

Trautmann, Cyneumlf, der Bischof u/nd IHchter, Bonn, 
1898. 

WtJLKER, Grtmdriss zur Geschichte der Angelsdchsischen 
Litteratur, Leipzig, 1885. 

— r- Codex Vercellensis, Leipzig, 1894. 

In Berichte der Sachsischen GeseUschaft der Wissen- 

schaften, Phtl.-Hist, Classe, Bd. 40 (1888). 

Ix 



THE 

DREAM OF THE ROOD 

Hw8Bt, ic swefna cyst secgan wylle, 
h[w]8Bt me gemsette to midre nihte, 
sySf^an reordberend reste wimedon. 
I pahte mS fsBt ic gesftwe syllicre treow 
on lyft Isedan Isohte bewunden, 5 

bsama beorhtost. Eall ]>Bdt bsacen waes 
biegoten mid golde; gimmas stodon 
fffigere set foldan scSatum^ swylce ]>§bT fife wftjron 
uppe on }:am eaxlgespanne. 1 Beheoldon \>&r engllas] 

Dryhtnes ealle 
fsagere ]?urh fortSgesceaft : ne w»s t$8d[t] hUitl fraco[6]es 
gealga, i6 

ac bine ]>m bebeoldon halige g&stas, 

I B. wille. 9 MS., Tb., St., H. hset ; B., K., H. psdi ; Gr,', 

Sw.y Kl., W. hwset. 3 B. siCOan, 4 D. io ne; MS., 

other Edd, io ; B. syllicor ; Sw. sellic 5 Gr.^ lyffce ; B. liffan /or 

laedan. 6 B. ]>i8. 7 Th., K. end line toith fsegere ; B. 

emends to feowere, and so ends line; St. feowere, toith the remark: 
This change loas first supported by Bottterwekf and appears reasonable from 
the contrast tmth fife in the next line. The eye of the copyist probably took the 
fsegere /rom line 19 [10] ; Gr. {Dichl,) translates feowere, though his text 
has fsegere ; H. feowere. Ebert approves of BotUencek^s emendation on the 
grounds adduced by St., and V^, follows, 9 MS., Tb., B., H., St. eaxle 
gespanne; K.,Gr.^Kl.,W. eaxlegespanne; Sw. eaxlgespanne ; Gr.', 
Sw. ]>8Bt ; MS., Edd. engel. 10 B., Gr.^, H., Sw. t>8et ; MS., other 

Edd. ])8er ; MS., St., H., Kl., W. fracodes. 11 MS. Ac. 
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men ofer moldan^ and eall ]?eos msere gesceaft 
Syllic W8BS se sigebsam, and ic S3rnnum f^h, 
i^ forwundod mid jYommum. CGeseah ic wuldres tr6ow 
w»dum geweor«od wynnum sclnan, 15 

gegyred mid golde; gimmas hsafdon 
bewrigen weortSlice Weald[end]es treow; 
hw8Bt5re ic }>urh \^i gold ongytan meahte 
earmra sergewin^ l^set hit ser-est ongan 
sw»tan on )?& swlt5ran healfe. Eall ic wsbs mid s[o]rgmn 
gedrsfed ; 20 

forht ic W8BS for }7£ere fbgran gesyhVe. Geseah ic psat 

fuse bsacen 
wendan wseduin and bleom: hwllum bit wsbs mid 
wsetan bestemed, 
*^ besyled mid swates gange, hwllum mid since gegyrwed. 
HwaetSre ic ]?ser licgende tange hwlle 
behcold hreowcearig H»lendes treow, 35 

otRJaBt ic gehyrde f>»t bit hISotJrode ; 
ongan )?a word sprecan wudu selesta: 

19 Sw. menn ; MS. adds : 7 aJUr gesceaft. 13 MS. Syllic ; 

Sw. sellic ; MS. Ic ; Sw. fag. 14 MS., Th., B., H., Sw. for- 

wunded ; Th. wommu ; MS. adds : 7 after treow. 15 K. 

geworCode ; Sw., Siev. geweorf^od ; MS., oiher Edd. geweortJode. 
17 K.', Sw. bewrigen ; MS., otfier Edd. bewrigene ; MS., Edd. wealdes ; 
D. (iH'sp.), Siev. {PBB, 10. 518) suggest wealdendes, which KI. adopts ; 
MS. adds : 7 after treow. 18 MS. HwssVre ; B. ongitan. 19 

B. ealdora ; B. note (l>urh) ylda (ealdora, or enta) sergeweorc 
(sergewinn) ; MS., Kl., W. aergewin ; other Edd, -gewinn ; Gr.^ suggests 
^ssr ; Sw. ongann. ao B. makes a line qf oo^ ; MS. surgum ; 

Th., B., K., H., St. sargum. ai MS. Forht. aa B. 

bleo(u)m. aa B., Sw. besyled; Kl. besylwed; MS., other 

Edd. beswyled ; MS. Hwllum. 34 MS. HwseVre. 37 Sw. 

ongann. 
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\l *P®t W8BS gsara ia— ic }>8Bt gyta geman — 
\vbi ic waBS aheawen holies on ende, 
Estyred of stefne mlnum. €i>enainan me tSser strange 
feondaSy 30 

geworhton him ]?ser to waefersyne^ heton me heora 

wergas hebban ; 
bseron me tSser beornas on eaxlum^ otSCaet hie me on 
beorg asetton, 
i gefsBstnodon me pser feondas genOgei 

/'Geseah ic }?a Frean mancynnes 
efstan elne mycle \9^i he me wolde on gdstigan. 
pser ic ]>a ne dorste ofer Dryhtnes word, 35 

bUgan oSt^e berstan, })a ic bifian geseabc 
eortSan sceatas ; ealle ic miht&^ 
feondas gefyllan, hwaetSre ic fseste stOd» 

*Ongyrede hine j?a geong HaeletS — Jjaet waes God ael- 
mihtig — 
Strang and stitSmod ; gestah hS: on gealgan heanne 40 
modig on manigra gesyhSe, \^ he- wolde mancyn "^^ 



lysan. / 



a8 Ic ; B. gyt a. 29 M. wse. 30 K. swefne ; M. steyne ; 

B., K., Sw. genamon. 31 Sw. weargas. 3a B. beron. 33 
Sw. manncynnea. 34 Th., K. ongestigan. 36 M. da. 39 ff. 
The Ruthwdl Cross Aos ; 

geredse hinss God almehttig 
])a he walde on galgu gistiga 
modig fore allsB men; 
bug . . . 

39 MS. Ongyrede. 40 Sw, gestag ; Gr.^ heahne. 41 Sw. 

manncynn. 
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Bifode ic ]^a mS se Beom ymbclypte ; ne dorste ic 

hwffiSre bogan to eorSan, 
feallan to foldan scOatum, ac ic sceolde fsBste standan. 

'Eod W8BS ic arslred ; ahof ic ncne Cyning, 
heofona Hl&ford ; hyldan mo ne dorste. 45 

I 'purhdrifan hi me mid deorean nsaglum ; on mo 

syndon ]?& dolg gesTene, 
opene inwidhlemmas ; ne dorste ic hira lenigum sceC'San^ 
Bysmeredon hie unc bata SBtgsedera Eall ic wsbs mid 

blode bestomed, 
begoten of ]>2&8 Guman sldan^ siSt^an hO hsefde his g&st 

onsended. 
Teala ic on })&m beorge gebiden hsdbbe 50 

wraSra wyrda : geseah ic weruda Qod 
]>earle ]:enian jl })ystro hsefdon 
bewrigen mid wolcnum Wealdendes hr»w, 
scirne sclman ; sceadu fortJoode, 

4fl Sw. hwseffere. 43 MS. Ac. 

44 ff. The RuthmU Gross has : ^ j^ ^^^^^^^ kyningc, 

heafunses hlafard ; hselda ic ni do'rstse. 
Bismsersedu ungket men ba setgadre. 
Ic wses mi}> blodse bistemidy 
bigoten of . . . 

44 MS. Rod ; M. areared. 46 B., K., Sw. |)urhdrifon ; B. hie ; 

B., Sw. deorcum ; B. sindon. 47 MS. Inwidhlemmas; K.^ in- 

withlemmas, indicating a break before and aftery and adding in a note : 
The want of alliteration^ and the context^ both show this passage to be corrupt 
and d^ective; K.' note : Th&^e is no doubt something lorong here; probably 
a line or two missing ; Th. note : This line [47*] does rwt alliterate with 
the following one; H. hiran ; MS., Th., B., K., W. nsenigum ; Gr.', 
St., H., Sw., Kl. ssnigum ; M. ssnnigum. 48 K. om, unc ; K.^ eal. 
50 Sw. fela. 54 K., Gr.^, St., Sw. have ru) punctuation after sciman ; 
MS. forff eode. 
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wann under wolcnum, Weop eal gesceaft^ 55 

cwlSdon Cyninges fyU; Crist wses on rode. 

*Hw8Bt5ere }>»r fuse feorran cwoman 
to ]?am ^Selinge; ic ]>2Bt eall behoold. 
Sare ic W8BS mid [sorgum] gedrefed^ hnag ic hwsdt^re 

IpVLm Becgum to handa 
Oat^mOd elne mycle. Genamon hie ]>§E>r aelmihtigne God, 
ahofon hine of t5ain hefilan wite; forloton mO }ra 

hilderincas 61 

standan stoame bedrifenne ; eall ic wffis mid stnllum 

forwundod. 
Alodon hie ISbbt limworigne, gestodon him set his llces 

hoafdum, 
behooldon hie tSser heofenes Dryhten ; and ho hine 

Car hwile reste, 

55 K.* wan. 

56 ff. The RuthweU Cross haa :. 

Crist wses on rodi. 
Hwe}>r8d ))er fuses fearran. cwomu 
sd^jfilsd til anum ; ic pmt al biheald. 
Sare ic wses mi]> sorgum gidroefid, 
linag . . . 

56 P. steape for cwiMon ; K.* fyl. 57 B. hweetfre; MS., 

ot?ier Edd. hwseffere ; K., Sw. cwomon.. 58 Sw. setfele to anum ; 

K.^ eal ; M. call. 59 MS. Sare ; Th. mid-gedrefed ; K. mid 

gedrefed ; Gr.^ supplxM sorgum ; so St., H., Sw., KL, W. 61 Sw. 
hefigan. 62 ff. Tht Rufhiotil Cross has : 

. . . mij> strelum giwundad. 
Alegdun hise hinse limwoerignse, 
gistoddun him est his liisda Aeafdum, 
bthealdun hies )>er heafun . . . 

6a B. stane bedrifene ; K.' eaL 63 MS. Aledon ; Sw. hine /or 

Jirst 98&r. 64 Gr.^ hi psdv ; H. t^serheofenes. 
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msSe aefter Sam miclan gewinhe. Ongunnon him Jra 

moldern wyrcan 65 

beornas on ban[e]n[a] gesyhSe; curfon hie tSsBt of 

beorhtan stane, 
gesetton hie Sseron sigora Wealdend. Ongunnon him 

]?a sorhlsoS galan 
earme on ]?a sefentlde, }7a hie woldon eft siSian 
meSe fram l^am mseran peodne ; reste h6 Sser msete 
weorode, 
*Hw»Sere ws tSser [gjeotende gode hwile 70 

stOdon on staSole, syWan [stefn] Up gewat 
hilderinca, Hrsew cOlode, 
fsBger feorgbold. 

pa Qs man fy'llan ongan 
ealle to eortJan — }pmi wbbs egeslic wyrd! 
Bedealf as man on deopan sea)7e. HwaeSre ms ^pSbr 

Dryhtnes fegnas, 75 

freondas gefmnon ; [hie me ]>a of foldan ahofon], 



65 MS. Ongunnon ; MS. moldsern ; Sw., Kl. moldsern. 66 

B. banan[a] ; MS., other Edd. banan ; Gr.^ on ; St., H. os ; Sw. 
beorhtum. 68 Th., K., Gr.^ Kl. eftsiCian. 70 MS., Th., Gr.S 

W. reotende ; Th. notes that the lines do not aUiterate; B. [h]reotende ; E. 
geotende ; Gr.', St., Sw., Kl. greotende ; MS., B., K., Gr.', Sw., KL, 
W. gode ; Gr.*, E. (?) rode. 71 Kl. omits syCtJan ; otfier Edd. sitTffan ; 
MS., K. up gewat ; Th. uwgewat ; B. [an] up gewat ; Gr.* [atorm] up 
gewat ; Sw. [storm] up gewat, later [stefn] up gewat ; Kl. [stefn] up 
gewat. 72 Th., B. hilde rinca; E. hilde rinca [sum] ; St. hilde- 

rinca [eored]. 73 B. feorhbold ; B. i5e (P. se) us fyllan ; Sw. 

ongann. 75 Sw. deopum ; B. hwseSere ; Sw. Ca/ortJaBr. 76 

MS. gefrunon gyredon ; Th. note, Here at least two lines [one long line] 
are wanting; B., Sw., Kl. assume the loss of a hemistich^ K. that of a 
line; Gr.^ emends as in our text; St. supplies fram me hofon. 
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yredon m6 golde and aeolfre. 

'Nq So miht gehyran, hseletS mm ae leofa, 
\>Bbt ic bealuwa weore gebiden htebbe, 
s&rra sorga. Is nD sicl cumen, So 

]}iet ms weorSiaS wide and side 
menu ofer moldan, and eall ]^o3 miere gesceaft, 
gebiddajj him to jiyaaum beacne. On ms Beam Codes 
)'rDwode hwlle ; forfian ic Jirymfffifit nn 
hlifige under heofeuum, and ic hnlan mteg 85 

»gh^vylcne anra, Jiflra ]» him bi5 egesa to me. 

'Iq ic WEBS geworden wita heard oat, 
leodum laSost, cer}:an ic him llfea weg 
ribtne gerymde reordberendum. 

HwEet, mS )"S geweortSode wuldrea Ealdor 90 

ofer hol[t]wtidU| heofonrlces Weard, 
awylce swR be hia mOdor Bao Marian aylfe 
salmihtig Qod for ealle men 
geweorSode ofer eall wlfa cynn, 

'Na ic }>d h&te, hteleS mln se leofa, 95 

Jiffit &Q ]iSS gesyhCe eecge mannum: 
onwreoh wordnm J^ret hit ia wuldreabeam, 
se Se selmihtig God on JirOwode 
for mancynnes manegum syiinum 



77 Or.' [and] gjredon. 78 MS. Hu. 79 Gr.' tuile bealuwa 

weorn (worn)?; Or.' bealuwara = baluwrfl aij. pen. plur. ; MS., 
olhir Edd. bealuwara, 64 F. |iic rymfsest. 66 B. ealrajsr 

uiira. 91 K. holtwudu ; Gr.' note holtwudu (?) ; MS,, alJier Edd. 

holmwudu. 95 MS. Nu. 98 B, )prqivade. 
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and Ad[a]ines ealdgewyrhtum. loo 

*D6aC he f>»r b3rrigde ; hwaetJere eft Dryhten aras 
mid his miclan mihte mannum to helpe. 
He 9a on heofenas astag; hider eft funda]? 
on }>ysne middangeard mancynn secan 
on dOmdaBge Dryhten sylfa, . 105 

SBlmihtig God and his englas mid, 
]^t he ]?onne wile deman, se ah domes geweald, 
anra gehwylcum, swa he him serur her 
on J^yssum I^num life geeama)?. 

Ne msBg ]>&r senig unforht wesan no 

for Jjam worde \>e se Wealdend cwytS: 
frinetS he for Ipsbre msBnige hw£er se man sle 
se Ve for Dryhtnes naman deaVes wolde 
biteres onbyrigan, swa he ser on Sam beame dyde; 
ac hie ]7onne forhtiaS, and fea }7enca)> 115 

hw8Bt hie to Criste cweSan originnen. 
Ne }?earf t5ser })onne senig [ajnforht wesan 
]>e him ser in breostum beretS beacna selest, 
ac Surh t5a rOde sceal rice gesecan 
of eorSwege »ghwylc sawl lao 

seo f>e mid Wealdende wunian f>encet5.' 



100 Gr.^ and for; B., K. Adames; MS., other Edd, Adomes. 
104 MS., Kl. mancynn; other Edd. mancyn. 113 wolde cor- 

rected from ])rowode by erasure of ))ro and addiiiort of 1 abote line, 
1 14-6 6am beame . . . hie to, loritten in smaller hand. 115 

MS. Ac 117 MS. Ne ; Gr.* cm. fSasr ; P. ])8b ; B. SBnigum fyrht; 
Gr.^ onforht; Gr.' anforht; MS., other Edd. imforht. 119 

MS. Ac. 
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Gebffid ic me J^a to J^an beams bliPe mode 
elne myclc, y&v ic ana wses 
mtete ^erede ; wsea mOdaefa 

Of^sed on forSwege ; feala eaira gebKd iis 

langunghwlla. Is mO nQ lifea byht 
f-fflt io {^"1g gjgcltPAin secan mOte 
ana oftor }»]iine ealle men, 
well weorjiian ; me ie willa t6 t^&m 

mycel on mode, yiA mm Tniinf|)iYrfl la 13a 

^rihf fn ]'^Fa rfidf), Nsli ic ricra feala 
freonda on foldan, ac hie forS beonon 
. gewiton of worulde dreamum, sobton bim wuldrea 
Cyning, 
]ifia{j nQ on heofenum mid HeahfsBdere, 
wuniaf) on wuldre ; and ic wens mB 135 

daga gebwylce bwtenne me Dryhtnes rod. 
J« io her on eorSan ier scBawode, 
o\f\ ]>yBBoii lienan life gefetige, 
and me )>omie gebringe l^ier is blis micel, 
dream on beofonum, [lier is Brybtnes folc 140 

geseted to symle, |}»r is eingal blis; 
and [mje })Dnne ftsette ]iieT ic syJ^JDan mOt 
wunian on wuldre, well mid ]7am hfllgum 

laa B., E. >Bm. 196 Th., B. langung bwila. 137 MS. 

hai io wr lim in came hand. 131 MS, Nab. 13a MS. Ac; 

erasure of on after foldan ; Th. heoron. 133 Th., B., K., St. end 

lint loifi gewiton. 134 KL heofonum. 13S Or.' note of (?) ; 

St of; MS., atlier Edd. on. 139 MS. gebring. 14a B., Cr. 
~ •Oiatt) me 1 Ma, niher Edd. he ; P. bIOSbii. 
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dreames brUcan. Si me Dryhten freond 

se Ce her on eor]>an ser J)rOwode 145 

on J)am gealgtreowe for gum[e]n[aj synnum ; 

he Q3 onlysde, and Us llf forgeaf, 

heofonlicne ham. 

Hiht W8BS geniwad 
mid bledum and mid blisse, ]>&m ])e ser bryne f^olodan. 
Se Sunu W8bs sigorfsest on }7&m stSfate, 150 

mihtig and spedig, ]>E he mid m[ce]nigeo com, 
^sta weorode on Godes nee, 
Anwealda selmihtig — englum to blisse, 
and eallum tS&m halgum ]>am Ipe on heofonum ser 
wunedon on wuldre, J^a heora Wealdend cwOm, 155 
selmihtig God, )?8er his et^el w8BS. 

144 P. drihten. 145 MS. her ; Th. ser ; E. om, her ; P. 

prowode. 146 MS., Edd, guman. 149 St. bla&duin ; MS., 

other Edd, bledum; Gr.^ note ]>e 8er(?) and suggests as an alternative 
tJiat possibly tioo lines on the Harroimng of Hell may have dropped out 
between 148' and 148^; MS., other Edd, ]>e ]>8Br ; K. ])olodon. 151 

MS., Edd, manigeo. 15s o erased before on. 154 St. heofenum. 

156 Last line cm p, 106* of MS., ending vjith :** Pacius follows in general 
the readings of B. througJiout. Michelsen follows Hammerich, except as 
noted. Robinson prints 14^-56 after Qr.\ adding the error paet for 
])8et, 21. 

No account has been made in the variants of the difference 
between 8 and }>. The abbreviation for m and n has been expanded 
without notice ; the MS. uniformly represents and by the abbre^ 
viation. 

A period followed by a capital seems to mark the end of a sentence or 
a section after gegyrwed, 24 ; stod, 38 ; beheold, 58 ; forwundod, 62 ; 
gewinne, 65; seolfre, 77; cynn, 94; onginnen, zi6; rode, 131; 
but not after gealga, 10 ; gedrefed, 20 ; gange, 23 ; iu, 28 ; sceatum, 
43; selest, 118. There is a similar inconsistency unthiy; cf. after 
gesceaft, 12, and treow, 17. Besides the foregoing ^ periods are common : 
at end of line^ thirty-two times ; at middle of Kne, twenty-wie times ; often 
standing for slighter pauses than the modem period, 
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NOTES 

Line i. Hwiet. So begin Beowulf ^ Exodus, Juliana, Fates of 
the Apostles, Andreas, Moods of Men, Solomon and Saturn, 

2-3. Cf. Dan, 122-3 • 

hwset bine gemsBtte 

):enden reordbei<eBd reste wunode. 

2. hwfldt. Grein's emendation is certainly right ; Stephens 
supposes licet to be an old form of Mt, 

gemStte. Gf. also Dan, 157 : 

8wa hiB mandryhten gemieted wearV. 

3. reordberend. So 89; 6%r. 278^ 381, 1024, 1368 ; ^.1282; 
An, 419 ; and see under 2-3 above. 

reste wiinedon. Gf. Beow, 2902 ; Ps, I3I^^ 

4. The two most striking parallels are Dan, 496 ff. (based 
upon Dan. 4.10 ff.) and EI.^^^Hl, The former describes the 
vision of the tree whose height reached unto the heaven, the 
latter that of the Shining One who pointed out to Gonstantine 
the Gross in the heavens. The latter runs : 

pa wearO on slsppe sjlfum stywed 
])&m casere, ]>aer he on oorOre swsef, 
sigerofum gesegen swefnea wOms : 
])uhte him wlitesoyne on weres h&de, 
h.'Trii end hiwbeorht, hasleffa n&thwylc 
geywed, senliora ]K)nne he sir oS9e sl9 
ges€ge under swegle. 

The first line resembles Dan, 496 : 

ph him wearV on slspe swefen setywed. 

The second hemistich of the second line bears only a general 
resemblance to 1. 3 above. All three poems begin lines with 
puhte {hintf m^\ while Elene and the Rood have each a corn- 
It 
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parative {sylUcre^ cenlicra), and geseon in the o'pt, {gesegefgesawe). 

In both Elene and the Rood the vision is of the cross. Cf. my 

note in The Christ of Cynewulf on 1084 £f. Possibly the poet 

may have been stirred by the apparition of a blood-red cross in 

the sky in the evening twilight of a day in 773; the OE, 

Chronicle records : ' Her o})iewde read Cristes msel on hefenum 

sefter sunnan setlgonge * ; cf. the account of a similar occurrence 

in 806, a cross in the moon (only in MS. F). 

io. In supporting his emendation to ic ne, Dietrich adduces 

An, 498 : 

Ic georne w&t 

]>set ic sfre ne geseah ofer ytn&fe 

on ssleodan syllicran crseft. 

He also compares An. 471 : 

Naefre ic sselidan selran mStte, 
arfd El, 72-5. 

eyllicre. One is tempted to emend this to sifllic (cf. 13), 
but a line may possibly have been omitted by a scribe (cf. 
El, 74, above). 

treow. This designation g«es back to the Gr. $vXop, Lat. 
lignum^ in Acts 5. 30 ; 10. 39 ; 13. 29 ; Gal. 3. 13 ; i Pet. a. 24. 

5. on lyft leedan. Ou, 438 has : ' we ])ec in lyfb gelseddun.' 
Lcedan is not otherwise used in the poetiy iathis^ passive sense; 
for the prose, cf. Oros. 138. 26 : ' ]>a hie gesawan )}a deadan men 
swa )>iclice to eor])an heran,* and the other instances quoted by 
Walfing, § 409. 

leohte bewunden. So also Chr, 1642 ; cf . Fh, 596. It is 
the Cherubim, in El, 733, 

\>e geond lyft faraff l6ohte bewundene. 

6. The line occurs also Gu, 1283, there of the light at the 
saint*8 death. 

beama beorhtost. Such superlatives occur also Rood 118: 
hSacnasSlest; Chr. 1085 ; An. 242: beacna beorhtost (-ast); El, 164: 
dcna torhtost ; El, 1027 : selest sigeheatna ; El. 1012, 1224 : mcerost 
beama ; Men. 84 : cepelust biama ; cf. also Rood 27 : tvudu sUesta. 
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NOTES 

f, 16. El. 90 apeaks of the ci'obs eis 

golde geglenged ; gimmaa liitan. 
Didron saja {Christian Iconography i. 413) : ' It is to make the 
CTOBS a centre of light that it ia repreaentcd as loaded with 
diamonds and precious stones.' Not to mention the Sign of the 
Son of Man at the Last Day (Chr. 1085, &o.), Constantine'a 
vision gives occasion to such descriptions ; see mj note on 
Chr. 1085, note 4 above, and jElfric, Horn. a. 304 : ' Da geseah he 
on Bwefne, on %ain sclnendan eastdiele, Brihtnes roJetacn deor- 
wuT^lice Bclnan.' Cf. -Elfric, Livps ofSainta 2. 192 (St. Eustace) : 
' Betwuz ^ces heottes horauiti glitenode gellcnjs pa:te halgan 
Crietea rode beorhtre [MS. breohtre] |;oniie eunnan leoma, and 
seo anlTcnysse Qres Drihtnes HSlendes CrTstes;' also z. 150: 
' Hi , . , beheoldon sarige sona to heofonum, and gesawon 
Drihtnea rode deorwur¥lice jiffir scinan, and Qodes engel hi 
bmr.' Add Martyr., ed. Herzfeld, p. 206 ; ' Heo geseah eac ^tet 
englaa hofon up ongean hyre [Hilda's] gast swjYe micle ond 
wundorlice Cryatea rode, ond seo acean awa heofonea tungol'; 
cf. Bibl. der Ags. Proea 3. 214. It is noteworthy that the 
Antiphon of the Magnificat for Vespers on the Feasts of the 
Invention and Eialtation of the Cross (May 3 and September 
14) begins ; ' orui aplendidior ounotia aatria.' 

begoten. Note the artistic variation between this and 49 ; 
nowhere else in OE. poetry in thia sense, and only El. 1248 in 
another. 

mid. Common in thia poem in the instrumental sense : 14, 
16, 30, aa, 23, 46, 48, 53, 59, 62 ; but 5, 15, 62, 77. 

8-10. This is the first group of long lines, with which cf. 20- 
3. 30-4. 39-43. 46-9. 59-69. 75> I33' Vigfiiason and Powell 
(Corpus Poeticum Boreale i. 435) think tha,t the long lines 
belong to a more primitive poem. They say : ' In the Lay of 
the Rood, attributed to Cffidmon, as it seems, on the Ruthwell 
Cross, we have the purest eitant piece of poetry ia this metre. 
In the Vercelli Book, in which it is preserved, there ia tacked 
on to it another poem on a somewhat similar subject, but wholly 
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difiFerent in style and metre, which may very possibly be 
Cynewolfs.' On this view see my article * Notes on the Ruth- 
well Cross' {Pub, Mod. Lang. Assoc, of America 17. 375ff.)» 
Add the remarks of T. Gregory Foster (Jvdith, p. 36) : * The 
absence of such lines in the oldest parts of the Beowulf, and in 
a poem like the Battle of Maldon, seems to point to the conclu- 
sion that they were foreign to the real English folk-song. These 
songs were accompanied with music of the '^gleobeam/Vand 
thus, if the accompaniment were to be really harmonious, an 
occasional lengthening of the lines was impossible. In simple 
recitation, which was probably more used for religious poems, 
the expanded line would be introduced, but, as we have seen 
above, only occasionally, and not in its longer form.* He 
subjoins (p. 40) : ' Expanded lines are used to relate the main 
incidents of the story.* 

8. fiBBgere. It is no argument against fcegere here to say 
that it occurs two lines below ; repetition is common through- 
out the poem. Feowere would, it is true, form a good antithesis 
to/l/e, but it is difficult to- see just how four jewels would be 
placed at the foot of the cross, or at least why there should be 
just four there. Ebert (p. 83) thinks of the foot-rest of the 
crucifix, and assumes that the poet designated this by folde, 
so that foldan sceatas would mean the comers of this suppe- 
daneum. This view is hardly worth refutation. 

foldan Boeatiun. So 43, cf. 37 ; the combination is not 
unusual in the poetry. Sweet {A.S. Reader) translates cet 
foldan sceaium by 'at the surface of the earth '=* at the foot 
of the Cross.' 

Bwyloe. So, too. 

f>»r. An expletive use must be recognized in the poem, 
though it may be hard to distinguish vdth certainty all the cases 
in which it is thus employed ; cf. 11, 30, 31, 32, 33, 35, 64, 70. 

fife. No doubt at the junction of the two beams, in the 
form of a quincunx, one gem being placed in the centre. Cf. 
the Golden Legend {Temple Classics) 1. 74: 'Whereof saith 
S. Bernard : In that Jesus showed the more great virtue of 
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NOTES 

""patience, he commanded hutuilitj, he accompliebed obedience, 
he performed charity. And in aign of theeo four Tirtuea the 
four comers of the cross be adorned with precious gems and 
stones. And in the most apparent place is charity, and o 
the right side is obedience, and on the left side ia patience, 
and beneath is humility, the Eoot of all virtues.' 

9. eaxlgespanne. Eaxl-, and not eaxle-, is the combining 
form of the word, if we may judge from eaxlgeitealla i 
Beovmlf, Etene, and Riddles. It ia juat possible we should write 
taxU gespanne. 

Beheoldon )>£r. Cf. 11, and 25, 58. 

englas. The MS. form is probably to be accounted for by 
the frequency of the Biblical expression, ' angel of the Lord,' 
as in Gen. 16. 7ff. ; az. 11 ; Esod.3.a; Matt. i.ao,&c.; cf.Gen. 
2367. On the other hand, see Ps. 103. ao ; Gen, 28. i3 ; 32. 1 ; 
Ps. gi. II ; Matt. 13. 41, &c. Engel as plural is not found, but 
the plural is required by the verb, and by gaslas, 1. ] 

10. ffflgere. Hardly an adverb, if one regards either the verb 
or the following phrase. 

forSgeBoeaft. Of the three meanings, (i) creature(s), 
(a) future, (3) bliss (?), assigned by the dictionaries for this 
word, the first accords best witt the context. I would render 
by ' creation ' ; the angels were ' created fair.' This rendering 
ia confirmed by ,^lfric, Horn. i. 10, where he speaks of the 
angela as ' wlitige, on micelre fregernysse gesceapene ' ; of 
Lucifer he Eays: 'Da wcea ^ma teo%an werodes ealdor Bwi%e 
fiEger and wlitig geaceapen ' ; and of the angels who became 
devils ; 'HI ealle wurdon awende of ^m fffigeran hlwe \' 
geaceapene wieron ' ; and again ; ' for-¥I-¥e God hi geworhte to 
wlitegum engla gecynde.' In the Genesis, God is said to have 
created Lucifer fair : 

Ucefde he Line avi& hnltne geworhtne ; 
swfi wynlic wiea bis wcestm on heofonnm, yset him cDm 

from weroda Drihtne ; 
gelic wcea he ))iun 1 Soli turn e 

15 
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Lucifer boasts : 

cwaetJ t>set his lie wiere l6oht and scSne. 

Sweet renders J>urh for9ge$ceaft by * through the future, in 
eternity.* 

tSast. Used as in Wid, 67 : ' nees feet saene cyning * ; Pa, 89" : 
' nis ^set manna eenig * ; cf. Rood 28, 39, 74. 

fraooVes. Willker retains the MS. reading, with the 
remark : ' Da sich vom Adj./racoeJneben/mcTO^ findet, so ddrfen 
wir wol auch fQr das Substantiv beide Formen ansetzen. Eine 
Aenderung ist daher unn&tig.* To this it may be replied: 
(i) the etymology favours 9 (Gram, 43. n. 4); (2) Sievers 
recognizes no d in the word (Gram, 201); the poetiy has 
apparently d only in Beow, 1575, and this may well be a graphic 
error. Besides, is not fracoifes an adj. here ? 

gealga. A comparatively infrequent designation of thel 
cross. With the hemistich cf. 40. 

11. ao. Implying that the angels would not have paused to 
gaze upon the cross of a malefactor. 

hine. No doubt gealga, but cf. 64. 

hfilige gastas. Angels. So Gen, 2399 ; cf. Sat 653 ; Gu. 
60, 1215 ; Dan, 237, 526^ Gen. 2430. 

12. So 82. 

men ofer moldan. Similarly Ph. 33 ; An. 1581 ; Hy, 3^' ; 
Chr, 421 ; Gu. 1203. 

\>eoB mSre gesoeaft. In Met. 11^ it signifies 'universe/ 
and so doubtless here. 

gesoeaft. Cf. 55. 

13. Syllio. Cf. 4. 

sigebeam. Only 127, and seven times in the Elene; 
similar compounds in the Elene, and nowhere else in the poetry, 
are sigeheacen, El. 887, 994 ; sigorbSacen, El. 984, 1256 ; cf. sigores 
tdcen, El, 85, 184, 1120. -^Ifric, Lives of the Saints, i. 374, has 
sigebeacn. These expressions all refer, of course, to the victorious 
sign seen by Constantiue. 
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Of. Sat. i56'>-7» : 

Nu ic eom didum ^h, 
gewundod mid wommum. 

I4'. rorwtmdod. For the form cf. ghcnndced, Ruth. Cr. 
under 62 ff., and Gram.' 414. note 4. In ttis sense Sal. 131 ; 
Sg. I'i BynnumfoncimdoA,ci. Sat. 157; otherwise iToorf 62. Cf. 
lyntvund, Chr. 757, and aee Chr. 763, 770, 1313, 1321 ; Jul. 355, 
7I0;£i.5i4; An. ^o-]; p3. C 51, 141, 154 ; Alm9 g; ify. 6*°. 
The suggestion seema to come from Eph. 6. 16— cf. Chr. 756 ff., 
and notes— and its employment in OE. poetry to be peculiarly 
Cynewulfian {Chr., Jul, El., An.) ; see El. 1242^ ff. 

i4'*-i7. Cf. Et. 88-90 r 

Geseah ha frffitwum beorht 
wlitig wuldrea trSo ofer woIcdb hrOf 
golde geglenged ; gimmns liztan. 
Cf. El, 1023-4. 

14''. Qeseah ic. So 21, 33, 51. 
WTildres traow. See last quotation, and ^/. 837, 866, 1251; 
cf. Hood 97. 

15. viidvun. Cf. 22. Ebert (p. 85) thinks of silken cords or 
tassels, supporting hia conjecture by the fact that onoa in 
a gloss (WW. 450. 33) wifde glosses mataxa, and that proces- 
sional crosaea are oco^aionall; pictured as hung with small 
chains (Martigny, Diet, des Antiqq. Ckritiennes, p. 187 ; cf. 
Zackler, Das Kreuz Chrieti, p. aoy ; Bosio, Roma Sotten-anea, 
p. 131, &c.). The objections to this argument are (i) that 
mataxa in these glosses nowhere eSse means rope, but either 
bed or heckle ; (s) that chaina and ropea are not identical. It 
is at least as natural to think of Eusebius' description of the 
Labarum, which includes the following : ' From the transverse 
piece which croaaed the spear was suspended a kind of streamer 
of purple cloth, covered with a. profuse embroidery of most 
brilliant precious stones ; and which, being also richly inter- 
laced with gold, presented an indesaribable degree of beauty to 
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the beholder. This banner was of a square form.* Would not 
such a streamer suit better the first hemistich of 22 ? 

16. gegyred. See 23. 

gimmas. Curious is the figure in Bl, Hom,^ pp. 9, 10: 
* He sealde his fone readan ginty fast wsbs his })8Bt halige blod.' 

17. Wealdendes treow. The emendation is justified by 25 
and 136, but especially by 53 ; cf. JE^elcyninges rod, El, 219 ; 
Cristes rod, Gu, 151, An. 1337, Eh 972 (?) ; mses Dryhtnes rod, 
Chr, 1084 ; rod , , . Bodorcyninges, El. 624 ; Cristes rode tdcn, 
El. 104 ; Bodorcyninges heam, El. 886 ; Heofoncyninges tacen, 
El. 170-1 ; Oodes tdcen, Jul. 491 ; beacen Godes, El. 109. For 
Wealdend cf. 53, iii, 121, 155. 

18. hwasSre io. So 24, 38 ; cf. ic htvceS^re, 42, 59 ; hwceire me, 
75 ; hwce^ere, 57, 70, loi. 

ongsrtan meahte. Cf. Beow. 1911 : ongitan. meahton. 

19. earmra. Not * sufferers * (K.), but no doubt the adver- 
saries of Christ ; cf . 30-48. For this general sense see Gu. 268, 
310, 376, 408, 547, 658 ; Ph, 412 ; Sal: 494 ; Sat. 73. 

srgewin. Cf. 65, and ealdgewin, El. 647. The historic 
strife of these adrersaries with the Son of God, as a designation 
of hi& crucifixion. Cf. the use of geunUy Gen. 322-3 : 

Logon ]>h OfSre fynd on ])am fyre, "pe oer 8W& feala hsefdon 
gewinnes wi8 heora Waldend. 

Similarly Gen. 296 ; Gu. 86, 105, 934 ; Jul. 421 ; Moods 59 ; 
Gifts 89. B. translates I9» by * der Fiirsten Ei-zschatz,' equating 
it with gold. 

}>8Bt. Introducing an object clause after ongitan, or a con- 
secutive clause ? 

srest ongan. Apparently denoting the pluperfect, ' that 
it had once bled ' (cf. 48^) ; on this theory the blood of 22, 23 
would be visionary at a second remove, as the cross before the 
poet gave way to the reminiscence of that on which Christ 
suffered. Ebert conceives this differently. He says (p. 83) : 
' . . . zumal er • . . erkennen konnte . • • dass der Baum auf der 
rechten Seite zu bluten begonnen. . • « Das Ereuz, das dem 
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Dichter bei seiner DajrstflUung vorschwflbte, iefc, wie Bich 
ergiebt, eine blutroth gefilrbte crux gemmata.' He adduces 
the lines from FauHnua of Nola, A. D. 353-431 (Episl. 32, 
cap. 14) : 

Ardua floriferae crux cihgitur orbe coronae, 

Et Domini /uso ttntta cruore mbet. 
And again (cap. 17) : 

Inter floriferl caeleate nemus Paradiai, 
Sub crtite sanguinea niveo etat Cbristus in agno. 
To which might be added Fortunatus, 'Vexilla Regis pcodeunt": 
Arbor decora et fiilgida, 
Oriiata Ki>gia p«rp«ra. 
But this would not neeeflsarily prove that the cross which 
Bpeabs is actually blood-red. Why, for example, should the 
cross then bleed on the right side, and Low reconcile such 
a supposition with the use of wrvst ? An. 12, Gen. 30 afford 
but Httle help. The hieilum . , , hictlum points to an alternation 
from memory to viaion, not to a visionary crosa at once crimson 
and jewelled ; cf., for example, Chr, 646-8.. 

Ebert'a other illuBtrations deserve notice. One is the fine 
description occurring in Egbert's (d. 766) Pontifical (Surtees 
Society, No. 26): 'Radiet hie Cnigeniti Filii tui splendor 
divinitatis in auro, emicet gloria pasaionis in ligno ; m cruore 
rutilet nostrae mortia redemptio; in splendore cristalli,' &c. 
The other iB the first line of Tatwine's (d. 734) riddle on the 
cross (cf. note on 28 ft',): 

Versicolor oernor nunc, nunc mihi forma nitoaoit. 
Ebert says : ' Yei-sieolor ist purpum, und das nitescere weiat auf 
die Gemmen bin ' ; but neither statement is quite convincing. 
More pertinent is Cynewulfs description of the sign of the Son 
of Man at the last day, Christ 1081-9 (I quote Whitman's 
translation) : ' There ahall ainful men, aad at heart, behold the 
greatest affliction. Not for their behoof shall the croBS of our 
Lord, brightest of beacona, stand before all nations, wet with 
the pure blood of heaven's King, etained with His gore, shining 
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brightly over the vast creation. Shadows shall be put to flight 
when the resplendent cross shall blaze upon all peoples/ 

30. Bw&tan. Only here as ''bleed'; cf. s^. Pacius says 
that in Switzerland ' sweat ' still = ' blood * as a term of venery. 
Is there in this word, and in awdt^ always a reference to the 
bloody. sweat of Gethsemane ? 

BwitSran. Probably the left -side from the spectator's 
standpoint. Didron (i. 413) gives, as one of the characteristic 
attributes of God the Son, * a simple mantle, . . . thrown open 
to show the wound in the right side,'' and Neale says (Neale and 
Littledale, Comm. on the Psalms i. 305) : * All but universal 
tradition represents it as inflicted on the right side ' ; cf. 2. 
549. This is due to the mediaeval love of symbolism ; the 
centunon represents the primitive Church, whose place was on 
the righft (see Male, VArt religieux du XIIV sUcle en France, 
Paris, 1898, pp. 247-250). 

Eall io W8BS mid .... So 48^ 62^ ; in this use nearly an 
adverb. For the order cf. 6^, 21*, 58*. 

Ball. €f. also 37, 55. 

io W8BS mid sorgum gedrefed. So 59 ; cf. Jttd. 88. 

ai. With 2i» off. El. 96-8 : *€yning waBs fy blriSra . . . J>urh 
}>a fsBgeran gesyh^,^ the vision here also being that of the cross. 

gesyhSe. Cf. 96. 

Geseah io . . . . Cf. geseah he , . ., El,S'j, 

f>8Bt fuse beacen. With this form ctJxBt hdlige treo {trio), 
El, 108, 128, 429, 442, 701, 840 ; JBy. 8" ; /?cet wlitige treo. El. 
165 : J>cet mcere tr^, El. 214 ; sio hdlig(e) rod. El. 720, loii, 1243; 
se ceS^ele beam, El, 1073 ; ^e hdlga beam, Chr, 1093 ; se leohta beam, 
Chr, 1089 ; seo hea rod, Chr, 1064 ; sea reade rod, Chr. iioi ; se 
beorhta segn, Chr, 1061. Note that with one exception all these 
are by Cynewulf. 

ftlBe. Perhaps best rendered by * mobile.' 

bSacen. So 6, 83, 118; El. 92, 100, 109, 162, 784, 842, 

1 194; Chr. 1085; An. 242, 1203; Gu. 1283; besides the com-. 

pounds with sige and sigor, for which see note on 60. As beace^i 
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(like tacBM and segn) literally means ' eign,' as its combination 
witii sige-, sigor- points to tho words 'in hoc vince,' and as it is 
employed to translate aignum in tie immediate contest of tliia 
command, it is natural to fiuppose tbat it is to the author of Uie 
Elene we must look aa the introducer and disseminator of this 
cIms of espresaions in OE. poetry. We might think of the 
' sign of the Son of Man,' Ma±t. 24. 30, as responsible for these 
terms, escept that (i) it has no direct connexion with any of 
these passages except Ckr. 1084, and in that poem heacen is 
used only once, as against twefve times in the Elene, and four 
in the Rood; (2) the extant prose translations of the Biblical 
verse are subsequent to the date of tiie poetry. 

22. wendan. This passive or middle sense only in Dear 3a ; 
Rim. Poem 59. Cf. note on Imdan, 5. 

bleom. The colours of gold, jewels, and blood. This form 
ia used by Cynewulf, El. 759 ; Cki: 1391. 

nudwstanbeBtgmed. Cf. 46''. Cicero speaks of a cross (Jn 
Verr. 4. 1 1. 26), ' quae etiam nunc cima Romani sanguine redundat.' 

23. beayled. Only El. 597, and there, as here, misspelled. 
The word is another link between the two poems. In the prose 
it ia found Boeth. 40. 2 (Sedgefield's ed.), as besgled {cf. OHG. 
biaulian). Sievera {Gram. 400. n. 2) recognizes only {bejsglia. 
not betwylian or bmylwan. 

BWfttes. The blood shed by Christ is called SKut in Ch 
iiii,i449-50(cf.i458); ..Jn.968; ffu.493; Sat.^^^. Perhaps 
originally from Lnke 22. 44. 

gaage. Flow. Not elsewhere in this sense. 

24. HwsSre. Merely to continuethenarrative,withouladver- 
sative force, according to Ebert (p. 91), and so 57, and perhaps 7a 

hwile. So 64, 70, 84. 

25. hreowoeariK- Only Jul. 536 ; Chr. 367 ; Gu. 1026. 

26. o5S»t, So 32. 

27. vnidu s^leBta. Cf. Fortunatus : 
Cruz fidelis, inter omnes 
Arbor una nobiliB. 

ax 
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wudu. Not elsewhere in the poetry in this sense. 

28 ff. Dietrich thinks of this as a sort of riddling statement, 
not to be understood without independent knowledge of the 
facts, and compares 48, 57, 69, 75. His words are : * Non rara 
est rerum descriptio aenigmatica potius quam diserte prolata.* 
And again, referring to the passage here: 'Ipsum orationis 
initium, quo Crux naturam et originem suam indicat, aenigma- 
tis forma erxomatum est.* This may be better understood by 
a comparison with Tatwine's riddle, De Cruce Christi : 

.Versicolor cemor nunc, nunc mihi forma nitescit : 
Xege fiii quondam cunctis iam larvula servis, 
Sed modo me gaudens orbis veneratur et ornat. 
Quiquemeum gustat fructum, iam sanus habetur, 
Nam mihi concessum est insanis ferre salutem ; 
Propterea sapiens optat me in fronte tenere. 

The word larvula {larhula), in line 2, is interpreted in Napier's 
OE, Glosses {Anec, Oxon,) 23. 2, as puca, * goblin,' Eng. puck, 
and in the Wright- Wiilker Vocabularies as gnma, or egesegrTma^ 
* spectre.' Dietrich's meaning may be «till further illustrated 
by the OE. Rid, 56, with the meaning of * cross.' 

28. geara iu. So Moods 57; Creation 11; Wand, 22; Gu. 
II ; Met, i\ 

29-30. This suggests the Homeric account of the sceptre 
(77. I. 234-7) : * This staff that shall no more put forth leaf or 
twig, seeing it hath for ever left its trunk among the hills, 
neither shall it grow green again, because the axe hath stripped 
it of leaves and bark.* 

29. holtes on ende. Cf. ^Elfric, Horn, 2. 306 : ' And seo rod 
is gemynd his mseran })rowunge, halig })urh hine, pedhpe hio on 
holte weoxe,^ 

30. stefiie. Cf. the felling of a tree, Sal, 296. 
Qenaman. So 60. Note the inversion — the verb pre- 
ceding the subject : (i) at the middle of the line (optatives, or 
verbs with a negative, have a ?), 8, 9 (?), 14, 21, 33, 42 (?), 44, 

47 (V, 5h 55 f 59 f 60, 61, 66, 69, 80, 124, 126, 129, 131, 144 (?) ; 
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ijat or near the beginning, 13, 17, 39, 42, 44, 46, 48, 63, 67, 

75. "o(?), "?{?). 122- 

fgondaB. So 33, 38. 

31. This would seem to imply that the cross liad frequently 
been used for eiecutionB. 

32. Cf. Matt. 27. 32, 33. 

beorg. So 50. Cf. £1. 716-8 ; 

StOpoD pa t5 Jiiere elGwe atlShycgends 

on )ia dune up ffe Dryhfea $r 

ahsrgen w»s. 
Dietrich notes a departure from the Bihiical account, aa in 
36''-37*, the ' feorran' 0557, 65''-66, and 67'', 

33. Frean maocynnaa. So Harr. Hell. 33 ; Hi/, g". 

34. elne myole. So likewise 60, 123 ; cf. Chr. 1317, ' mid hia 
micle elne.' 

wolde. C{. Latin Hymns 0/ the Anglo-Saxon CAitrcft (Surteea 
Society, No. 23), in the hynm ' Auctor ealutia unicua ' (p. 80) : 
rDde willende ]'u astige 
onicean volens BSCBnderaa. 
Add Bl. Horn., p. 85 ; ' He let hia lichoman on rode mid nteglum 
gefffistan ' ; jElfric, Lines of Saints 3. 150 ; ' Eala [ifl wundorlice 
rod, on )i»re 'Se Cr^t wolde firowian* ; JElfric, On the NewiTesL 
(Grein, Bibl. der Ags. Proea 1. 13) : ' He firowode sjlfwillea dea¥, 
on rode ahangen' ; De Cons. Monach. ■]86-j {Anglia 13. 420) ; 
' Gloriosas palmaa tuas in cnicis patibulo permisigti conGgete ' ; 
lb. 794 : ' Tuas manua mundaa propter nos in cruce posuiati,' 
Cynewulf haa (Ckr. 1491-2) : ' pe ic Sr gestag willum mlnum,' 
and the whole passage, 1379-1496, is to the same general effect. 
Cf. Gregory, Past. Care, ed. Sweet, p. 32: 'Ha nolde beon 
cjning, and hia agnun willan he com. to rode gealgan ; ¥& 
weorSmynde cjnehades he fleah, and fmi wite ¥tea fracelSlec- 
estan dea^es he geceas.' So Bt. Horn. p. 33 : ' Nia \Sii nan 
wundor feah se hea Cyning and se eca Drihten hine sylfne let 
l^don on \a, hean dune, se hine sylfne forlet from deofles 
leomum and from yflum mannum heon on to4% ^ 
23 
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gestigan. See 40. 
35 ff. Ebert (p. 86) remarks that this (cf. 42, 45) seems like 
an answer to the lines in Yenantius Fortunatus' Passion hymn, 

* Fange, lingua * : 

FkcU ramoSy arbor alta, 

Tensa laza viscera, 
Et rigor lentescat ille 
Quern dedit nativitas; 
Et supemi membra Regis 
Tende miti stipite. 

35. io . . . ne dorste. Cf. 42, 45, 47. 

ofer DryhtneB word. So Gen, 593. Cf. Wiilfing § 773. 

DryhtneB. The commonest designation for Christ in the 
poem : 75, loi, 105, 136, 140, 144. Most of the terms are 
employed only once each. 

36. bugan. Cf. 42. 

bifian. Cf. Chr. 826-7, ' ])Es miclan gemetu middangeardes 
beofia^'; Chr, 1 143-4, '^^^ eor^e . . . beofode * (at the cruci- 
fixion) ; cf. Chr, 881. 

38. fsBBte Btod. Cf. 43. 

39. Ougyrede bine. Bouterwek, * entkleidete sich' ; Eemble, 

* made ready ' ; Grein, * riistete sich * (but is exact in the 
Sprachschatz) ; Stephens, ' girded him ' ; Hammerich, * gyorded 
sig ' ; Pacius, * ward entkleidet ' ; Hickey, * made him dight ' ; 
Morley, * prepared himself; Brown, 'prepared himself '; Brooke, 

* armed himself for war.' Cf. Wiilfing § 377 (also 40, 78, 109), 
who quotes Bede 540. 35, ' ungyrde hine ^a his sweorde ' ; 
567. 24, ' he . . . hine middangeardes %ingum to ¥on ongyrede 
and genacodade, ]>8et he . . .' One is reminded of Entellus, aa 
described by Virgil {Aen. 5. 421 ff.) : * He spake, and from his 
shoulders threw back his double cloak, and stripped the huge 
joints of his limbs, his huge, long, and brawny arms, and took his 
stand a giant in the midst of the arena * ; cf. also Homer, Od. 
22. 1-3, where Ulysses makes ready to attack the suitors : ' Then 
Odysseus of many counsels stripped him of his rags, and leaped 
on to the great threshold with his bow and quiver full of 
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"affbwa'; add CW. iB. 66ff. For thefactinthe case of crucifixion, 
cf. Matt. 27. 35 ; Mark 15. 24 ; Luke 23. 34 ; John 19, 23, 24 ; 
Ziickler, Das Kreuz Christi, pp. 106, 435 ; Fulda, Das Kretiz iiiid 
die Ereuzigung, 19. h ; 33 (322). 

geong HebIbiS. Didron saja (Chriation Iconogi-aph'j 1. 249) : 
' The youthfulneas of Christ, which ia remarked oa the moat 
ancient Christian monuments, is a predominating and very 
curious fact. On sculptured sarcophagi, in fresco paintings and 
mosaics, Christ is represented as a young man of twenty years 
of age, or a graceful youth of fifteen, without any beard, the 
shape of his face round, the expression gentle, resplendent 
with divine youth, just aa Apollo was figured by the pagans, 
and OS angels are drawn by Christians.' Further he saya 
(i. 251-3); 'During the first and second periods of Christian 
art, that is to say, from the second or third centuries down to 
the tenth, until the reign of the first Capetian kings, Christ was 
most generally depicted youthful and beardless. . . . Hroswitha, 
the celebrated nun (tenth century) of the convent of Gander- 
sheim. in Lower Saiony, still imagines Christ under the form 
of a young man. In the comedy of Calliniachus, where she 
bringa on the stage the raising of Drusiana by St. John the 
Evangelist, that apostle, the friend of Christ, says to Andronicus, 
the husband of Drusiana, " See, Andronicus ! the invisible God 
appears to you under a visibla form. He has assumed the 
features of a beautiful young man." Lastly, towards the close 
of the tenth century, under the Emperor Otho II, Christ is still 
an adolescent, a beardless young man.' 

Christ is thus described by St. John Damascene (eighth 
century), as quoted in Didron i. 248; 'Lofty stature, thick 
eyebrows, gentle eyes, well-formed nose, curling hair, figure 
slightly bent, delicate completion, black beard, face of the 
colour of wheat, like that of his mother, long fingers, sonorous 
voice, and persuasive language.' Didron adds ; ' In the West, 
a. century later than the time of Damascenus, Christ was always 
thna depicted.' 

AccDiding to McClintock and Strong, Cyclopaedia 4. 81 
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Epiphanius has a somewhat similar description. They say? 
' The description given by Epiphanius (Monach, p. 29, ed. Drerael) 
has lately been discovered by Tischendorf (Cod. Ven, cl. i, cod. 3, 
no. 12,000), ... as follows : " But my Christ and God was 
exceedingly beautiful in countenance. His stature was fully 
developed, his height being six feet. He had auburn hair, 
quite abundant, and flowing down mostly over his whole 
person. His eyebrows were black, and not highly arched ; his 
eyes brown and bright. He had a family likeness, in his fine 
eyes, prominent nose, and good colour, to his ancestor David, 
who is said to have had beautiful eyes and a ruddy complexion. 
He wore his hair long, for a razor never touched it ; nor was it 
cut by any person, except by his mother in his childhood. His 
neck inclined forward a little, so that the posture of his body 
was not too upright or stiff. His face was full, but not quite 
80 round as his mother's, tinged with sufficient colour to make 
it handsome and natural ; mild in expression, like the blandness 
in the above description of his mother, whose features his own 
strongly resembled." ' 

Among the Fathers who thought of Christ as goodly in 
appearance are Jerome (Migne 22. 627 ; 26. 56) ; Ambrose, 
Augustine, Chrysostom (Horn, 27 (al. 28) in Matt.f p. 328 ; on 
Ps. 44 (45), p. 162), Hilarius (Migne 10. 353, cf. 355), and 
Theodoret. Cf. note on 73. 

HfiBlet^. Christ is addressed as Hcele^^ though his identity 
has not been revealed, in An, 484-94. Dr. Charles G. Osgood 
reminds me of Milton's lines (The Passion, 13, 14) : 

Most perfect Hero, tried in heaviest plight 

Of labours huge and hard, too hard for human wight ! 

Add Carlyle, Heroes, The Hero as Divinity: *The greatest 
of all Heroes is One— whom we do not name here.* But 
possibly Hcele$ only = ' Man.* 
}?89t W8B8. Cf. 28, 74. 
Qod fldlmihtig. Cf. 60, 98. 
40. Strang and Btit$ni5d. So Sat, 248. 
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geatUi h9 on gealgan Manne. Cf, on gealgan itdh, Sj/. 
lo" ; Chr. 727, 1171, 1491 ; Sat. 549. Among the variona inter- 
pretations of Cant. 7. 8, ' ... I will climb up into the palm tree, 
I will take hold of the branches thereof,' was that identifjing 
the palm tree with the cross. Thus Cassiodorus (?) {Migne 70. 
1097) : ' Potest et per palmam arbor Dominicae crucis eiprimi, 
in quam Redemptor noster pro humani generis redemptions 
ascendit, etin qua hostem humani generis snperavit.' Similarly, 
Gregory the Great (Migne 79. 536) ; ' In palmam ergo ascendit 
et fnictns eius apprehendit, quia in cruce suspensus fructum 
invenit, apprehendit, et nobis tribuit.' And so Alcuin {Migne 
100. 660) ; 'Apte quidem crui victrii palmae comparatur in 
quam Christns ascendeng apprehendit fructns eius.' Cf. Neale 
and Littledale, Comm. on the Fsaims i. 304. This seema to be 
hinted at in George Herbert's The Sacrifice : 

Man stole the fr\iM, but I must climb the tree, 

The TniB o{ Life to nil but ooly me. 
Perhaps the mystical interpretation of Cant. 2. 8 may have 
furnished an earlier hint. An I have elsewhere shown (The Christ 
of Cyneictilf, note on 1. 720), Ambrose comments : ' In praesepi 
erat, et fulgebat in caelo, descondit in lordanem, ascendit in 
entcem, descendit in tumulum,' &.c. (Migne 14. 513; ef. 15. 
1269-70). He ia followed by (PBeudo-) Caeaiodorua (Migne 
70. 1064), Gregory (Migne 26. 1219), and Alcuin (Migne 100, 
646-7). Cf further the line of Pnidentius [Peristeph. iq. 641) r 

Crux ilia nostra est, noa paCibuIum adaccndimua. 
Aldhelm has, ed. Gilea, p. 236 (Epist. ad Acimum) : 

Scan dens in ligno Christua dedit arrham vitae. 
In a charter of Edgar, bearing the date of 966 {Kemble, Cod. 
Dipl. a. 428), it ia said of Christ: 'Ligno quippe perditum, 
ligni acandens gabulum, genus tedemit humanum.' Other in- 
stancea are : Ben. Off., p. 74 : 'Seita hora pro nobia in cruceni 
aacendiati ' ; Bl. Horn., p. 97 ; ' ^a. he on rode gealgan astag.' In 
a hymn on St. Benedict, beginning 

Cliriito, sanctomni decus atquo virtua, 
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(Latin Hymns of the Anglo-Saxon Churchy Surtees Society, 
No. 23), occur the glossed lines (p. 70) : 

Si])])an ilstreccende f5t on asindrodum 
Dein extendens pedem in remotis 
heahnyssa lie fist&h cwilmigan swi)>orwillende 
arduum scandit cruciare malens. 

Cf. De Cons. Monach, 774 (Anglia 13. 419) : * Adoro te in cruce 
ascendentem.* See also the note on Hcelei^, 39. In classical 
times the citations are scanty, but Plautus (Bacch, 2. 3. 127) 
represents the slave Chrysalus as punning on his own name 
under the form crucisalus ; and the phrase in cmcem excurrere 
occurs in Most, 2. 1. 12. See also Zockler, p. 436. 

T. Gregory Foster notes this hemistich (Judith ^ p. 35) as the 
only one in the poem transgressing the rule that in an expanded 
line it is the second chief stress that bears the alliteration, and 
considers the point significant on account of ' the discrepancy 
from the usage in poems certainly Gynewulfian.* 

on gealgan heanne. Gf. Jul, 482, on hean galgan ; Chr, 
1446 ; Jul, 309 ; El, 424, on heanne beam, 

gealgan. That it is conceived of as equivalent to rod is 
evident from Jul, 481-3 : 

Sume ic rode bifealh, 
\)SBi hi hyra dreorge on hSan galgan 
llf alstan. 

But this is a secondary sense, and hardly seems appropriate. 

41. With 4i» cf. 66\ 
manoyn. Cf. 104. 

42. Bifode ic. Bugge, Studien uher die Entstehung der nordi- 
schen Gdtter^ und Heldensage, p. 523, compares the Vgluspd : 

Skelfr Yggdrasils- 
askr standandi, 
Ymr it aldna tr^ 
en j^tunn. losnar.. 

Beom. Of Christ nowhere except Chr, 449, 530. 
ymholypte. Sweet remarks: *The Old English idea of 
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1 WM a very vuguo one, -whence the inappropnat 
UBB of ymbclgppan here, and the general confusion of oruciSsion 
with the gallows (!. lo), and hanging.' This aeema to me too 
sweeping. To represent Christ aa embracing the cross is 
a poetic mode of emphasizing his voluntary sacrifice (cf. note 
on imlde, 34). The whole subject of the croaa in the Old 
English period has been investigated by Dr, William 0. Stevens, 
recently Fellow in English of Tale University {Yale Studies in 
English, No. 23, New York, 1904). 

43-3. bugan to eorSan, feallan td foldan Beeatvun. Cf. 
Beou!. B974-5, ' bugan sceolde, feoll on foldan ' ; similarly 
Beotc. 2918-9. 

44. Bod wees ic firfflred. Cf. El. 886, ' rod ar^red ' ; An. 967, 
' red wtes arjered ' ; Ckr. 1064-5, ' seo hea tod, ryht amred ' 
(cf. Gu. 150, 1386); Bl. Horn. 91. 23, 'And seo rod ures 
Drihtnes bi'i ariered on ^xt gewrixle |iara tungia' ; more re- 
mote El. 129, ' he arieran het )i9et halige treo.' In Bdddeker's 
Altenglische Dichlungen (p. 211), a collection of Middle English 
poema from MS, Harl. 2253, which, according to its editor, may 
have been compiled about 1310, we see how remarkably the 
alliterative formula persisted : 

Heso vpon a doune, 

]>Gr al folk hit se may, 
a mile firom ]ie toune, 

abouts ]ie inidday, 
/e rorfs IS vp arertg ; 
hia frcndes sren ofered, 

ant olyngej" so >e clay ; 
Jie rode atond in stone, 
Harie stout hire one, 
aut aeiji ' woylawny ' 1 
e Cynlng. SeeRuthwell Cross, The Btassels 



nin nama ; gSo tc rlcne Cyning 
beer byGgende, blS<!e bestemed. 
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fihof. Cf. El, 861. 

45. heofona Hl&ford. Cf. 64, 91. 
hyldan. Here transitive ; see Ruthwell Cross, 
ne dorste. Cf. El. 735 ; CHr: 1168. 

46-7*. Ps. 22. 16. Cf. Chr. 1 107- 9: 

ond ]>a openan dclg 
on hyra Dryhtne gesSotf dr5origf5rtJe, 
swa him mid nceglum J>urhdrifan . . • 

Also An, 1399 : rfoZybennum purhdrifen, Dietrich characterizes 
dolg (as against hen, ear, and umnd) SLnd purhdrif an as peculiarly 
Cynewulfian ; but the former occurs Rid. 6", 57* (dolgian, Rid. 
54, 60" ; dolhumnd, Jud. 107 ; Beow. 817, besides Andreas) ; and 
the latter Sat. 163. 

47. in^widhlemmas. Bouterwek translates by *Schlage(?) 
der Bosheit,' Kemble by * sounds of woe.* 

47^. Cf. Chr, 1466, * se ¥e nsengum scod.' Ncenigum is here 
forbidden by the allitemtion. 

48. Bysmerodon hie unc. Matt. 27. 39 ff. Cf. An, 962-3 : 
* me bysmredon . . . weras wansselige.* 

btitti SBtgflddere. So Jul. 292. 

mid blode bestemed. Cf. 22; Ruthwell Cross; Brussels 
Cross ; Chr, 1085 ; Beow. 486 ; Exod. 448, Mode bistemed ; An. 
1475, dreore bestemed ; An. 1239, swdte bestemed. 

49*. Giunan. So Hel. 5743: *thes gumen grimman dod,' 
and elsewhere, but not in OE. poetry. Cf. John 19. 5 ; 
Mark 15. 39; i Tim. 2. 5. 

sidan. John 19. 34. Cf. Chr, mi, 1448, 1458. 

49^. Similar are El. 480 ; Chr, 1452-3 ; Jul. 310 ; An. 1327 ; 
more remote An. 187, 1416; Gu. 1277; Men. 171. From Matt. 
27. 50 ; Mark 15. 37, 39 ; Luke 23. 46 ; John 19. 30. 

50-1*. Cf. 79-8o», 125-6*. See also Fin» 25, * fela ic weana 
gebad, heardra hilda.* 

wraSra wyrda. Cf. Chr. 804*, wrdpra uMa. 
weruda God. God of hosts. So Chr, \Qr^^ 631. 
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5a. jTenlan. Cf. ' Crist wees on rode &)iened,' Ben. Off., p>73. 
Kemble tr. ' serve.' For the conetruction Bee note on 5. For 
the fact cf. Fulda, Doi Kreuz und die Kreuxigung 25 (262). 
Jjystro. Matt. 27. 45. Cf. Ch>: 113a.. 

53. Note the variation on 17. 

mid wolcnum. Cf. CJir. 527 ; .4ii. 1048. 

,^4. Bcirne aoiman. Appositive with hr^xe. \\ke fwger fiorg- 
bold, 73. Cf. Gen. 137, scit-um sciman ; for the general effect, 
Chr. io36, scire sctnaff. Even the Saviour's corpse ia conceived 
as a. source of light. 

forSiode, Kemble and G rein treat this aa a, transitive 
verb of which scTman is the object. Kemble translates ' in- 
vaded'; Grein renders in the Sprachschatz bj 'opprimere, 
aubigere,' adducing O'S.G. farduhian, and in the DichUmgm bj 
' untardrdckt ' (' es hatte der Schatten unterdruckt den Schein 
der Sonne '). Dietrich renders by supprimere, and Stephens by 
' fell heavy.' 

55». So Cu. 1254 i cf. Beoif. 1374. 
wolcnum. Cf. 53. 

55'|-6V Cf. Chr. 1127-30; ' Geeegun )^a dumban gesceaft 
, . . gefelan Frean |irowing» ; ond luid cearum cwrSdun,' Add 
Ckr. 1182, and 1174-5 : 

D6 wears bSara monig' blodguni tSanun 
biruiiiien iiiidLr rindiim rGade ond Jiiccu. 
The direct source of the Christ passage and this (besides 
Heliand 5674) is no doubt Gregory's Horn, in Evang. i. 10, 
a more ultimate one being Leo the Great's Serm. VI. de Faag. 
Dom., cap. 4, and other passages by the same author. See 
my notes on Chr. ii27''-98, 1130. These fathers may have 
derived suggestions from the Apocryphal 2 Esdras {4 Esdias) 
5. 5 ' Et de ligno sanguis stillabit,' and from the Gospel of 
Nicodemus (Tischendorf ', p. 309) ; ' In tua morte omnia contre- 
muit creatura ' (cf. my notes on Chr. 1130 ; )i74-6'). Perhaps 
the Latin fathera may have recalled Ovid's verses on the death 
of Orpheus [Met. 11. 41-9), especially ain<ni 0f^\i'iMa-«'4.% wno.^ 
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times compared with Christ in the early Christian centuries f bo 
by Justin Martyr, fl. a.d. 140, and by Clement of Alexandria, 
Cohortatio ad Graecoa, cap. z) ; see Piper, Mythohgie und 
Symbolik der christUchen Kunst z. z. zaz ff. ; Eraus, Real- 
Encyclopddie der christUchen AlterthUmer, art. Orpheus; and 
the authorities cited by them. Orpheus is sometimes found 
depicted in English mosaics of the same general epoch, accord- 
ing to Eraus. The Ovidian lines are : 

Perque os, pro luppiter I illud 

Auditum saxis intellectumque ferarum 

Sensibus in yentos anima exhalata recessit. 

To maestae yoluores, Orpheu, te turba ferarum, 

Te rigid! silices, te carmina saepe secutae 

Fieveriint silvae, posltis te frondibus arbor 

Tonsa comam luzit ; lacrimis quoque flumina dicunt 

Increyisse suis, obstrusaqne carbasa pullo 

Kaides et Dryades passosque habuere capillos. 

Cf. Milton's 'Whom universal nature did lament* (Lye, 60). 
Ovid very likely obtained the hint from Bion^s Lament for Adonis 
3Z ff. : ' Woe, woe for Cypris the mountains all are saying, and 
the oak trees answer woe for Adonis, And the rivers bewail the 
sorrows of Aphrodite, and the wells are weeping Adonis on the 
mountains. The flowers flush red for anguish.' Bion is the 
model for Moschus, Lament for Bion z-5 : * Wail, let me hear you 
wail, ye woodland glades, and thou Dorian water ; and weep, 
ye rivers, for Bion, the well-beloved ! Now all ye green things 
mourn, and now ye groves lament him, ye flowers now in sad 
clusters breathe yourselves away. Now redden ye roses in your 
sorrow,' &c. 
For the form of 55^ cf. Chr. 930*, * Dyne^ deop gesceaft.* 
Cyninges f^ll. Cf. Beoie, 2gi2, fyll cyninges, 

56^ Cf , though somewhat remote, Chr, 11 Z4^ : ' );a he on 
rode wses.' 
57. HweeSere }>Sr. Cf. 70, 75. 
fuse. Eager ones. Joseph and Nicodemus, we may sup- 
pose; cf. John 19. 38, 39. Adj. used as noun. 
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feorran cwoman. Cf. An. 24 ; EL 1212-3. 
58\ Cf. 24-5. 

59. [>&m seognun t5 handa. Cf. Beow, 1983, hcelum to 
handa ; more remote, Oen. 1463. 

60. elne myole. Bouterwek, 'mit grosser Anstrengung 
(Kraft) * ; Eemble, * with great power.' 

8Blmihtigne Qod. Cf. 93, 98, 106, 156. 
6r. &h5fon. In this sense only El. 482, ' ])a si^!%an wses of 
rode dhcefen rodera Wealdend.' See the description in UeL 

57i5-34» especially 5732-4- 

wite. Note the figure, unte «= rod ; so 87. 

hilderinoas. Cf. 72. Only otherwise in four war-poems. 

62. Bouterwek tr. 62% ' in den Stein getrieben.* 
bedrifexme. In this sense only An, 1496. 
Btrfilum. Cf. Sat 509-11 : 

Ic 60W ]ingade 
])& me on beame beornas sticedon 
garam on galgum. 

Can there be a distant allusion to Gen. 49. 24 ; Ps. 64. 3, 4, &c. ? 
If not, the nails must be meant, and this is most likely. 

63. Aledon. Compare and contrast Beaw, 34, 3141. 
limwerigne. A most expressive word, apparently coined 

for this place. 

hSafdum. The plural as in iSlfred, Cura Past. 100. 17 : 
' %one stan \% set his heafdum laeg.* See Sweet^s note on p. 480 
of his edition, and WQlfing § 133. 2. II. 

64. reste. Cf 69. 

65*. Cf. 69*, and limioMgne, 63. 
meSe. Cf. Gu, 1083. 
gewinne. Cf. cergewin, 19. 

65^ Cf. 67^ 
moldem. The word occurs An, 803 ; Ph, 564, like mold- 
grceff Jul 690 ; Ph, 524. 

66». banana. The MS. -an is LWS. ; cf. Gram? -anji^ ^. v 
COOK oa '^ 
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Sweet says {A, S, Reader) : ' This word is probably a mistake 
for some other, possibly heorg (cp. 1. 32), and the original 
reading may have been on heorges sidan. If the reading 
banah be retained, in the sense of " murderer," it can only 
be understood to refer to the cross, although this is very 
improbable.* 

66^. The author is apparently thinking of a marble sarco- 
phagus, ^l&ic writes (Horn. 2. 262) : * pa stod on %sere stowe 
sum stcinen i^ruh, on %sere nsefre ne Iseg nan eorSlic mann,' and 
again (i. 216) : ' loseph and Nichodemus . . . bebyrigdon his lie 
aer sefene on ntwere 9ryh ' ; he, too, must therefore have con* 
ceived of the tomb as a stone coffin. 

of. Sweet says : * Perhaps rather on «= " in." * 

67. sigora Wealdend. So Gen, 126, 1112 ; Exod, 16 ; Sat, 
218 ; El, 732. 

BorhleoS galan. Cf. Beow, 2460; sorhleo^ gceleS, One 
might conceive of their praise as sung, with the exception of 
the last word, in the terms applied by his companions to 
Beowulf, as they circled round his barrow : 

Cwwdon })8Bt he wsire wyruldcyninga, 
manna mildust ond mont^wsrust, 
leodimi llt^ost [ond lofgeomost]. 

Cf . Uel, 5741-2 : ' Griotandi satun idisi armscapana,' followed 
by (5744) 'uuopiandi uuiB.* 

68. on )>& lafentide. Cf. Gen, 2124; Gu, 1188; Met, 8^^ on 
ce/entid. The note of time is from Matt. 27. 57, &c. 

69. metSe. Artistic change of meaning from 65; here, 

* sorrowful.' 

fram. Cf. with of, 133, 138 (?). 

mfite weorode. Alone ; so 124, where the sense is clearly 
given by the equation with ana. An interesting parallel is 
^ai6s, in Sophocles, Oed, Tyr, 750 exaypei jSatcJr, *went he in 
small force ' (Jebb), where Liddell and Scott interpret jSatds as 

* alone,' This is borne out by Suidas, s.v. jSaiai (ed. Bekker, 
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p. 210) : fiaios tSioff uptI fjp, the Sopboclean line being quoted 
in substantiation. Ebert notes as cbaracteristic that the phrase 
is not found elsewhere, while Trautmann {Kynetoulfj p. 40) 
compares weorod unmcete, An. I22i> 1684. 

70. we. This, and the us of 73, 75, afford the only suggestion 
of the crosses of the two thieves. 

geotende. This is the only reading supported by another 
part of the poem. The cross^streamed with blood at the cruci- 
fixion: so 19^-20*, confirmed, by 22*^-3* ;. but there is no 
intimation of its wailing. 

gode. Rode is of course- nonsense here, and« there is no 
reason to doubt the MS. reading. On the other hand, the 
retention of gode makes reotende impossible. 

71. sytSSan. Evidently a conjunction, not an adverb. The 
course of the thought seems to be (67-73) : *The disciples sang 
a dirge at eventide, just before leaving the tomb, when Christ 
was to lie alone. But we (the crosses) remamed" dripping with 
blood long after the dirge was sung. Meantime the corpse 
grew chill in death.*^ If aiHan be regarded as an adverb we 
must understand : * We stood dripping with blood a long while 
before the dirge was sung.' But surely, whatever be the measure 
of time employed, tbe * good while * would follow the dirge 
rather than precede it. 

stefu. Kluge's emendation suits the. context (cf. 67^) ; it 
occurs elsewhere in alliteration with staSole, Dan, 561 : * stille 
on sta^ole, sw^ seo stefn gecwae^ ' (and see Dan, 582) ; it makes 
the meaning of hilderinca clear (cf. 61) ; and it is supported by 
such Biblical passages as Exod. 2. 23 ; i Sam. 5. 12 ; Jer. 14. 2 ; 
add I Mace. 5. 31. 

72. HrSw oolode. Cf. Cru, 1258, IXc colode ; El, 883, leomu 
colodon ; Ph. 228, hrd hid dcolad ; Souls 125, Itc dcolod ; so the 
OS. Heliand (5702) : is lithi colodun. 

73. fsBger feorgbold. Cf. 54, sctme scTmanj and Neale and 
Littledale, Comm, on thePsalms^ 2. 98-ioo\ '*' T^^\^<i^^3^?J ,<:^^'K\xv% 
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Messiah," exclaims the Chaldee paraphrast [of Pa. 45. 3], " is 
greater than that of the sons of men.^' 

Salve lesu, Candor lucis, 
Thronum tenens summi duels ! 
Qui es passus poenas oruois, 
Nobis sis propitiusl 

Salve lesu, Fons amorls ! 
Qui es totus, intus, foris, 
Plenus maximi decoris 
Et superni luminis. 

* ... If with one voice, and basing their opinion on Isaiah *s 
**He hath no form or comeliness, and when we shall see Him, 
there is no beauty that we should desire Him,'* S. Cyril of 
Alexandria, S. Athanasius, S. Basil, Hesychius, Euthymius, 
S. Gregory Nazianeen, followed by Remigius and Arnobius, deny 
that the Incarnate Word possessed human beauty, let us rather 
follow the more pious opinion of all the great teachers of the 
West, that of this Son of David also is that saying true, " in all 
Israel there was none so much to be praised for his beauty : 
from the sole of His feet even to the crown of His head there 
was no blemish in Him '* [2 Sam. 14. 25]. It is the general 
tradition of the Church ; it is the almost universal representa- 
tion of the schools of Christian art. S. Bernard, in many and 
many a passage of ravishing beauty, tells us of the exquisite 
glory of our Lord's humanity. S. Anselm expressly blames 
a vision of S. Bridget for denying it. S. Isidore breaks forth 
with a rapture of admiration at the earthly glory of the Incar- 
nate Word ; and S. Thomas seems almost to claim such a belief 
as part of the Catholic faith. I pass over the most uncertain 
authority of the epistle to Abgarus, and that of Lentulus. But 
yet I firmly believe that a certain type of the face of our 
blessed Lord would not have been so universally received in 
Eastern and early Western art, unless it had possessed some 
real foundation. Every one must be acquainted with the general 
idea of that countenance as given in Byzantine icons, and 
crjrstaUized, if we may so speak, in the West under the name of 
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the Dleu d^ Amiens,' See Scbnaase, Gesch, der Bild. Kunate 
3. 172. 

Yet our author, like Molanu* (Migne, Theol, Curs. Contpl. 
27. 301), cannot believe that Christ was beautiful upon the cross. 
He adds : *But even towards the end of that weary thirty-three 
years, His face was so maiTcd more than any man's, that the 
Jews asked, '* Thou art not yet fifty years old, and hast Thou 
seen Abraham ? '* And then, when it had been smitten by the 
soldiers, when that Divine head had been crowned with thorns, 
when it was brought into the dust of death, then was not that 
prophecy of Isaiah fulfilled, ** And when we shall see Him, there 
is no beauty that we should desire Him '* ? ' Cf, note on 39. 

With feorgbold Dietrich compares sdwelhuSf Gu. 1003, 
1 1 15; huSf Chr, 1481 (see my notes on 14, and 820). Add EL 
881, 1237. These terms, as well as feorhhus (By, 296), gcesthof 
(Chr. 820), and selegesc^t (Chr. 1480), no doubt all go back to 
2 Cor. 5. I, rendered by Wserferth (Dialoge Gregors, p. 296) : 
. . . * ))is eor^lice hus tires lichaman.' Other Biblical parallels 
are 2 Pet. i. 13, 14 ; Isa. 38. 12 ; Wisd. 9. 15 ; Job 4. 19 ; and 
perhaps John i. 14. The Greeks, especially the Pythagoreans 
and Platonists, employed the same figure, designating the body 
as a tabernacle, (tktivos. References may be found under the 
word in Passow, Handwdrterhuch ; Aeschinis Socratici Dialogi 
TreSy ed. Fischer (Leipzig, 1786), Index ; and under 2 Cor. 5 i 
in Wetstein, Novum Testamentum Graece (Amsterdam, 1752) ; 
Kypke, Ohservationes Sacrae (1755) ; Meyer, Handbook. Among 
those who employ the term are Plato (according to Clement of 
Alexandria, p. 703; cf. the Pseudo-Platonic Axiochus 365), 
Democritus, the Locrian Timaeus, &c. Similarly, among the 
Romans, Cicero employed domicilium (Nat. Deor, 1. 27. 76 ; Tusc. 
1. 24. 58), cf. Velleius Paterculus 2. 69. 4; Ovid thus uses domns 
(Met. 15. 159 ; cf. sedes, 11. 788). English literature has always 
been familiar with the conception. Thus Ancren Riwle, p. 388 
(eoriene castle) ; Sidney, Defense of Poesy^ my ed. 12^ (clayey 
lodging) ; Spenser, F. Q. 2. 9. 20 ff. (castle) ; allegory suggested 
by Plato, Tima«u« 69, 70 ; Daniel, Hist, CwWWar 6^.^ft^V^.v)oXXi^^ 
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Shakespeare, Temp, i. 2. 458 ; King John 4. 2. 210 ; Ant, 5. 2. 51 
{house)) Milton, Passion 17; P, B, 4. 599 (fleshly tabernacle); 
Hymn Nat, 14 (darksome house 0/ mortal clay) ; 11 Pens, 92 (man- 
sion in this fleshly nook) ; cf. In Oh, Pr, El. 37 (moles camea, cf. 
career, 46) ; Bishop Hall, Rem, Works (1660) 205 (clay cottage) ; 
Weldon, Cowrf Jas, I, (1651) 123 (earthen cottage) ; Waller, 
Ow ^^e Divine Poems (dark cottage ; cf. Fuller, Life of Monica) ; 
Refl, on Lord^s Prayer (tenement of clay) ; Yaughan, Burial 
(house) ; Bunyan, Holy War, beginning (walls, of town) ; 
Carew, Works (1824) 66 (clayey tenement); Dryden, Abs. 
and Achit, i. 158 (tenement ^f clay) ; Cowper, Task 2. 458 
(house of cla^, hovel); Watts, Hymns, * -Happy the Heart* (dark 
abode) ; Tennyson, The Deserted House ; St, Agnes'^ Eve 19 
(earthly hcuse) ; Hawthorne, Septimius Felton (1883) 341 (fleshy 
tabernacle). Sometimes the terms denote the head, or skull, 
not the whole body. Thus Waller, Of Tea (palace) ; Byron, 
Childe Harold ^^, 5, 6 (temple^ hall, dome, palace, recess, tower, 
tenement) ; the anonymous To a Skeleton, .printed, for example, 
in Bryant's Library of Poetry and Song {cell, canopy, cavern) , 
More remote are Young, Night Thoughts i. 128 (gross impedi- 
ment of clay) ; Tennyson, In Mem. 12a, 5 (cunning casts in clay). 
The notion of prison, though allied, is not to be identified 
with the foregoing. It-is first recorded in Plato (Cratylus 400 ; 
Phaedo 82, 114, cf. 62) ; then in Stobaeus, Florileg, 116; Philo, De 
Migr. Ahr, 2 (cf. Quod Deus immut, 32.; Leg. Alleg. i, 33) ; Clem. 
Alex., Strom, 3. 434 ; Theodoretus Gr., Aff, Cur,, p. 821, ed. 
Schultz ; cf. Philolaus in Boeckh, p. 151 ; Athenaeus 4. 157. 
In Latin literature see Virgil, Aen, 6. 734; Cicero, De Sen. 21. 
77 ; Rep, 6, 14 (=Somn, Scip. 3) ; Tusc, i. 30; Veil. 2. 27. 3 ; 
Lucan .5. 119 ; 6. 721 ; Seneca, Ad Helviam 11 (Corpusculum 
hoc, citstodia et vinculum animi) ; Lactantius, Inst, 3. 18 ; 6. 17 ; 
Macrobius in Somn. Scip, 13 ; Valerius Maximus 2. 6; Augustine, 
Civ. Dei 14. 3 ; Boeth. Cons, Phil, 2. pr. 7 (cf. Alfred's version, 
ed. Sedgefield, 45. 28) ; Bede, H, JE7. 4. 3 ; Opp, 8. 429. In 
English literature see, for example, Alfred's version of Augus- 
tine'^s Soliloquies 59. 35, 60 ; 67. 2 (cf. 63. 21 ; 66. 19) ; Chaucer, 
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K, T, 2203 ; Shakespeare, 3 Hen. VL 2. i. 74 ; T. And, 3. 2. 10 
(cf. King John 3. 4. 19) ; Massinger, Renegado 3. 2 (fleshy 
prison); Shelley, Cenci i. i. 115; cf. Browning, Paracelsus, 
Part I (Paracelsus* penultimate speech). 

74^. Cf. Gen, 1399, * fsBt is msere wyrd ' ; Rid, 48*, * me f est 
Jiihte wrsetlic wyrd.* 

75. Eedealf. The verb only El, 1081 (of the nails), deope 
bedolfen. 

76. [of foldan fthdfon]. Cf. El. 844-5 (of the rediscovered 
cross), * ahof of foldgraefe.' 

77. gyredon. Cf. 16, 23. 
golde. Cf. 5, 16. 

golde and seolfre. Cf. El, 1023-7 : 

H3o ])a rOde h6ht 
golde beweorcean and gimcynnum, 
mid \>&m 8e9elestum eorcnanstanum 
beseltan searocraeftum, and J>& in seo^fren isdt 
locum belucan. 

Cf. Rid, se'-'^ : 

wrStlic wudutrfiow, and wimden gold, 
sine searobunden, and seoljres dsll, 
and rode tacn. 

Add ^Ifric, Lives of Saints 2. 144^ * mid seolfre bewunden.' 

78. So EL 511 ; cf. Rood 95 ; An, 812. 

79. bealuwa. The MS. reading is objectionable on more 
than one account. Bealuwara cannot be equated with sdrra 
sorga, while bealuwa evidently can; cf. Jud, 181-2, 'msest 
mor55ra gefremede, sdrra sorga*; Jul, 31 1-3, *fela . . . healwa 
gefremede, sweartra synna.' A metrical parallel is Ps» 65^^ 
' and us bealuwa fela on bsece standee.* And Us bealuwa fela== 
X X vi X. I X vi X ; JfOft ic bealuwa weorc^ x x vi x | x -i ; and 

both are in the first hemistich. The objections to Grein*s 
bealuwra are (i) that the form is not found in the poetry ; 
(2) that if the adjective is thus used as a noun^ it ix^xis^^ -o^ssnc^ 
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'evil one' (cf. SaU 481), which cannot be equated with sorg^ while 
the noun healu admits this readily, as in Sal. 372-3 : 

Oft h6o to bealwe beam fifddeS 

selfre t6 aorge. 

weoro. Grein*s suggested weom is unnecessary because 
(i) iveorc is found with such genitives as gewinnes, wian; 
(2) because it occurs as the object of such verbs as doliatiy 
Srowian ; cf. Beotv. 1721, * he Jj8B8 gewinnes -weorc frowade ' ; 
Rid, 71", *ic wean . . . weorc Jjrowade/ 
8o». So Jud, 182. 

8o^ Cf. An, 1 167, *nu is sael cumen.' 
Is na. Cf. 126^. 
nu. Emphatic, as in 84 ; contiust with iu, 87. 

81. wide and side. So Gen, 10 ; Chr, 394 ; An, 1639 ; Gu. 
854 ; Ps, 56'» *'. Pacius notes this as the only instance of rime 
in the poem. 

82. So 12. 

83*. Cf. 122*. For the thought see Tatwine's riddle. 
84. |>r6wode. Cf. 98, 145. 

86. biS. There is perhaps an implication of the future, as 
compared with the sense of is ; see Glossary. 

87 ff. Cf. Chrysostom, Contra ludaeos et Gentiles 9 : * Attamen 
maledictum illud, exsecrabile, extremi supplicium symbolum 
nunc desiderabile amabileque factum est, . . . et quod omnes 
olim exhorrescebant, eius nunc figura ita certatim exquiritur 
ab omnibus, ut ubique reperiatur apud principes et subditos, 
apud mulieres et viros, apud virgines et nuptas, apud servos et 
liberos,* &c. See also Tatwine-s riddle. 

87. 111. Cf. geara iu, 18. 

wita heardost. Cf. 61, and An, 1472, heardra unta, 
88*. leodum IfttSost. Cf. El, 977-8, where the cross was 
* ludeum . . . wyrda latest.' 
88^-9*. Dietrich compares Rid, 63'-* : 

And me weg sylfa 
ryhtne geryme. 
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Add Gu. 70-1, *8e })e lifes weg gseatum gearwa^*; WulfBtan 
18. II : * And ^serto gerymed hsef^ us eallum rihtne weg ' (also 
18. 17, 18). 

lifes weg. See Acts 2. 28 ; Pa. 16. 11 ; Matt 7. 14. So 
Ap. 31 ; ^n. 170. 

90. wxildres Ealdor. Cf. wuldres Cyning, 133. 

91. ofer. Cf., for example, Chr, 107, 1382. See Wiilfing 

§ 772. 

holtwudu. So Beow. 1369 ; Ph. 171 ; cf. 29. Fortunatua* 

hymn, ' Pange, lingua, gloriosi/ has : 

Crux fidelis inter omnes 
Arbor una nobilis; 
Nulla silva talem profert 
Fronde, flore, germine. 

The Antiphon at the Benedictus for the Lauds of the Invention 
of the Cross is : * Super omnia ligna cedrorum tu sola excelsior, 
in qua vita mundi pependit, in qua Christus triumphavit,* &c. 
For the imagery cf. Judges 9. 8ff.; Ezek. 31. 3ff.; Dan. 4. 10 ff. 
heofonrices Weard. This first occurs in Csedmon^s Hymn . 

93*. fldlmihtig God. Cf. 106, 156, besides 153, and note on 39. 
for. Grein assumes that this means * above'; but cf. 112, 
and note that oferj 1. 94, signifies ' above.' 

93^. for ealle men. Transferred by the Ruthwell Cross poet 
to a place corresponding to line 41. 

94. Cf. Luke I. 42, and Chr. 71 ff., 275 ff. 

94^. So Jul, 432. 

95-6. io J?§ hftte . . . j?aBt. Cf. Sat. 694-5. 

95^. So 78^. 

96. gesyhVe. Cf. 14. 

97. wuldres beam. So El. 217 ; cf. tc^uldres toy^iheamy El. 844. 
98-9. Cf. 14, 145-6 ; Men. 85-6. 

98. Cf. Ben. Off., p. 72: * j^e he si^^an on jjrowode.* 
se Se. Nominative instead of dative ; cf. Rid. &^. 
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on ]7r5wode. So Chr, 1154. 

100. ealdgewyrhtum. In another sense Beow, 26^^; cf. 
cergetoyrht in this sense, El, 1301 ; Chr, 1241 ; Jul, 702 ; Gu, 960, 
1052. 

loi*. Cf. 1 13-4. 

102. mannum td helpe. Cf. Chr, 427, 1173 ; El. 6r]g, 1012 ; 
for the form see 153. 

103*. Cf. Chr, 737. 

103^-9. Cf. Chr, 523-7. 

104. Cf. An. 104, ' on middangeard mancynn secan ' ; also 
Chr, 523-4, 946-7. 

106. and his englas mid. For the form cf. An, 237 ; Dan, 
354 ; Chr, 1521, &c. 

107. wile deman. Cf. Chr, 803 ; Sat, 109. 623. 

se &h ddmes geweald. Cf. Gifts of Men 27 ; Chr, 228 ; 
El, 726 ; Wulfstan 22. 2, 14 ; also Sat. 118. 

108-9. Cf. Chr, 1233^ 

109^. Cf. 138*. 

no. Echoed by 117. 
Ne msBg \>&v Snig. Cf. Chr, 1628 ; 999, 1316. 

112 ff. Cf. Chr. 1376^ ff., 1474-5. 

113. for Dryhtnes naman. For . . . naman imitates the 
Lat. propter nomen {pro nomine) j which translates the Greek 
8ia TO opofiay €P€K€P Tov ovofutTos (uTTep Tov 6v6fxaTOs)j as in Matt. 

10. 22 ; 19. 29 ; 24. 9 ; Mark 13. 13 ; Luke 21. 12, 17 ; John 
15. 21 ; Acts 9. 16 ; i John 2. 12 ; 3 John 7 ; Rev. 2. 3 ; so in 
the 0. T. : Ps. 23. 3, &c. 

1 13-4. deaSes . . . biteres. Cf. Dan. 223 ; Chr. 1474-5 ; 
Eccles. 7. 26. 

114. Cf. Heb. 2. 9; also Matt. 16. 28 ; John 8. 52. 

115. fSa. An adverb, according to Grein, who adduces 
Ps. 134'^ 

117-8. For the general form cf. Chr, 779-81 ; for the mean- 
jng^ see El, 1229 ff. 
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117. An echo of no. 

anforht. This may be assumed on the analogy of such 
words as amsund, since unforht makes nonsense, 

118. Cf. Gu, 770, *bera^ in breostum beorhtne geleafan*; 
also Chr, 1072, * bera^ breosta hord.' 

120. of eorSwege. Cf. El, 736, ' of eor^wegum up geferan.* 

121. Cf. Doomsday (Ex.) 89^, *se }>e him wile lifgan mid 
Gode.' 

mid. Thus used in 134, 143. 
122*. Cf. 83a. 
122^. So Chr, 280 ; Gu. 580 ; Hy, 4'*. 

123. elne mycle. So 34, 60; cf. Chr. 131 7 ; Bouterwek, 
* mit freudigem Muthe ' ; Kemble, * with much power,* 

&na. For the conjunction with mcete werede cf. Chaucer, 
KnigMs Tale 1921, * alone, withouten any companye ' ; some- 
what similar are Shakespeare, Hen, V, 4. 3. 74 ; a Hen, VI, 1.2. 
69 ; T, of A, 5. 1, no; A, Y, L, 2. i. 49. 

125. af^sed on forSwege. Cf. fus on fordweg^ Exod, 129 ; 
Men, 218; Gu, 773, 918; fus foriweges, Exod, 248; Rid, 31''; 
dfysed onforSsxi^ Gu. 911. 

126. langunghwlla. Bouterwek, ' (meine) Sehnsucht der 
Stunden(?) * ; Kemble, * of longing times'; Grein, 'Sehnsuchts- 
stunden ' ; Pacius (125^-6*), * Sehnsucht fiillte die sorgende 
Seele ' ; Morley, * (many) an hour of longing ' ; Brooke^ * long 
and weary days.' 

nu. Contrasted with /a, 122. 
lifes hyht. So Chr. 585 ; Gu, 631. 

129. me is willa. Cf Dan, 581, 'is me swa );eah willa.* 
For the general thought, cf Hy, 4''-''', and note the phraseology 
which suggests the Rood : 

Htocedre ic mS ealles ]>8es eUen wylle 
habban and hlyhhan and m6 hyhtan tC, 
frsetwian mec on forCwegf &nd fundian 
sylf to J)am sl9o ]>e ic asettan sceal. 
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Again (87-90) : 

For]>on ic Sfysed eom 

earm of minum £ole. Ne mseg ])»s anhoga 

leoCwynna iGas leng drohtian, 

toinelSas wraecca. 

Again (97-6) : 

Ymb sl{$ sprecOi 

longunge fas. 

Again (loo-i): 

NAh ic fela goldes 

ne huru fises frCondes. 

133. Bohton him widdres Cynlng. Cf. Gu. 1054-5, 'feet 
ic wuldres God sece, Swegelcyning.* 

134. HeahfaBdere. Only here in tliis sense. 

135. vruniap on wuldre. Cf. 143, 155. 

ic wene me. So Chr, 789 ; cf. Sat, 50 ; Ps, 55^*. 

137. Cf. 4 ; for the form see 145. 

138. Cf. 109; Gen. 1211, *of )>y8sum Isenan life feran' ; Hi/, 
3*', * ser ic of )>ysum lijcnan life gehweorfe.' 

139ft. Cf. 141*. 

139^. J?fflr is. So 140, 141. With the repetitions, cf. Chr, 

1649 52: _ 

Drr is engla song, Sadigra blis ; 

)>ip[r] is 860 dyre Dryhtnes ouslen 

eallum ]>&m gcs£lgum sunnan iGohtra; 

iSxr is leofra lufu. 

Also An. 871, * jjser waes singal song ' ; Gu, 1055, * |)8er is sib 
and blis, domfaBstra dream.* For the ultimate sources in 
Augustine, Gregory, and Caesarius of Aries, and the reproduc- 
tions in the homilies, see my note, Chr. 1649-64. 

blis. So 141 ; similar repetitions in Chr, 1649, 1^57 ; cf* 
1646. 

141. geseted to symle. Rev. 19. 9 ; Luke 14. 15. For to symle^ 
cf. Beow. 484, 2104 ; Dan. 701 ; Jud, 15. 

J 43. wunian on wuldre. So Chr, 347 ; Dan. 367. 
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well. Cf. 129. 

h&lgum. Gf. 154. 
145-6. Cf. 98-9. 
145. An echo of 137. 

147. lifforgeaf. C%r. 776; 6r«;i. 2843. 

148. Hiht W8BS ffeniwad. The words and the theme are 
those of Chr. 529-30 : 

Hyht waBS geniwad, 
blis in burgum, ))urh ]>8es Beomes cyme. 

At the approaching death of Guthlac {Gu, 926-7), 

Hyht W8BS genlwad, 
blis in brSostum. 

149. midbledum and mid blisae. Gf. Chr, 1256, 1346, 1657. 
J?ftm J^e fier. Cf. Chr. 799, 916, 1260; for cer see 114, 118, 

137- 

bryne ]7olodan. Cf. Gu. 545, hrifne prmcian. The refer- 
ence is to the spirits in prison who were released by the 
Harrowing of Hell. This theme is continued to the end of the 
poem. Elsewhere it is found in the poetry : Chr. 25 ff., 145 ft*., 

558 ff-, 730 ff-t 1159 ff- ; ^' 181, 295-7 (?)» 905-13 ; ^- 1074 ff- ; 

Ph. 417-23 ; Rid. 56* ; Pa. 58 ff. ; Sat. 374-557 (?) ; C^'^^d 30 ft". ; 
besides the Harrowing of Hell. In the prose see Martyr., p. 50; 
AVulfstan, pp. 22, 145; Bl. Horn., pp. 85-9; -^If. Horn. 1. 28, 
216, 480 ; 2. 6 ; Ben. Off.^ ed. Feiler, pp. 56-7, 64 ; &c. Cf. 
the notes in my edition of the Christ, 
150-2. Cf. Chr, 577-81 : 

Wile in tO 6ow ealles Waldend, 

Cyning on ceastre, cortJre ne lytle^ 

fyrnweorca Frumay folc gelsedan 

in dr@ama dr^am, 9e he on d^oflum genOm 

))urh his sylfes sygor, 

150. Se Sunu. Nowhere else in the poetry thus absolutely 
(see 83). Cf. John 8. 36 ; Ps. 2. 12. 

on ]?&m siSfate. So Exod. 521 ; An. 1664 (-fsete) ; Rid. 
44' (-fsete). 
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151. mid. Cf. Hittle, p. 25. 

msBnigeo. Or perhaps menigeo ; cf. 112. The only other 
instance in the poetry of MS. man- in this word is i/y. 10®. 

152. g&sta weorode. Contrast with 69. 

153. to blisse. So An, 588; Men, 62; cf. my note on Chr, 
28, and Rood 102. 

154^. Cf. I49*». 

155*. wunedon on wiildre.. Cf. 143. 

155^-6. There is a suggestion here of Chr, 436. 

156. The theme of these closing lines is of course the joy in 
heaven at the return of Christ with the Old Testament saints 
whom he had saved from Limbo, and is therefore at once 
suggestive of the triumph of Easter Day, and of the eternal 
rejoicing in heaven. Death is swallowed up in victory, the 
pains of the ignominious cross are forgotten, and the vision 
of the glorious rood is justified. 
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1843. Kemble. 

Lo ! I tlie costliest of dreams will relate, which met me in 
the middle of the night, after the race of speakers dwelt in 
rest. Methought that I beheld a wondrous tree led through 
the lift, with light surrounded, brightest of trees: all that 
beacon was poured over with gold; gems stood fair towards 
the quarters of the world, and there were five also aloft in the 
axle-span. There all the angels of the Lord beheld it, fair, 
through the wide creation.^ 

1854. BOUTERWEK. 

Merk auf ! Ich will der Tr§.ume trefflichsten erz^hlen, der mir 
tr§.umte zur Mittemacht, als die Sprachbegabten (Menschen) 
in Ruhe weilten. 

Es deuchte mir, dass ich eia wunderbares Holz sahe in der 
Luft schweben, mit Licht umgeben, der B3.ume glanzendsten : 
dies ganze (Wunder)zeichen war ubergossen mit Golde ; Edel- 
steine standen vier an des Bodens Gegend ; gleicherweise waren 
dort fUnf oben an der Achsel Gespann; es schauten dorthin die 
Engel des Herm alle schOn vermOge ihrer Seligkeit, nicht war 
dies jedoch eines Verbrechers Galgen, sondem auf ihn schauten 
dort heilige Geister, die Menschen auf Erden und diese ganze 
ruhmreiche SchOpfung. 

1856. Ejbmble. 

Lo ! I the costliest of dreams will relate that met me in the 
middle of the night, afber articulate speaking men dwelt in 

^ Arch, 30. 34» 
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rest. It seemed to me that I saw a wondrous tree led through 
the sky enveloped in light, brightest of beams : all that beacon 
was surrounded with gold ; gems stood fair at the extremities 
of the earth, five also there were aloft on the axle-span : all the 
angels of the Lord beheld it fair through the firmament. That 
was no malefactor's gibbet indeed, but it there beheld holy 
spirits, men upon earth, and all this mighty creation. 

1859. Grein. 

Traun ! ich will der Traume trefflichsten ei*z&hlen, 

was mir hat getrS.umt um Mitternacht, 

als in Ruhe weilten alle Redetragenden. 

Mir d3.uchte, dass ich sahe einen seltsamen Stamm 

mit Licht bewunden in den Lflften schweben, 

der B3.ume glS,nzendsten : das blinkende Zeichen 

war mit Gold all fibergossen, Gemmen stunden 

vier an dem Fusse, wie da auch ftinfe waren 

oben an dem Achselgespanne. Das beschauten alle Engel 

Gottes 
herlich fur alle Zukunft ; das war gewis nicht eines Uebel- 

th^ters Galgen, 
sondern heilige Geister schauten hin auf ihn, 
die Helden hier auf Erden und alle diese hehre Sch5pfung. 

1866. Stephens. 

List, now, Lordings, to loveliest swefen, dream the daintiest 

at dead of night, 
what time each speech-bearer slumber'd peaceful ! 
Methought I saw, then, sudden in mid-air, 
mantling with light-rays, a marvellous Tree, 
of beams the brightest. The pillar'd beacon 
glittered with gold. Grac'd its corners 

four the fairest gem-stones, while five as bright were sparkling 
up above the span of the shoulder. All the Seraphs beheld 

it wiatfulf 
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Angel-hosts of endless beauty. 'Twas no wicked outcast's, 

gallows, 
but hie and haste to greet it holy Spirits, 
men from our mid-earth, and each mystic orb-king. 



1873. Pacius. 

Merk ich melde der Tr^ume trefflichsten 
Der mir tr3,umte zu mitten der Nacht 
Da die Redebegabten ruhten. 

Mir war ich erblickte den Wunderbaum 
In Ltiften fliegen von Licht umflossen, 
Den glanzenden Baum, das ganze Bild war 
UmgoBsen von Golde; Glanzsteine vier 
Gliihten zu Ftissen ihm ; fanf waren 
Oben an der Achsel. Die Engel des Ewigen alle 
Schauten selig schOn, nicht eines Sunders Holz 
Sondern Ihn sahen die guten Geister 
Die Menschen alle, die mg,hre £rde. 



1873. Hammebich. 

Lyt ! Jeg vil synge min s^de dr^m ; 
mig den m^dte ved midnatstide, 
mens rundt om alle roligt slumred. 

Mig syntes, jeg si det sselsomste trse, 
lysomluet i luften svseve: 
en strllende stamme ! Street med guld 
overalt var tegnet; sedelsten stode, 
fire om foden, men fem der var 
om hint akselspand oppe. Alle drottens 
engle det skued, de evigt fagre. 
Sandelig var det ej synderens galge ! 
Msend oven mulde jo, msegtige &nder, 
den sk^nne skabning sku^d o^ \aV ^%,\sl. 

COOK AQ ^^ 
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1874. (HaMM£RICH)'MiCH£L8£N. 

Wisst ! Singen will icli einen sergen Traum. 
Er ist mil' genahet in n^chtiger Stand; 
Die redenden Leute ruhten im Schlummer. 

Mir deuchte, ich sahe einen seltsamen Baum 
In Liiften schweben, vom Lichte umwoben, 
Einen strahlenden Baum. Das Gebilde scbien 
Uebergossen mit Golde ; und Gemmen standen 
Vier an dem Fu8se,-und fiinfe droben 
Am Achselgespann. Alle Engel sahen's, 
Sie, die schdn erschafiTnen. Ein Schandpfahl war's nicht, 
Dran die Blicke hingen der heiligen Geister, 
Und der Erdenpilger, der edelsten Wesen. 

1882. HicKEY (Miss). 

Lo, I will tell of the best of dreams, which I dream'd at deep 

midnight, 
When men were lying at rest; meseem*d I saw the blessed 

Tree, 
The loveliest Tree, the Tree most good, uplift and girt with 

light, 
And flooded with gold; and precious gems at its foot were 

fair to see. 
And five bright stones on the shoulder-span shone out full 

gloriously. 

All the fair angels of the Lord gazing beheld it there ; 
Twas not the rood of the sin-steept man, the cross of the 

ill-doer, 
But holy spirits lookt thereon, and men of mortal breath, 
And all this mighty universe. 

1888, MOBLEY. 

What ! I will tell you the choicest of Dreams 
That I dreamt at midnight when all talkers were still 
In their rest, 
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For I saw, as it seemed, in the air a strange Tree 
Moving circled with light, the most shining of stems ; 
All that sign was wrought over with gold, and four gems 
Were below by the ground, five at spread of its arms; 
On it gazed all the angels of God in their glory for aye. 
Truly that was no gallows of shame whereon eyes of the 

angels were stayed, 
And the eyes of the holy on Earth, and of all the Creator 

has made. 



1888 (19OI). MOORSOM. 

Ho, Brethren, list the dream I tell, 

The best that e'er to man befell, 

How, when the world was hushed to rest, 

And men lay still by sleep oppressed, 

Amid the visions of the night. 

Before me rose a wondrous sight; 

I dreamt a Tree of golden light 

With radiant splendour gUstening bright 

Was borne upon the air; 
Methought the four arms glimmered bare, 
Save that on each a jewel rare 
Flamed on the night a ruddy glare ; 
And five gems clustered, whence they sprung, 

All ruby-red. 

Above my head; 
'Twas thus the Beacon-Ensign hung. 

I saw the Fair-Ones in the sky, 
With Spirits of the holy dead, 

Intent upon the mystery; 
And all that saintly were — 'tis said — 
All who by nobleness were led, 

All on our earth 

Of heavenly birth, 
Cast longing looks on "V^i^ 
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1890. Brown (Miss), 

Lo, I the best of dreams will tell, 

That which medreamt in the middle of the night 

When the speech-endowed remained in bed. 

Methought that I saw a wondrous tree 

Rising aloft, with light begirt, 

The brightest of trees : all that sign was 

Overlaid with gold; gems stood 

Fair at the surface of the earth, likewise there were five 

Up on the shoulder-span. The angels of the Lord beheld it 

Fair through-the future, nor was that truly the gibbet of a 

vile onCj 
But holy spirits watched it there. 
Men upon earth, and all this great creation. 

1892. Brooke^ 

Listen— of all dreams FU the dearest tell. 

That at mid of night met me (while I slept), 

When word-speaking folk wonned in their rest. 

I methought I saw led into the lifb, 

All enwreathed with light, wonderful, a Tree, . 

Brightest it of trees ! All that beacon was 

Over«gushed with gold ; jewels were in it ; 

At its foot were four, ^vq were also there 

High upon the axle-span, and beheld it there, all the 

angels of the Lord 
Winsome for the world to come ! Surely that was not, of 

a wicked man the gallows. 
But the spirits of the saints saw it (shining) there, 
And the men who walk the mould and this jnighty 

Universe. 

1898. Brooke'. 

Listen, of all dreams, VW. the dearest tell, 
That at mid of nig\it, m^\, m^ (^\dlft I slept), 
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When word* speaking wights, resting, wonned in sleep? 
To the sky upsoaring, then I -saw, methought, 
All enwreathed with light, wonderful, a Tree ; 
Brightest it of beams ! All that beacon was 
Over-gushed with gold; jewels were in it, 
At its foot were fair; five were also there 
High upon the shoulder-span, and beheld it there, all the 

angels of the Lord, 
Winsome for the world to come ! Surely that was not, of a 
wicked man the gallows. 

But the spirits of the saints saw it (shining) there, 
And the men who walk the mould, and this mighty 
universe. 



1901. Garnett. 

Lo ! choicest of dreams I will relate. 

What dream I dreamt in middle of night 

When mortal men reposed in rest. 

Methought I saw a wondrous wood 

Tower aloft with light bewound. 

Brightest of trees ; that beacon was all 

Begirt with gold; jewels were standing 

Four at surface of earth, likewise were there five 

Above on the shoulder-brace. All angels of God beheld it 

Fair through future ages; 'twas no criminars cross indeed, 

But holy spirits beheld it there, 

Men upon earth, all this glorious creation. 

1902. Iddinqs (Miss), 

Hark ! of a matchless vision would I speak. 
Which once I dreamed at midnight, when mankind 
At rest were dwelling. Then methought I saw 
A wondrous cross extending up on high. 
With light encircled, tree of treea most Vjrd^cJ^. 
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That beacon all was overlaid with gold; 
And near the earth stood precious stones ablaze. 
While five more sparkled on the shoulder-beam. 
Gazing on it were angels of the Lord, 
From their first being's dawn all beautiful. 
No cross was that of wickedness and shame, 
But holy spirits, men on earth, and all 
The glorious creation on it gazed. 
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[Initial tS follows t ; 89 is placed like ae ; otherwise the order is 
strictly alphabetical. Arabic numerals indicate the classes of the 
ablaut verbs ; w.i, &c., those of the weak verbs ; R, the reduplicating ; 
PPf the preteritive presents ; an, the anomalous verbs. The double 
dagger, %, is used to designate words not elsewhere found in the poetry, 
according to Grein. When the designations of mood and tense are 
omitted * ind. pres.' is to be understood ; when of mood and tense only, 
supply * ind.' if no other has preceded, otherwise the latter. Definitions 
are classed in groups, which are separated by semicolons.] 



ac, conj., but, 1 1 , 43, 1 1 5, 1 19, 1 32 . 
Adam, pr. »., ^s. Ad[a]mes, 100, 
Sfentid, /., eventide, evening 

hour, as, sfentide, 68. 
tdfter, prep, to, dat,, after, 65. 
Sghwylc, adj.f each, every, nsf. 

120. 
Sghwylc, pron.f every one, cww. 

sghwylcne (Sghwylcne anra, 

every one), 86. See Snra 

gehwylo. 
aelmihtig, adj\f almighty, nsm. 

39> 93, 98, 106, 152, 155; asm. 

selmihtigne, 60. 
ienig, pron., any, any one, nsm, 

no, 117 ; dsm. snigum, 47. 
Sr, adv.f before, formerly, 114, 

118, 137, 145, 149, 153; comp. 

srur, earlier, formerly, 108 ; 

eup. srest, at first, aforetime, 19. 
^Srgewin, n., former conflict, 

ancient strife, as, 19. 
SrVan, conj., ere, before (that), 

sr ]>Sn, 88. 



SBt, prep, to. dat, at, 8, 63. 
aetgeedere, adv., together, 48. 
ae'Seling, m.. Lord, Prince, ds» 

set^elinge, 58. 
afysan, w. i, trans., hasten, urge 

forward, /jjp. nsm., Sfysed (ready, 

eager), 125. 
agan, FF., trans., have, possess, 

3 sg. &h, 107. 
aheawan, JR., trans., to cut down, 

pp. nsm. aheawen, 29. 
ah^bban, 6, trans., lift up, raise, 

pret. I sg. ahof, 44 ; 3 pi. 

ah5fon, 61, [76]. 
al^cgan, w. i, trans., to lay down, 

pret. 3 pi. alSdon, 63. 
an, 7mm., one ; alone, nsm. tok. 

Sna, 123, 128; gp. anra. See 

anra gehwylc, seghwylc anra. 
and, conj., and ; but, 12, &c. (20 

times) ; represented in the MS. 

byz- 
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&nra gehwylo, pron.f each one, 

every one, dsm, Snra gehwyl- 

cum, 1 08. See eeghwylc anra. 
anwealda, m., Master, Ruler, 

Lord, ns. 153. 
arSran, w, i, trans., upraise, set 

up, pp. nsm. ar^red, 44. 
arisan, i, intran8.f arise, rise (from 

death), jjre^ 3 sg. aras, 10 [. 
as^ttan, w, i, trans., set, place, 

pret. 3 pi, as^tton, 33 ; opt 

3 «^(7. as^tte, 14a. 
astigan, i, trans,, mount, ascend, 

pret. 3 sg. astSg, 103. 
astyrian, w. i, ^ratw., remove, 

move, pp. nsm, Sstyred, 30, 

bana, m., slayer, murderer, gpl. 

ban[e]n[a], 66. 
beacen, n,, sign, ns, 6 ; ds, bSacne, 

83 ; as. 21; gpl, beacna, 118. 
bealu, n. evil, ^pl. bealuwa, 79. 
bdam, m., tree, cross, ns. 97 ; 

ds. beame, 114, 12a ; ffpl, 

beama, 6. See sigebSam. 
beam, n., child, son, ns, 83. 
bedelfan, 3, fra/w., to bury, jpr«/, 

3 «</. bedealf, 75. 
bedrifan, i, trans., cover over, 

envelop, pp. asm, bedrifenne, 6 2 . 
begeotan, 2, trans,, pour over; 

shed, p^. »«n. begoten, 7, 49. 
behealdan, ^., trans., gaze upon, 

behold, prc<. 3 s^, beheold, 25, 

58 ; 3 |)Z. behSoldon, 9, 11, 64. 
been. See wesan. 
beorg, m., hill, mountain, ds. 

beorge, 50; a«. 32. 
beorht, adj , bright, glittering, 

dsm, tok. beorhtan, 66 ; sup, 
mm, teorbtost, 6, 



beom, m., man ; hero, ns, 42 ; 

np, beornas, 32, 66, 
beran, 4, trans., bear, carry, 3 sg. 

hereiS, 118; pret. 3 pi. bSron, 32. 
berstan, 3, tntrans., burst asunder, 

break, inf. 36, 
bestdman, w, i, trans,, bedew, 

wet, pp. nsm, bestSmed, 48 ; 

nsn, bestSmed, 22. 
besylian, to. i, intrans., defile, 

stain, pp. nsn. besyled, 23. 
bewindan, 3, trans., encircle, 

wrap, pp. bewunden, 5. 
bewreon, i, trans., clothe, cover, 

pp. bewrigen, 17, 53. 
biflan, w. 2, intrans., tremble, 

shake, pret, i sg, bifode, 42 ; 

mf, 36. 
biter, a^j., bitter, sharp, gsm. 

biteres, 114. 
bled, m., prosperity, blessedness, 

dip. bledum, 149. 
bleo, n., hue, colour, ip. blSam, 

22. 
blis, /., joy, happiness, ns. 139, 

141 ; ds. blisse, 153; dis. blisse, 

149. 
blitSe, adj., happy, joyful, glad, 

nsm. 122. 
blod, n., blood, dis. blode, 48. 
brdost, n., breast, heart, dp, 

brSostum, 118. 
brucan, 2, trans., enjoy, partake 

of, inf. 144. 
bryne, m., fire, burning, as, 149. 
bugan, 2, intrans., bow down, 

bend, mf. 36, 42. 
butu, pn., both {from begen twe- 

gen), a. 48. 
byrigan, to. i, trans., taste, eat, 

pret. ^ ftg.\i^T\^dft, 101, 
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bysmerian, w, i, trans., mock, 
revile, pret, 3 pL bysmeredon, 
48. 

ceorfan, 3, trans.y carve, hew 

out, pret, 3 pi. curfon, 66, 
colian, to, 2, intrans., grow cold, 

pret. 3 sg, colode, 73. 
Crist, pr. w., Christ, »«. 56 ; ds, 

Criste, 116. 
cuman, 4, intrans.y come, j?re^. 

3 sg. cSm, 151; cwom, 154; 

3 pi, cw5man, 57 ; pp, nsm, 

cumen, 80. 
cw^an, 5, trans., say, speak; 

3 sg. cwy». III ; inf., 116. 
cwil^an, w. i, ^ran^., lament, be- 
wail, pret. 3 pZ. cwiSdon, 56. 
oyning, m.. King, gs, cyninges, 

56 ; a*, cyning, 44, 133. 
cynn, n., kind, race, as. 94. 
cyst, m. (what is chosen), best, 

choicest, as. 1. 

d8Bg, m , day, gp. daga, 136. 

deatS, m.f death, gs. d€at$es, 113 ; 
as. loi. 

deman, to. i, trans, (tr. da^.), ad- 
judge, inf. 107, 

deep, a<^'., deep,dsm.wk, dSopan, 

75. 
deoro, adj., dark, black, dipm. 

wk. deorcan, 46. 
dolg, n., wound, scar, np. 46. 
dom, m., judgement, gs. dQmes, 

107. 
domdeDg, m., day of judgement, 

doomsday, ds. dSmdsege, 105. 
don, an., trans., do, pret. 3 sg. 

dyde, 114. 
drdam, m., joy, delight, ns. 140; 



\ 
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^«. dreames, 144 ; dp, drSamum 

133. 
dryhten, m.. Lord, ns. loi, 105 ; 

gs. dryhtnes, 9, 35, 75, 113, 136, 

140 ; as. 6j^, vs. 144. 

durran, PP., dare, pret. 3 sg. 

dorste, 35, 43, 45, 47. 

eao, adv., also, 9a. 
ealdgewyrht, n., deed of old, 

former action, dp, ealdge- 

wyrhtum, 100. 
ealdor, m.. Prince, Lord, ns. 90. 
eall, adj., all, the whole of, nsm, 

20, 48, 62; nsn. 6; nsf. 12, 

82 ; eal, 55 ; asn. 58, 94 ; npm. 

ealle, 9, ia8; gp. ealra, 125; 

dpm. eallum, 154; opm. ealle, 

37» 74, 93. 
eann,aa[;., wretched; nj^m. earme, 

68 ; gpm. earmra, 19. 

ea'Smod, adj., humble; nsm. 60. 

eazl, /», shoulder, dp. eaxlum, 

33. 
{eaxlgespann, n., shoulder beam, 

cross beam, ds. eaxlgespanne, 9. 
efstan, to. i, intrans,, hasten, mf, 

34- 
f ft, adv., again, afterwards, back, 

68, loi, 103. 
^gesa, m., fear, awe, ns. 86. 
^geslio, adj., fearful, dreadful, 

ntf. 74. 
^llen, n., zeal, courage, is. 34, 60, 

123. 
$nde, m., end, verge, ds, 29. 
^ngel, m. , angel, np. eng[/a«], 9 ; 

englas, 106; dp. englum, 152. 
eorVe, f., earth, ground, gs, 

eorSan, 37 ; ds. eorCan^ 4^2^ \^^ 
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eorVweg, m., earthly way, d*. 

eor^wege, 120. 
dKel, m.f fatherland, home, 118. 155. 

f89ger, adj., beautiful, lovely, 

n9n. 73 ; dsf, wk, fsegran, 21 ; 

npm. faegere, 8, 10. 
ffldste, adv.f fast, firm, 38, 43. 
f&h, adj.f stained, discoloured, 

n»m. 13. 
f&a, adv.f little, 115. 
fealu, indecl. n., many, 50, 125, 

131. 
feallan, R.y intrans., fall, inf, 43. 
feond, m., enemy, foe, nj?. fSondas, 

30» 33 ; «P- 38. 
^feorgbold, n., dwelling of the 

soul, body, n«. 73. 
feorran, adv., from afar, 57. 
fife, num, adj,, five, w. 8, 
folc, n.f people, ns, 140. 
folde, /., earth, ground, gs. 

foldan, 8, 43; ds. foldan [76], 

132. 

for, prep., because of, on account 
of; for the sake of; before, in 
the presence of, to, dat. 21, 99, 
III, 112, 113, 146; w. ace. 93. 

forgiefan, 5, trans., give, grant, 
pret. 3 8ff. forgeaf, 147. 

forht, adj.f fearful, afraid, nsm. 21. 

forhtian, to. 2, intrans., to be 
afraid, to be fearful, 3 pi. 
forhtiaS, 115. 

forH§tan, i?., tram., leave, aban- 
don, pret, 3 pi, forleton, 61. 

foxt(, adv., away, 132. 

foil^gan, a»., intrans., go forth, 
come forth, pret, 3 sg. forCeode, 

^otffg^eBoeaft, f., creation, a«. 10. 



foil^on, wnj,i therefore, where- 
fore, 84. 

forVweg, m., departure, d9, forV- 
wege, 125. 

forwundian, vo. 2, intrant, ,woand 
sore, pp. nsm., forwundod, 14, 62. 

fraoolS, adj. as, «&., wicked, 
(felon), gs, fraco[0]e8, 10. 

fram, prep, w, dat, away from, 
69. 

frea, m., Master, Lord, as, fr6an, 

33. 
frSond, m., friend, ns, 144; gp, 

freonda, 132 ; np, freondas, 76. 
frinan, 3, trans,, ask, inquire, 

3 sg, fnneV, 112. 
fiindian, tr. 2, intra/ns,, make 

one's way, direct one's coarse, 

3 sg, fundaV, 103. 
fu8, adj., quick, ready, eager, 

asn. Alse, 21. 
fyll, m., fiill, death, a«. 56. 
fyllan, w. 1, trans., fell, cut down, 

»»/• 73- 

galan, 6, trans,, sing, {n/l 67. 
gang, m., flow, dif. gange, 23. 
gast, m., spirit, soul, a«. 49 ; ftp. 

gastas, II ; gp, gSsta, 152. 
gealga, m., cross, n«. 10 ; as, 

gealgan, 40. 
gealg^treow, n., cross, ds, gealg- 

treowe, 146. 
geara, adv., of yore, long sinoe^ a 8. 
gebidan, i, trans., endure, pret, 

1 sg, gebad, 125; pp, nm, 

gebiden, 50, 79. 
gebiddan, 5, intrans, (w, refl, 

dat.), pray, worship, 3 pi, ge. 

bidda]), 83 ; pret, 1 sg, gebeed, 
121. 
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gebringan, tr. i, trans,., bring, 

imp. 2 sg, gebringe, 139. 
gedrefan, id, i, trans., distress, 

trouble,^, ns. gedrSfed, 20,59. 
geearnian, to, 2, trans., earn, 

deserve, 3 Sff. geeama]), 109. 
gefsestnian, w. 2, ^ran8., to fasten, 

make fast, pret. 3 pi, ge&est- 

nodon, 33. 
gefgtian, w, 2, trans., fetch, opt, 

3 ^9' ge^<etige, 138. 
gefirinan, 3, trans,, find oat, get 

knowledge of, pret. 3 pi, ge- 

frunon, 76. 
gefyilan, w. i, trans., beat down, 

slay, inf, 38. 
gegyrwan, w. 2, trans., adorn, 

pp. asn. gegyred, 16; gegyrwed, 

33. 
gehwylc, pron., every, each, ds. 

gehwylce, 136. See anra ge- 
hwylc. 
gehyran, to. i, trans., hear, pret. 

I sg. gehyrde, 26, inf. 78. 
gemffitan, w. 1 (impersonal w, 

ace), dream, pret, i sff, ge- 

maette, 2, 
gemunan, PP,, remember, re- 
call, pres. 1 sg, geman, 28. 
geniman, 4, trans., take, lay hold 

on, pret. 3 pi. genlUnon, 60; 

genaman, 30. 
geniwian, w. 2, trans,, renew, 

restore, pp, nsm, geniwad, 148. 
genog, adj., enough, numerous, 

npm. genoge, 33. 
geong, adj., young, nsm, 39. 
geotan, 2, intrans,, drip, pto, 

npm. [g]6otende, 70. 
gerihtan, to. i, intrans., direct, 

pp, nsn, geriht^ 131. 



geryman, to. i, trans., open, pre- 
pare, pret, 1 sg. gerymde, 89. 
gesoeaft, /., creation, ns, 12, 

55, 82. 
gesecan, to. 1, trans., come fo, 

attain, inf. 119. 
geseon, 5, trans., see, behold, 

pret. I sg. geseah, 14, 21, 33, 

36, 51, opt. pret. I sg. gesawe, 4. 
gesfttan, to. 1, trans., place, 

establish, pret. 3 pi. ges^tton, 

67 ; pp. nsn. ges^ted, 141. 
gesiene, adj., visible, npm. 46. 
gestandan, 6, intrans, (tr. rejl. 

dat.), stand, pret. 3 pi, gesto- 

don, 63. 
gestigan, I, trans., to ascend, 

mount, pret. 3 sg. gestah, 40 ; 

inf. 34. 
gesyhS, /., sight, view ; vision, 

ds. gesyh'Se, 21, 41, 66 ; as. 

gesyhiSe, 96. 
geweald, «., power, prerogative, 

as. 107. 
geweorVan, 3, intrans., become, 

pp, nsm. geworden, 87. 
geweor'Sian, 117. 2, trans., honour; 

decorate, adorn, pret. 3 sg. ge- 

weoriJode, 90, 94; pp. asm. 

geweorffod, 15. 
gewin, n., conflict, struggle, ds. 

gewinne, 65. 
gewitan, i, intrans., depart, go, 

pret. 3 sg. gewat, 71; ^ pi. 

gewiton, 133. 
gewyrcan, w. 1, trans., make, 

fashion, pret. 3 pi, geworhton, 

31- 
gimm, m,, gem, precious stone, 

np. gimmas, 7, 16. 
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156 ; g, Godes, 83, 15a ; a. 51, 

60. 
god, adj.j good ; long; dsf, g5de, 

70 ; sup, nam, sSlesta, 27 ; aan, 

sSlest, 118. 
gold, n., gold, di8. golde, 7, 16 ; 

as, 18 ; is. golde, 77. 
guma, m,, man, gs, gmnah, 49; 

gp, gum[«]n[a], 146. 
gyrwan, w, i, trans,, deck, ^r«^. 

3j?Z. gyredon, 77. 
g^ta, adc.y yet, etill, a8e 

habban.ii^. 3, trans., have (auxili- 

(iry)f I «:^- hwbbe, 50, 79; 

pret. 3 *^. lisefde, 49; 3 j>^. 

hsefdon, 16, 52. 
h»lan, 117. 1, trans.y save, tn/^. 85. 
hSlend, m., Saviour, Jesus, ^s. 

haelendes, 25. 
hsBleFS, m.f man; hero, ns, 39; 

vs. 78, 95. 
halig, adj,y holy; saint, npw. 

halige, ii ; dpon. halgum, 143, 

154- 
ham, m., home, dwelling, as, 148. 

hand,/., hand, ds, handa, 59. 

hatan, R.^ trans., bid, command, 

I sg. hate, 95 ; pret. 3 j?^. heton, 

31- 
he, pron., he, nsm. 34, &c, (15 

times) ; nsn. hit, 19, 22, 26, 97; 

^«m. his, 49, 63, 92, 102, 106, 

155; dsmn. him, 63, 65, 67, 

108, 118; asm. hine, 11, 39, 

61, 64; np. hi, 46; hie, 32 (12 

times) ; £fp. heora, 31, 154 ; 

hira, 47; dp, him, 31, 83, 86, 

88, 133- 
heafod, n., head, dp, hSafdum, 



hdah, adj., high, lofty, asm* 

hSanne, 40. 
hdahfseder, m., God the Father, 

ds. hSahfsedere, 134. 
healf, /., side, as. healfe, 20. 
heard, adj., hard, severe, sup, 

nsn., heardost, 87* 
hf bban, 6, trans,, bear aloft, lift, 

inf. 31. 
hfflg, adj., heavy, grievous, dsn, 

wk.h^^n, 61. 
help,/., help, succour, ds. helpe, 

loa. 
heofon, m., heaven, sky, gs, 

heofenes, 64 ; sfp. heofona, 45 ; 

dp. heofenum, 85, 134 ; heo- 

fonum, 140, 154; ap, heofenas, 

103. 
heofonUo, adj., heavenly, asm, 

heofonlicne, 148. 
heofonrioe, n., kingdom of 

heaven, gs. heofonrices, 91. 
heonon, adv., hence, from hence, 

133- 
her, adv., here, 108, 137, 145. 

hider, adv,, hither, 103. 

hilderino, m., warrior, np. hild« 

erincas, 61; gp. hilderinca, 7 a. 
hlaford, m., Lord, Master, as. 45. 
hleol^rian, w. 2, intrans., speak, 

pret. 3 sff. hleoSrode, 26. 
hliflan, w. i, intrans., rise, tower, 

I 8£/, hlifige, 85. 
hi^gan, I, intrans., bow, incline, 

pret. I sg, hnag, 59. 
holt, m., forest, wood, gs, holtes, 

39. 
holtwudu, m., trees of the forest, 

forest, as, hol[t]wudu, 91. 

hrSw, m., corpse, (dead) bodyi 
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hreowcearig, ctdj.f sorrowful, 

* troubled, nam, 25. 

hum, adv.f indeed, verily, 10. 

hwfldxixie, adv,t when, 136. 

hwS&r, adv.^ where, 112. 

hW89t, pron. ».,what, ns. h[w]8et, 
2. 

hw89t, inter j.^ lo, behold, i, 90. 

hw8Bl(re, conj., however, never- 
theless, yet, still, 18, 24, 38, 42, 
59, 75 ; hwsetJere, 57, 70, loi. 

hwil, f.f while, time, as, hwile, 
24, 64, 70, 84. 

hwilum, adv, (hwilum . . . hwi- 
lum, now . . . now), 22, 23. 

hyht, m., hope, joy, ns, J 26; 
hiht, 148. 

hyldan, tr. i, trans., incline, bow 
down,ti»/. 45. 

io, pron,, l,ns, i, &c. (43 times); 
ds, mS, 4, 46, 83, 86, 126, 129, 
I35> 144; ««• °i5» 3, 30, 31, 
33(3)» 33, 34» 43, 45. 4^* 61, 
75» [76], 77» 81, 90, 122, 136, 
139 ; [m]6, 142 ; ad. unc, 48 ; 
np. we, 70; dp. Us, 147**; ap, 

tia, 73, 75» H7'- 
in, prep, w, dat,, in, within, 118. 
inwidhlfinm, m,, malicious 

wound, np, inwidhlfmmas, 47. 
iu, adv,, long ago, 28, 87. 

ISdan, fo, 1, trans,, be moved, 
move, ir^, 5. 

ISne, adj',, transitory, fleeting, 
dsn. Isnum^ 109 ; dsn, tck. 
Iftnan, 138. 

lang, adJ,, long, dsf. lange, 24. 

{langunghwil,/., time of weari- 
ness, gp, langunghwila, 126. 



l&'S, adj,, hateful, sup, nsm, 

latest, 88. 
leode, fph, people, men, dp, 

leodum, 88. 
leof, adj., dear, beloved, vam, wk, 

ISofa, 78, 95. 
leoht, n., light, is, leohte, 5. 
libban, to. 3, intrans., live, 3 pi. 

lifiaS, 134. 
lie, n., body, ffs, lices, 63. 
liogan, 5, intrans,, lie, pte, nsm, 

licgende, 24. 
lif, «., life, gs. lifes, 88, 1 26 ; ds, 

life, 109, 138; as, 147. 
limwerig, adj., weary of limb, 

as, limwgrigne, 63. 
lyft, /., air, (on lyfte, on high), 

ds, lyfte, 5, 
lysan, w, 1, trans,, redeem, ir^, 

41. 

msDnigo, /., multitude, throng, 
ds, m[(e]nigeo, 151; mtenige, 
112. 

msre, adj., glorious, great, ns/, 
19, 82 ; ds^ wic. msgran, 69. 

m£te, adj., small (i.e. no), is. 
69, 124. 

magan, PP., can, have the power 
to, may, I sg. mseg, 85 ; 3 sg, 
mseg, 1 10 ; pret, i sg. meahte, 
18 ; mihte, 37 ; 2 sg. miht, 78. 

man, m,, man; one; ns. 73, 75, 
112; np.rsi^Ji, 12, 128; m^nn, 
82 ; dp. mannum, 96, 102 ; ap. 
m§n, 93. 

manoynn, «., mankind, men, gs. 
mancynnes, 33, 99; mancyn, 
as. 41, 104. 

manig, adj., many, gprn^majaissi^^^ 



61 



THE DREAM OF THE ROOD 



Maria, pr. «., Mary, as, wJe, 

Marian, 9a. 
mdtSe, adj,f Yresxjf exhausted, 

nsm. 65 ; npm. 69. 
mJcel, adj.^ great, nsm, mycel, 

130; ntf. 139 ; dsf. wh, miclan, 

65; iam. mycle, 34, 60, 123; 

difif. tok. miclan,. 102. 
mid, prep,, with, among, by, 

w, dot 121, 134, 143, 151 ; 

10. dat, or instr,, 7, 14, 16, 20, 

22, 23 (2), 46, 48, 53» 59» 62, 

102, 121, I34»i43, 149 (2)» 151- 
mid, arf;., middle, mid, grf, 

midre, 2» 
mid, adv,y together with, at the 

Bame time, 106. 
middangeard, m., world, as, 104. 
miht,/., power, might, (2t«.mihte, 

102. 
mihtig, a<y., powerful, mighty,. 

nsm, 151. 
min, pron., my, ««/. 130; t>«m. 

78, 95 ; dsm. minum, 30. 
mod, n,f heart, soul, ds. mSde, 

130; is, mode, 122. See eat$- 

m5d, sti9m5d. 
modig, adj. J bold, courageous, 

nsm. 41. 
modor, /., mother, as. 92. 
modsefa, m., heart, soul, ns, 124. 
molde, /., earth, as, moldan, 12, 

82. 
moldfrn, m., sepulchre, tomb, 

as, 65. 
motan, PP., may, i sg, m5t, 

142 ; opt, I «^. mSte, 127. 
xnundbyrd, /., help, protection, 

ns, 130. 

2z/&^^ i».^ jdajV, dip, nseglum, 46. 
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nagan, FP, trans, ^ not to have, 

I sg, nah, 131. 
nama, m., name, sake, d«. naman, 

113. 
ne, adv,, not, 10, 35, 42, 45, 47, 

no, 117. 
niht,/., night, ds, nihte, 2. 
nu, Mr7i7., now, 78, 80, 84, 95, 

126, 134. 

of, prep, to. dat.f from ; out of ; 
of, 30, 49, 61, 66, [76], 120, 

133 ; oW, 138. 

ofep, prep, to. ace, above, more 
than ; on, upon ; contrary to, 
", 35, 8a, 91, 94. 

oft, adv,, often, eomp, oftor, ia8. 

on, prep,, in ; on, upon; into; to, 
unto, at, 10. dat, {or instr,), 9, 

39> 32', 4h 46, 50» 56, 66, 71, 
75, 83, 105, 109, 114, 130, 133, 

134, 135, 137, I40» 143, 145, 
146, 150, 152, 154, 155 ; w, ace, 

5, 20, 32»>, 40,68, 103, 104, 135. 
on, adv,, on, upon, 34, 98. 
onbyrigan, w, 1, trans, (to. gen,), 

taste, tn/l 114. 
onginnan, ^^intrans., begin, pret, 

3«gr. ongan, 19, 27, 73; ^ pi, 

ongunnon, 65, 67. 
ongyrwan, to, 2, trans,, unclothe, 

strip, pret, 3 8^. ongyrede, 39. 
ongytan, 5, trans., perceive, inf, 

18. 
onl^san, to, i, trans,, redeem, 

pret. 3 sg, onlysde, 147. 
ons^ndan, to, 1, trans,, give np, 

yield up, pp. onsgnded, 49. 
onwrSon, i, trans., reveal, dis- 
close, imp. 3 sg. onwrSoh, 97. 
open, adj ., o^^XL, uTpm, o^ne, 47. 
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oViSeBt, cong.i until, 26, 3a. 
oVSe, conj,y or, 36. 

reordberend, m., speech-en- 
dowed man, np^ 3 ; efj'- I'^ord- 
berendum, 89. 

i^st,/*., rest, repose, da, reste, 3. 

rgstan, tc^. i, trans, and intrana., 
rest, repose, pre/, 3 egr. rgste, 64, 
69, 

lice, n., kingdom, realm, <2ff. 15a ; 
a«. 119. 

rice, arf^., powerful, as, ricne, 44 ; 
gp. ricra, 131. 

riht, (uT;., true, asm, rihtne, 89. 

r6d,jf., cross, ns, 44, 136; c?*. 
rode, 56, 131 ; as. rode, 119. 

8»1, m/*., time,n«. 80. 
sar, adj. J grievous, gpf. sarra, 80. 
sare, adv.y deeply, greatly, 59. 
BB,w\,f,, soul, ns, 1 20. 
8ceadu,y. ,8hadow,darkness, ns. 54. 
scSat, m.f surface, dp, scSatum, 8, 

43 ; ajp. scSatas, 37. 
soeawian, w, 2, ^ra»«., see, behold, 

pret, I «^. BcSawode, 137. 
scg'SSan, 6, fran«. {yo, d<U.), do 

harm to, injure, inf. 47. 
soima, m., radiance, splendour, 

a«. Bciman, 54. 
scinan, i,intrans.y shine, tn/'. 15. 
8oir, adj,, bright, clear, effulgent, 

asm. s(^me, 54. 
sculan, PP., must, must needs, 

be to, 3 sg. sceal, 119; pret, i 

sg, sceolde, 43. 
■e, adj, pron,, the; he; who; 

that; this, nsm, 13, &o. (eight 

times) ; nsn, 0e[t], 10 ; ]>set, 6, 

2^9 39» 74 ; 9^^' ^^^9 49 » dsmn. 



l)am, 9, 50, 58, 59, 69, III, 143, 
146,150; tJam,6i,65,ii4,i29, 
154; SSn, 122; (fa/l ])aDre, 21, 
112, 131 ; asm. Jjone, 127 ; a*/. 
]>aif 20, 68 ; &a, 119 ; o^m. ])aet, 
18, 21, 28, 58 ; ffset, 66 ; Tip. 
]>a, 46, 61. i6^06 se 'Se. 

sea1(, m., pit, hole, ds. sea])e, 75. 

seban, tr. i, trans., seek, visit, 
in/l 104, 127 ; pret, 3 pZ. sSh- 
ton, 133. 

s^cg, m., man, dp. secgum, 59. 

slogan, w, 3, trans., relate, 0/7^. 
2 j?^. s^ge, 96, in/". I. 

selest. See god. 

seolfor, n., silver, i*.. seolfre, 77. 

se ^e, pron., who, he who,, nsnu 
98, 113, 145 ; nsf. sSo J)e, lai ; 
gpmi ])ara J^e, 86; dpm, ])am 

K I49> 153- 
8ide,y., side, ds. wk. sidan, 49. 

side, adv.f widely, 81. 

sigebeam, m., cross of victory, ns, 

13; as. 127. 

sigor, victory, triumph, gp, sigora, 

67. 

8igorf»st, adj.f triumphant, vic- 
torious, nsm, 150. 

sino, n., treasure, dis. since, 23. 

cdngal, adj., continual, perpetual, 
nsf. singal, 141. 

siSfsdt, fnn., journey, ds, si^fate, 

150- 
siSian, w. 2, intrans,, depart, 

journey, inf, 68. 
sit^San, a>dv., thereafter, sy]7]>an, 

142. 
siSSan, conj,t after (that), when 

(that), 49 ; sytNSan, 71 ; syS- 

J)aii, 3. 
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sorga, 80; dip, B[o]rgum, 20; 
[sorgum], 59. 
■OThldoV, n., dirge, a«. 67. 
spddig, adj.y prosperous, succesi- 

ful, ntm, 151. 
spreoan, 5, trcmB,^ speak, inf. 27. 
8t&n, m., stone, d9, stSne, 66. 
standan, 6, intrans.y stand, 'pret 
I sg, itad, 38; ipU st5don, 7, 

71 ; inf. 43, 62. 
■taSol, m., foundation, base, d$. 

statSole, 71. 
■tdam, m., moisture^ blood, t<. 

stSame, 62. 
stefa, m., trunk, ds. stefhe, 30. 
stefn,/., voice, cry, ns, [71]. 
■tiSmod, acT;., brave, unflinching, 

nsm, 40. 
str»l, m., arrow, c^tp. strslum, 62. 
Strang, adj., strong, unyielding; 

firm, ntm, 40 ; nprn. strange, 30. 
sunu, m., son, ns, 150. 
8wa, eonj.y as, even as; accord- 
ing as, 92, 108, 114. 
«w»tan, w, I, intraiM.j bleed, {i»f. 

20. 
swat, n., blood, ^«. swates, 23. 
swefh, »., vision, dream, ^|). 

swefna, I. 
swfV, o^;., strong; eoni'p, right 

(hand) : a«/. swi^ran, 20. 
swyloe, c(mj,i just as, 8; swylce 

swa, just as, 92. 
sylf, pron,, (him)self, (her)8elf, 

nam. wk. sylfa, 105 ; <Mf. sylfe, 

92. 
syllic, <idj,, unusual, extraordi- 
nary, marvellous, nsm, 1 3 ; comp, 

avn, syllicre, 4. 
Bjrmbel, n., banquet, feast, ds, 
Bymle, ijfi. 
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syn,/., sin, dp. synnum, 99, 146 ; 

ip. synnum, 13. 
t6, prep. (w. dat,)t to; towards; 

at; as £ftr as 2, 31. 42, 43, 58, 

59i 74* 83, 86, 102, 116, 122, 

129, 131, 141, 153. 
trdow,/., tree, cross, a$. 4, 14, 1 7, 

«&, adv.y then, ]>a, 27, 33, 35, 39, 

651 67, 73, [76]. 901 122; »a, 

103. 
1(&, con/., when, ])a, 36, 41, 42, 

68, 151, 155. 
VSr, a(2v., there, ]>£{; 8, 9, ii, 24, 
• 31,33, 35»57>6o, 75, loi, no; 

C«r, 30> 33» 63* 64 (3), 69, 70, 
117. 

tJftp, co/y., where, J>Sr, 123, 139, 
140, 141, 142, 156. 

9£ron, adv., therein, 67. 

Vsdt, conj.f that, in order that, 
when: in subject clauses, ))»t, 
4, 29, 127; in dbfeet clauses, 
jsBt, 19, 26, 79, 96; in final 
clauses, ]>8Bt, 34, 107; mi tem^ 
poral clauses, )iet, 81. 

9e, pron., who, which, that, pe, 
III, 118, 137. See se 5e. 

Vearle, adv., violently, ]>earle, 52. 

9egn, m., follower, disciple, np. 
l>egnas, 75. 

O^noan, w. i, trans., think, pro- 
pose, 3 ssf. ]>gncet^, 121 ; ^ pi. 
8gnca9, 115. 

9fnian,fp. I, trans., be stretched, 
strained,extended,]>f nian,in^.5 2 . 

Vdoden, m., Lord, King, ds, 
SSodne, 69. 

1^68, jpron., this, nsf. 9So8, 12, 82 ; 
d«u, tS^wascL, 8|>, 109 ; Oywon, 
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138; atm, tJyine, 104; asf, 

9a8, 96. 
I^olian, w, 2 ^ trans., endure, suffer, 

preL 3 pi. 9olodan, 149. 
'Sonne, adv., then, at that time, 

>Dnne, 107, 115, 117, 139, 143. 
Vonne, conj.^ than, ])onne, 128. 
ttrdwian, w. 2, intrans., suffer, 

pret 3 »g. J)r5wode, 84, 98, 145. 
l^rymfoDst, adj,, glorious, )>ryin- 

f»8t, nsm. 84. 
Uu, pron., thou, ns. 78, 96 ; as, 

l^urfan, PP., need, have reason 

to, 3 sgf. |>earf, 117. 
I^urh, prep, to, ace, through, by 

reason of, by means of, 10, 18, 

119. 
I^urhdrifan, i, trans , pierce, "pret, 

3 pi, Surhdrlfan, 46. 
I^yncan, to. i, intrans.j seem, 

appear, pret. 3 8^. )yflhte, 4. 
1^8tro,/m. pi., darkness, gloom, 

np. 53. 

under, prep., beneath, id. dat, 55, 

85- 

unforht, adj., undaunted, fear- 
less, nsm. 1 10. 

up, adv., up, 71. 

uppe, adv., up, above, 9. 

wSd, /., garment, vesture, ip. 

wsdum, 15, ao, a a. 
wSfersyn,/., spectacle, show, r7«. 

wsefers^e, 31, 
wSts, m., moisture, blood, dis. 

wstan, 2 a. 
wann, adj., dark, black, nsf. 55. 
wealdend, m., King, Lord, fi«. 

m» '55; fl^«» wealdendes, 55; 
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weald[end]es, 17; ds. weald- 
ende, 121 ; as. 67. 

weard, m., guardian, lord, ns. gj. 

weg, wi.,way, as. 88. 

well, oc^v., well, fully, 129, 143. 

wenan, w. i, trans,, look for, 
expect, I sff. wene, 135. 

Wfndan, w, i, tn^ran^., alter, 
change, vary, inf, 22. 

weorc, n., pain, as, 79. 

weorod, «., host, company, dit. 
weorode, 69, 152 ; werede, 124; 
gp, weoruda, 51. 

weorVian, to. 2, honour, worship, 
ZpL wooriJiaS, 81 ; inf., 129. 

weoi1$llce, adv., worthily, duly, 
fitly, 17. 

wdpan, R.y intrans., weep, lament, 
3 sg. w6op, 56. 

werg, m., outlaw, felon, criminal, 
ap. wergas, 31. 

wesan, an., irdrans., be, exist, 
^sg. is, 80, 97, 126, 129, 130, 
139, 140, 141; bi», 86; 3 pi, 
syndon, 46 ; pret, i sg. wses, 20, 
21, 29, 44, 48, 59, 63, 87, 123 ; 
3 *5r. wses, 6, 10, 13, 22, 28, 39, 
56, 74, 124, 148, 150, 156 ; opt, 
3 sg, si, 144; sie, 112; pret, 
3 pi, wffiron, 8 ; inf, no, 11 7. 

wide, adv., widely; wide and 
side, far and wide, 81. 

wif, /., woman, gp, wifa, 94. 

willa, m,, desire, ns, 129. 

willan, an,, will, i sg, wylle, I ; 
pret. 3 sg. wolde, 41 ; pret. 3 
pi. woldon, 68 ; opt, 3 sff. wile, 
107 ; pret, 3 sg, wolde, 34, 113. 

wite, n,, punishment, torment, 
torture, ds, wite, 61 ; qp. wlta^ 
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woloen, SIN., cloud, cFp. wolcnmn, { wmiiftn, r. a, tii/rajif., dwell, 

55 > ^^P- wokaom, 53. | alnde, 3 pL viiiua>, 135 ; pret, 

worn, fliii., iniqaitj, dip. worn- ■ 3 jrf.wii]ied<Hi, 3, 154; inf. 121, 

muni, 14. 143. 

woird, «.y word ; oomnumd, ds. ; 'wjnn^f.^ joj, giadiwB, t|>. wyn- 

worde, ill ; <m. 35 ; op. 27 ; j nnm, 15. 

ip. wordom, 97. j WTicmn, v. i, traiu^ make, frame, 

womld, ^, world, gs. wondde, 1 inf. 65. 

133. ' wyrd, /i, erent, oc euf ieuoe, ex- 
wraV, adj.f cmel, gpf. wr&Srm, 51. perience, ■«. 74 ; yp. wyida, 51. 

wndQ, m., tree, im. 27. 

woldor, n.f g^oiy, heaTen, y«. ■ ymbdyppan, w. i, fraiM., em- 

wnldres, 14, 90, 97, 133 ; dt. ; brace, da^ pret. 3 a/, ymb- 



^^^>Wre> 135. 143. 155- I «lyp*«> 4«« 
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CONCISE ETYMOLOGICAL DICTIONARY. ByW. W. 

Skeat. New Edition, re-written throughout and arranged alpha- 
beKcally. 5s. 6d. 

STUDENTS' DICTIONARY OF ANGLO-SAXON. By 

H. Sweet. Ss. 6d. net. 

CONCISE DICTIONARY OF MIDDLE-ENGLISH, 

from IT 50-1 580. For use as glossary to Clarendon Press specimena OT 
English literature, &c. By A. L, Mavhew and W. W, Skeat. ■}: Sd. 

GRAMMAR 

ELEMENTARY ENGLISH GRAMMAR AND EXER- 
CISE BOOK. By O. W. Tancock. Third Edition, is. 6d. 

ENGLISH GRAMMAR AND READING BOOK. By 
O. W. Tancock. Fourth Edition. 3s. 6d. 

THE KING'S ENGLISH. By H. W. F. and F. G. F. 

Second Edition. 55. net. 

SENTENCE ANALYSIS. By one of the authors of Thi 
Kin^s EMsl"h. IS. 6d. 

THEWRITING OF ENGLISH. By P. J. Hartog. 3S.6d. 

PHONETIC TRANSCRIPTIONS OF ENGLISH 
PROSE. By D. Jones, as. 

DR. SWEET'S HISTORICAL GRAMMARS 
PRIMER OF HISTORICAL ENGLISH GRAMMAR. 

tneluding history of English phonology, accidence, composition, and 
derivation, -with specimens of Old, Middle, and Modern English, as. 

SHORT HISTORICAL ENGLISH GRAMMAR. 4s. 6d. 
NEW ENGLISH GRAMMAR, Logical and Historical. 

Second Edition. Part I : Introduction, PhonolQ^-j, wii Ki;'«.*ii™.';» 
los. 6d. Part II : Syntax. ^ M. 
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CLARENDON PRESS SCHOOL BOOKS 

ANGLO-SAXON AND MIDDLE 

ENGLISH 

DR. SWEET'S PRIMERS & READERS 

FIRST STEPS IN ANGLO-SAXON. Containing 25 pages 

of grammar, 43 of Text, and 40 of Notes. 2s. 6d. 

A.NGLO-SAXON PRIMER. With grammar, notes, and 

glossary. Eighth Edition, revised. 2S. 6d. 

ANGLO-SAXON READER. Prose and Verse, with gram- 
mar, metre, notes, and glossary. Seventh Edition, revised, enlarged, 
and partly re-written. 9s. 6d. 

SECOND ANGLO-SAXON READER, Archaic and Dia- 

lectal. 4s. 6d. 

ANGLO-SAXON READING PRIMERS. Being Sup- 

piemen ts to the Anglo-Saxon Readers. With glossaries. Second 
Edition. Vol. I. Selected Homilies of Aelfric. Vol. II. Extracts from 
Alfred's Orosius. 2S. each. 

SECOND MIDDLE-ENGLISH PRIMER. Extracts from 

Chaucer, with grammar and glossary. Second Edition, as. 6d. 

FIRST MIDDLE-ENGLISH PRIMER. Extracts with 

grammar, notes, and glossary. Second Edition, revised. 2S. 6d. 

PRIMER OF ENGLISH ETYMOLOGY. Fourth Edition, 

revised, is. 6d. 

PRIMER OF CLASSICAL AND ENGLISH ETYMO- 

LOGY. as. 

PRIMER OF PHONETICS. Ed. 3, revised. 3s. 6d. 
PRIMER OF SPOKEN ENGLISH. Ed. 2, revised. 3s.6d. 
THE SOUNDS OF ENGLISH. {In the Press.) 



BOOK FOR THE BEGINNER IN ANGLO-SAXON. 

Grammar, selections, and glossary. By J. Earle. Fourth Edition, 
revised throughout. 2S. 6d. 

^^r^HftoMed Editions of Texts of this period see Complete Catalogue^ 

post free on applicaiion. 
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EARLY ENGLISH ANNOTATED 
TEXTS 

DR. SKEAT'S EDITIONS 

CHAUCER : Prologue, Knightes Tale, Nonne Prestes Tale. 

R. Morris's edition, re-editcd. as. 6d. Separately, Prohgui, is. 

Man of Lawes Tale, Pardoneres Tale, Second Nonnes 
Tale, Chanouns Yemaniies Tale. New Edition, revised. 4a. 6d, 

Prioresses Tale, Sir Thopas, Monkes Tale, Clerkes Tale, 
Squieres Tale. Seventh Edition. 4s. 6d. 

Hous of Fame. as. 

Legend of Good Women. 6s. 

Minor Poems. Second Edition, enlarged. los. 6d. 

Complete Works. Text, with introduction, glossary, and 

portrait. From 3s. 6d. 

LANGLAND : Piers the Plowman. Sixth Edition. 4s. 6d, 

LAY OF HAVELOK THE DANE. 4s. 6d. 

PIERCE THE PLOUGHMAN'S CREDE. 2s. 

PROVERBS OF ALFRED. 2s. 6d. 

TALE OF GAMELYN. Second Edition, is. 6d. 

WYCLIFFE'S BIBLE. Job, Psalms, Proverbs, Ecclesiastes, 

and Song of Solomon. 3s. 6d. 

New Testament. 6s. 
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DREAM OF THE ROOD. Edited by A. S. Cook. 3s. 6d. 



CLARENDON PRESS SCHOOL BOOKS 

ELIZABETHAN ANNOTATED 

TEXTS 

BACON: Advancement of Learning. With woodcuts. By 
HAKLUYT: Voyages of the Elizabethan Seamen. With 

illustrations. By £. J. Payne. With additional notes and maps by 
C. R. Beazlky. 4S. 6d. Separately, Voyages of Hawkins, Frobisher, 
and Drake, as. 6d. 

Select Narratives. Containing the Voyages of Gilbert, 

Hawkins, Drake, Frobisher, Raleigh, and others. With portraits. 
By E. J. Payne. First and second series. Second Ed. 5s. each. 

HOOKER: Ecclesiastical Polity, Book I. By R. W. 

Church, as. 

LAMB: Tales from Shakespeare. With 16 illustrations. 

From as. 

MARLOWE: Edward IL By O. W. Tancock. Ed. 3. 

as. and 3s. 

MORE : Utopia. By J. Churton Collins. 3s. 6d. 
NORTH : Translation of Plutarch's Lives of Coriolanus, 

Caesar, Brutus, and Antonius. By R. H. Carr. 3s. 6d. Separately, 
Coriolanus, and Caesar, is. 6d. each. 

SHAKESPEARE : Select Plays. 

By W. G. Clark and W. Aldis Wright. 
Hamlet, as. Merchant of Venice, is. 

Macbeth, is. 6d. Richard the Second, is. 6d. 

By W. Aldis Wright. 
As You Like It is. 6d. King John. is. 6d. 

Coriolanus. as. 6d. King Lear. is. 6d. 

Henry the Eighth, as. Midsummer Night*s Dream, is. 6d. 

Henry the Fifth, as. Much Ado About Nothing, is. 6d. 

Henry the Fourth. Part I. as. Richard the Third, as. 6d. 
Julius Caesar, as. Tempest, is. 6d. 

Twelfth Night, is. 6d. 

Complete Works. New large-type edition. Text, with 

glossary and portrait. By W. J. Craig. From as. 

SIDNEY : Apologie for Poetrie. By J. Churton Collins. 

as. 6d. 

SPENSER : Faery Queene, Books I, IL By G. W. Kitchin 

and A. L. Mayhew. as. 6d. each. 



SCENES FROM OLD PLAY BOOKS. Arranged as an 

introduction to Shakespeare by P. Smpaoiii, '^Vt>a. «. x^^xoduction of 
tlie Swan Theatre. 3s. 6d. ^ 
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SEVENTEENTH CENTURY 
ANNOTATED TEXTS 

BUNYAN : Pilgrim's Progress, Grace Abounding, and Im- 
prisonmeDl. Wilh portrait. By E. Venables. Second EdLtion, 
revised by M. Peacock, 3s. 6<i, 

Holy War and the Heavenly Footman. ByM. Peacock. 
3s. 6d. 



DRYDEN : Dramatic Poesy. By T.Arnold, Third Edition, 
revised by W. T. Arnold. 33. 6d. 

Selections. Including Oliver Cromwell, Astraea Redux, 

Annus Mirabilis, Absalom and Acbitophel, Religio Laki, and 
The Hind and the Panther. By W. D, Christie. Fifth Edition, 
revised by C. H, Fibth, 3B. 6d. 

Select Essays. By W. P. Ker. Two vols. los. 6d. 

MILTON : Complete Poems. Text, in original spelling and. 
punctuation, with portrait. By H. C. Beeching. From as. 

Areopagitica. ByJ.W. Hales, 3s. 

Comus. By R. C, Browne, 6d. By O. Elton, is. 

English Poems. By R, C. Browne. New Edition, 
revised by H. Bradley, Two vols, 6s, 6d. Separately : Vol. I, 
4s,, Vol. 11, 35, 
Vol. I : Early Poems (L' Allegro, II Penseroso, Arcades, Comua, 

Lycidas, &e,) ; Sonnets ; Paradise Lost, I -VI. 
Vol. II : Paradise Lost, VIl-XII ; Paradise Regained ; Samson 
Agonistes, 

II Penseroso. By O. Elton. 4d. 

Lycidas. By R. C, Browne, 3d. By 0. Elton, 6d. 

L' Allegro. By O. Elton. 4d. 

Paradise Lost. Book I, by H. C. Beeching, is, 6d. 
Book II, by E. K. Chambers, is. 6d, Together, as. 6d. 

Samson Agonistes. By J . Chmrtiou C^\.vis«^. ^^^- 
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CLARENDON PRESS SCHOOL BOOKS 

EIGHTEENTH CENTURY 
ANNOTATED TEXTS 

ADDISON : Selections from the Spectator. By T. Arnold. 

4S. 6d. * 

BURKE: Selections. By E. J. Payne. Second Edition. 

VoL I : Thoughts on the Present Discontents ; the two Speeches on 

America. With additions and corrections. 4s. 6d. 
VoL II : Reflections on the French Revolution. 5s. 
VoL III : Letters on the Regicide Peace. 5s. 

BURNS : Selections. By J. Logie Robertson. Second 

Edition. 3s. 6d. 

Complete Poems. With textual notes, glossary, and 

portrait. By J. Logie Robertson. From 2s. 

COWPER : Selections. By H. T. Griffith. 

Vol. I : Didactic Poems of 178a, with some minor pieces 1779-1783. 3s. 
Vol. II : The Task, with Tirocinium and some minor poems 1784- 
1799. Third Edition. 3s. 

Complete Poems. With textual notes and portrait. 

By H. S. MiLFORD. From 2s. 

GOLDSM ITH : Deserted Village. (Text only.) By G. Birk- 
beck Hill. 2d. Traveller. By G. Birkbeck Hill. is. 
Selections. By Austin Dobson. 3s. 6d. 
Complete Poems. With notes and illustrations. By 

Austin Dobson. From 2s. 

GRAY : Elegy, and Ode on Eton College. (Text only.) 2d. 
Selections. By Edmund Gosse. With additional notes 

for schools, by F. Watson, is. 6d. 

JOHNSON : Life of Milton. By C H. Firth, is. 6d. and 

2S. 6d. 

Rasselas. By G. Birkbeck Hill. 2S. and 4s. 6d. 
Rasselas, and Lives of Dryden and Pope. By A. Milnes. 

Second Edition, revised. 4s. 6d. Separately, Livesj 2s. 6d. 

Vanity of Human Wishes. By E. J. Payne. 3rd Ed. 4d. 
LOCKE : Conduct of the Understanding. By T. Fowler. 

Fifth Edition. 2s. 6d. 

PARNELL: Hermit. 2d. 

POPE : Essay on Man. By Mark Pattison. 6th Ed. is. 6d. 
Satires and Epistles. By Mark Pattison. Fourth 

Edition, corrected. 2s. 

STEELE : Selections from tVve Ta.\\eT, ?i^^Ki\alot^ and 

Guardian, With portrait. By A-uarw Dobson. i^. ^. 
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SWIFT: Selections. Containing the greater part of Tale 

of a Tub, Gulliver's Travels, Baltic of the Books, &e. By Sir Henri 
Craik. Two vols. 75. 6d. each. 
THOMSON: Seasons and Castle of Indolence. ByJ.LoGiE; 
Robertson. 4s, fid. Separately. Cas/te of Indolence, is. fid, 

NINETEENTH CENTURY 

ARNOLD, MATTHEW: Merope, with the Electra of 
Sophocles translated hy R. Whitelaw. By J. Churton Collins. 
35. 6d. 

BROWNING, E. B.: Complete Poems. Text, with portrait. 

BROWNING, R. : Poems, 1833-1864. Text, with portrait. 

From BS. 
BYRON: Childe Harold. By H. F.Tozer. 3rd Ed. 3s. 6d. 

Complete Poems. Text, with portrait. From 2s. 
CAMPBELL: Gertrude of Wyoming. By H. M. Fitz- 

Gibbon. Second Edition. 19. 
HOOD : Complete Poems, With textual notes and portrait. 

Ey Walter Jerrold. From as. 

INGOLDSBYLEGENDS. Text, with illustrations. Fromas. 

KEATS : Hyperion, Book I. By W. T. Arnold. 4d. 

Odes. With4il!iistrations. ByA.C. Downer. 3s.6d.net, 
Complete Poems. Text, with portrait. By H. Buxton 

FoHMAH. From 3s. 6d. 

KINGSLEY: Water Babies. Slightly abridged. With 

notes and Qlustrations. By J. Hor*CE-Smith and M, L,Milfobd. BS.Cd. 

Westward Ho! By A, D, Innes. as. 
LONGFELLOW; Complete Poems. Text, with portrait.. 

MACAULAY and THACKERAY: Essays on Addison. 
With twelve essays hy Addison. By G. E. Hadow. as. 

SCOTT: Ivanhoe. By C. E. Theodosius. as. 

Lady of the Lake, With map. By W, Minto. 3?. 6d, 
Lay of the Last Minstrel. By W. Minto. Second 

Edition, is.6d. Separately, Canto I,with jntroduclionand notes, 6d, 

Lord of the Isles. By T. Bayne, 2s. and 2s, 6d. , 

Marmion. By T. Bayne, 3s. 6d. H 

Legend of Montrose, By G, S. Gordon. With map. as, I 
Old Mortality. By H, B. George, as. ■ 

Quentin Durward. By P. F. Willert. 2s. 
Talisman. By H. B. George, aa. 

Complete Poems. Text, vj\t.\v ?o\VtB:^.^.. '^'J ^- V.^icv 
^^_^^ Robertson. Front as. 



CLARENDON PRESS SCHOOL BOOKS 

SHELLEY: Adonais. By W. M. Rossetti and A. O. 

Prickard. Second Edition. 3s. 6d. 

Complete Poems. With textual notes and illustrations. 

By T. Hutchinson. From 38. 6d. 

TENNYSON : Poems. Including ' The Princess/ ' In Me- 

moriam,' * Maud, ' * Idylls of the King,' &c. Text, with portrait. From as. 

WHITTIER : Complete Poems. With textual notes and 

portrait. By W. G. H order. From as. 

WORDSWORTH: White Doe of Rylstone, &c. By 

William Knight, as. 6d. 

Complete Poems. With textual notes and portrait. By 

T. Hutchinson. From as. 



ANTHOLOGIES, ETC. 

PALGRAVE'S GOLDEN TREASURY. With additional 

poems to end of nineteenth century. From is. net. (World's Classics.) 
List q/* 150 volumes in this series, and prices of various bindings, post 
free on application. 

POEMS OF ENGLISH COUNTRY LIFE. Selected 

and edited by H. B. George and W. H. Hadow. as. 

OXFORD BOOK OF ENGLISH VERSE, 1250-1900. 

Selected and edited by A. T. Quiller-Couch. 7s. 6d. and los. 6d. 

OXFORD TREASURY OF ENGLISH LITERATURE. 

By G. E. Hadow and W. H. Hadow. Vol. I : Old English to Jacobean. 
Vol. II: Growth of the Drama. 3s. 6d. each. Vol. Ill, in preparation, 

TYPICAL SELECTIONS FROM THE BEST ENG- 
LISH WRITERS. With introductory notices. VoL I : Latimer to 
Berkeley. Vol. II : Pope to Macaulay. Second Edition. 3s. 6d. each. 

BRITISH ANTHOLOGIES. Selections from the English 

Poets, arranged in periods, and named according to chief poet of each 
period. By Professor Arber. 2s. 6d. and 3s. 6d. each. 

I. Dunbar, a. Surrey and Wyatt, 3. Spenser. 4. Shakespeare. 
5. Jonson. 6. Milton. 7. Dryden. 8, Pope. 9. Goldsmith. 
10. Cowper. 

ENGLISH SONGS AND BALLADS. (World's Classics.) 

Compiled by T. W. H. Crosland. From is. net. 

SELECTED ENGLISH ESSAYS. Chosen and arranged 

by W. Peacock. (World's Classics.) From is. net. 

ENGLISH PROSE FROM MANDEVILLE TO 

RUSKIN. Chosen and arranged by W. Peacock. (World's Classics.) 
From IS. net, 

SEA SONGS AND BALLM)S>. Edvled by C. Stone. 

With introduction by Admiral S\t C'^'pmMiv "ft^\oQ;«.^ ^S:,^, Yxwtt 
^s. 6d. net. 
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